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XAIPETIZMOZ
TOY NEPIOEPEIAPXH KPHTHX

K&Be dnuioupykn mpda&n £xeL pvAun Kat aywvia. Nn' auvtd
KaL avacuvOEétel, avacuykpotel, emavatomoBetel o vEo
ONUACLOAOYLKO TTAALOLO, XWPLE OHWE va TTPOCTIEPVA TO VO-
nuatikd Babog mou cuotelpwvel TG akieg, kal eyeipel to
cuvaloOnua... 'Otav MPOKELTAL YLA L ELKACTIKY) oUvAavTn-
on 300 XapLoHATLKWY KAMLTEXVWY TTOU avarmtUoosTal oTo
E0WTEPLKO £VOG pHVNUELoU Pe TTOMATAEG eyYPAPEG UALKAG
Kat AUANG MOALTLIOTIKNG KANPOVOULAG, KAl E£XEL OTOXEUOM
va VONUATOSOTHOEL TN MVAUN ATOMIKT KAl CUAOVLKY], TOTE
Sev ummdpyxetl apdLBolia OTL eMYELPELTAL Ula SNULOUPYLKN
mapepBaon otnv kowotnta! ‘Evag Suvaulkog kat a§loon-
pelwTog ddpog TG otov ANOPQIMO kat tnv MOAITIZMI-
KH MNHMH!!!

OL cuvdlopyavwTeg Popelg Mou £xouv tnv mMpwtofoulia,
n Edopeia Apxatotitwy Xaviwv kat To Mouosio IXOALKNG
ZwNg Afpou Xaviwv Kat ot mMMeANTEG KK. Apakdkn Ma-
pla kat Opdavidng MrEwpyLlog Mou £XOUV TNV EMLOTNILOVLKY
gublvn g ekBeolakng apnynong, auddTEpoOL oTn CU-
VKEKPLEVT €kBeom cuyxpovng TtEXVNG oto KaBoAkd tng
Movng Tou Ayiou Dpaykiokou avacuykpotoUy, avacuvOe-
Touy, mpoteivouy, dtapscolafolv pe aywvia kat dnuLoup-
VKON TA... ATTodidouy, adevog, otn Hvhun TtV moAuonuia
™G TEXVNG, KAl AdETEPOU OTNV TEXVN TN PEUCTOTNTA TNG
MVAUNG, KaBwg sumvéovtatl apolBaia amd TNV EMAEKTIKO-
™Td ™G Kal Tov autofloypadlkd TG XApPakTipa oTov
LOTOPLKO Xwpoxpovo.

H pvAun, atoutkn 1 cuMoyikn, MAaBeL Tty Eexwplotr Tau-
totnTa Kkabe avOpwrou, aldA kat KaBe kowvoTNnTag, CUv-
Oétovtag avtiotoa £vav povadikd LoTo autompootaciag
yla TN CUVEXELA TOuG... H Téxvn ameAsuBepwvel TIg TaAa-
VIWOELG NG MVAMNG Ot dnuoupyia yla va ANCEL yia to
TTpLY, TO TWPA, TO alpPLo, YLa PWYHEG TOU ecwTePLkoU Blou,
yla to mEvOog, al\d Kat yia N xapd, ) {woa {wn... Ospud
ouyXapntnipLa o€ OAOUG TOUG CUMMETEXOVIEG YLA TO TTPwW-
téTUTo Kal moAudidotato Prpa tng «optholoag» cUyxpo-
VNG ELKACTLKNG TEXVNG EVIOG £VOG PALVOUEVIKA «OLWIM-
AoU», aM\a oiyoupa 6xL EexaouEvou pvnueiou...

H Nepudpépela Kpnng avékabev Ntay, sivat, kat Ba sival
apwyodg os dnuoupykols Pnuatiopols atdpwy, $pope-
WV, CUNOYLKOTNTWY TTOU GUVSEOUV TOV MOALTIONO HE TNV
ekmmaldsuon opapatikd, mpoteivovtag vésg duvatdtnteg
OTOV XWPO KAl OToV XPOVo, TOAHwVTAG HE ocfacud Kat
£MOTNUOVLIKY guBUVn, cUVUDAVOELG HVNUOVLIKEG HECW NG
olyxpovng KAAALTEXVIKAG Snuloupylag Kat TG TOALTLOTL
KNG KANPOVOouULAg.

KAAH ENITYXIA !

Italpog Apvaoutdkng
Mepuwpepetapxns Kentng



«MNHMH EXTI...»

H Movn} Tou Aylou QOpaykiokou Twv DpayKIoKaAvwy arro-
teAoUoE Tov HEYAAUTEPO EVETIKO KABOAKS vad tng MOANG
Twv Xaviwv. H Lotopia tou pvnueiou amokallmtel dtado-
PETIKEG XPTOELG OTOV XPOVO KAl SV Elval YVWOTN 1) XPOVo-
Aoyia KATAoKEUNG TOU, wotdoo, UTTAPXOUV avadopES OTL N
Movr] utMpxe otov OO Tou 1595, oW MPOKUTTTEL ard
™V TEKUNPlwon TG wtopiag tou pvnueiou (BA. QR Code
otnyv €l00d6 tou amd to mpodypappa CULTURAL ROUTES).
H Movn tou Ayiou @paykiokou twv Dpaykiokavwy, dev
aroteAel amAd pApTUPA ULAG LOTOPLKTG TTOPELAG OTNV KOoL-
voTNnTAa Tou YUpw Ttou £xeL avarrtuxBel éva Siktuo oxéoswy,
To omolo KaBopLose BPNOKEUTIKEG, TTOALTIKEG, OLKOVOULKEG
Kat aoOnTikég ocupPoAkég Asttoupyieg oAdKkANENG NG
Kowvwviag 1 MEMOVWHEVWY MEAWV TG, Emmpdobeta, Pé-
PEL TNV MEYAAOTIPEMELA TNG ATHOODALPAG TNG CUAOYLIKNAG
LOTOPKNG MVAMNG amd Toug TPoloTtoplkolg XpOvoug £wg
Ta eNNVIoTKA Xpovia, StdtL otéyace yia moMa xpdvia to
Apxatoloyké Mouoeio g TOANG Twv Xaviwv.

Elvat éva pvnuelo mou £xeL eyypadel OTLG CUVELSTOELG TWV
TTOALTWYV WG XECTLA MVNHOTEXVIKA», WG TTAPAYOVTAG KAAL-
£PVYELAG TNG LOTOPLKNG oUVELdNoNG, kKaBwg dhoEévnoe mo-
AttloTtika ayaBd , Ta orola onuatodoTtouVv UAKEG Kal AUAEG
HOAPTUPLEG OTOV XWPO KAl ToV Xpovo.

To pvnuelo wg otolkelo tou UALKOU TTOALTIOMOU dev eivat
povoomnuavto. Eyelpel HOVo PE TNV APXLTEKTOVLKY TOU TaU-
TOTNTA TTPOCEYYIOELG KAL AVAYVWOELG aTtd SLAadOPETIKEG
OTTTIKEG YwVIEG, Kal amoktd vénua avaloya pe tn Oéom
£KelVOU TTOU TO gpunveUEsL.

H tyuntkn mpdtaon g AlsuBivtplag Edopeiag Apxato-
™Mtwv Xaviwv Ap. EAévng MamadomoUAou yia cuvdlopya-
vwon HE To Mouoeilo IXOAKNG ZwnG Afpou Xaviwy, wote
to KaBoAwo g Movng tou Ayiou ®Opaykiokou va dulo-
EevnoeL 0TO E0WTEPIKO TOU HeTd amd Tpla Xpdvia olwrmg
™V ékBeom clyxpovng TtéXvNg Twv {wypddwv Avtwvn AAL-
BpoUBa kat Anunten Actepiou oto TAALCLO TOU EyXELPTHa-
10¢ «MPOYMO®EIH AYO» Ttou Moucegiou IXOAKNC ZwnG Anf-
Hou Xaviwy, pag odnynoe autovonta otnyv mpoKAnon g
vNAATNoNG TG £vvolag NG HVNKUNG, ATOULKNG 1) cUN\OYL-
KNG, ME Blwpa («AIA THXZ TEXNHX»), otov mapdvta xpovo.
MéAnua pag sival péow pLag eAelBepng Siepyaciag - mpo-
oAnymMg Kat armdKkPLoNG — TwWV CUMHUETEXOVTWY KAl TOU KOoLl-
voU oto mMAaiolo MOMATTAWY EVOWUATWY EUTTELPLWY TTou Ba
adumVioEL 0 XWPOG, VA oUVSLANOPPWOOUNE Eva VEo ekOe-
oLako apnynua mou Ba dwoel Eudaon oto Wdaitepo apxL-
TeKTOVNUA, Kal Oa adouykpaotel Tnv YLBuplotr cuvoutAia

Tou pvnueiou pe tov AvBpwrto otov xwpoxpdvo. Me dNa
AoyiLa, kGvoupue Adyo yla pa véa onuactoloyLkrn adnynon
{wypadlkwy €pywv Twv dnuloupywv Avtwvn AABpoufa
Kat Anunten Actepiou, otov pou tng eEEMENG Tou eyxeLlpn)-
HOTOG TOU TOALTIOMLKOU TIPOTLEKT TNG CUMTEPIANYNG TTou
napouctdletal HECW CUVEXOUEVWY SpATEWY 0TO £UpU KoL
VO Kal EMOTHWE NNdN amd to 2023 und tov titAo «MPOYMO-
OEIH AYO». Htot, yia éva pnEwkéleuBo apniynua mou Oa
XTloEL OMTIKA KAl VONTIKA VEEG AVAYVWOELG KAl VONUATO-
S0TNOELG ME TN SLAMESOAABNOoN Kal TNV EVVOLOAGYNon NG
olyxpovng TéXvng, mMepa ouwg amd to mpodavég, anod To
akpwg opatd. «[...] Tuvapudlovtag aidvng péca oe pLav
aloBnon MAnopovig Kat pataldtntag MVNUES 1) Tpoodoki-
£G Kal ATAEG SLEKTEPALWOELS 1) AauTTpEG teAetég OAa pall
ta Oupdpal kat ta eAnidw mou xapaktnpilouv tov kAOe av-
Opwrtro. TuvoPilw péoa otn dtamiaon Twv OyKwy, OAn
Xapa yia TG Xapég e {wng, étav TG BLVoUUE O tLa pe-
ot erormTtela, £ite oL ISLoL HETEXOUNE OE auTEG elte OXL...»,
avadEpEL XapakInpLotka o Métpog Maptvidng, oto £pyo
Tou Meotteieg tou opatou. Znthuata Bewplag TG KPLTIKNG
OTNV APXLTEKTOVLKY) Kat TNV téxvn, (Ekd6oelg NedéAn, ABH-
va, 1997,0¢A. 134).

To mpotlekt «MPOYMOGEIH AYO» amoteAel pla evotnTa
BpaxUxpovwyv skaotikwy £kOEcEwy, OL OTOLEG TEKUNPL-
wvouVv BlwpaTikd otnyv kowvotnta tnv afla tng cupmepi-
AnyYng B€tovtag ) dtadopeTikdTTa o dtdAoyo dia NG
TEXVNG, TTPOBAMNOVTAG TNV WG TTOALTLIOULKO TTAOUPAALOHO.
MNpwtapxikd péAnua tou Mouceiou sivat To BLwpaATiko un-
vupa ™G ocupmepiAnymng oxt povéya mpog/amd Tto Kowo,
alM\a kat mpog/amé SAoUG TOUG CUMMETEXOVTEG: EMMEAN-
T€g, dnULoupyoUg, AoLmoUc EMITAEKOEVOUG.

Mo CUYKEKPLUEVA, OL ELKAOTIKEG eKOEoELG TTapEXouy T Su-
vaToTNnTa NG CUUITAPOoUSiaong KAMLIEXVIKWY Epywy amd
SUo dnuioupyolsg (1 moMarAég duddeg), amd toug orol-
0oUG O évag AVTLMETWTTL{EL KATTOLO «eumOdLo» otn {wn: ME
OTOXEUOT TNV LOOTNTA EUKALPLWY OTNV KAAMLTEXVLKY SnutL-
oupyla wg ékdppaon kat emKowvwvia. Q¢ ek toutou, Tpo-
odépETAL CUCTNUATIKA 1) euKkatlpia otoug dnuloupyols pE
«EUTOdLA-LSLaltepoTNTEG» otn (w1 va MPWTAYwVIoToUV
LOOTLUA OTA TTOALTIOMLIKA Kal TTAdaywylkd SpwHEvVA TG
KowvotnNTag, aMA Kal oTtoug dnuoupyous Xwplg autd ta
«EUTOSLA-LSLALTEPOTNTEG» - DHUOLKA Kal oto gupUtepo
KOO - va gumvéovial amd T SLadopPETIKOTNTA KAl va
avtAolv dnuoupylkny duvaun amd TG Waitepeg kavod-
TNTEG TWV oUVOdOUTOPWY TOoug oto TalidL Tng eKkOeGLAKNG
agrynong.

MNna to Mouosio IXoAkng Zwng duvatd kivnpo yla v
€ékBeon «MNHMH EXTI» amotelel n adetnpla pag aveti-
TNANG UVNUOVLIKNAG eyYpadnG o HeyAAo aplOud ekmatdeu-



TIKWV Kat padntwv amd ENAda, lomavia kat NMoptoyalia,
mou TN dekactia tou 2000 onuatddotnos Eva TPLETEG du-
VAULKO KAl KAWVOTOHOo oXESLo oxoAkng avamtuéng petall
TECOAPWY OXOAElWVY UE ToV TiTAO «H TéXVn péca amd v
TTOALTLOTIKY HAG KAT|POVOMLA: ApPXLTEKTOVLKY), YAUTTTLKY, {w-
ypadwn. MNpdypappa Socrates-Comenius (2003-2006)»,
vnAatwvtag v Kplown onuacia tg spunveiag péoa
ard tov aévao SLaAoyo NG MOALTIOTIKAG KANPOVOMLAG
HE TN oUyxpovn KAMLTEXVLIKTY) dnuloupyia. ZKOTTOG TOU gu-
PWTAIKOU TTPOYPAUKUATOG 1) OTTOUdY) TNG APXLTEKTOVLKAG,
YAUTTTIKAG, {wypadlkng TEXVNG otnv KABnuePELV) OXOALKY)
mPAEN evtdg TG oXOAKNA G KovoTNTAG WE UloBeoieg pvnuel-
wv amd kabe xwpa Kkat pe koo dfova, Kat Kata mPoTEPAL-
otnTa ™ OPNOKEUTIKY XPNoN TOoUu/TwV PVNUEiwY EMAOYNG
Toug.

EmdiwEn tou StamoAttiopwkol oxediou sival n eme€epya-
ola plag SdakTikng mpdtaong yia v matdaywytkn aglo-
moinon tou pvnueiou, Kat eupltepa NG EUPWTIAIKAG TTO-
ALTIOTIKAG KANPOVOULAG HECW KALVOTOUWY OPACEWV KAl
TTPAKTLKWY TTOU HoLpAcoTnKayv oL etaipol ekmatdsutikol Kat
LOTOPLKOL TEXVNG TTOU GUMMETELXaV. Kivnthpla Suvaun otnyv
gupwraikn ouumpaln Bswpeitalt n dh\ocodia Kkat to k-
TASeUTIKO UALKO TwV eOVIKWY TIpoypaupdtwy MEAINA-EK-
maideuon kat MoAttiopdg (ENMGda) kal PATRINOS (lomtavia)
mou emyeipnoav mapaMnla va avadsifouv oG XWPES
TOUG TNV TTOALTIOMLKY) SUVAMLKY TNG eKTaidsuong.

Ta anmoteAéoHata TOU KALVOTOMOU OXedlou £Xouv cUMe-
XBel o éva CD ROM ota ayyAkd kat eMNnvikd, omou ma-
pouctalovtal oL SpactnELOTNTEG TTOU TTpaypatormoOnkay
ard ta oxoAeia g olumpalng, kabwg kat n peBodoloyia
Tou akoAouBnOnke amd Toug £Talpouc UE GUYKEKPLUEVA
Briuata, Ta omola HUE Tn OELPA TOUG GUMTTUKVWVOVTAL OF
mpotewvoueva pUNa epyaociag. To uAwkoé Ba sivatl avowytd
Héow TOou Mouoeiou IXoAkNG Zwng otnv StdBeson tng &k-
TALSEUTIKNG KOVOTNTAG VLA VEEG «ULoBeoieq pvnueiwv».

H Movn tou Ayiou ®Opaykiokou Twv OpayKLoKavwy NTav
£€va amod ta TEooepa MVNUela Twv Xaviwv mmou peAetnOn-
KE Kal uloBeTtOnke amd to 200 Anuotikd Ixoleio Xaviwv.
Ttnv mAakéta amd tov Opyaviopd MpoPoArig ENnvikoU
MoAttiopoU mou 360nKe ota cuppeTéxovta oxoAsia otnv
TeAeT) OAOKANIPWOTG TOU TIpoypAppatog oto Meydlo Ap-
oevAAL, avaylyvwoketal n KAtwbiL prion amnd to eNnVIkd
oxoAeio: «H Bdhacoa pag evwvel / Ta pvnueia pag opi-
youv / H eknaideuomn pag aykaAialel / O TOATIONOG Hag
tadeleL...».

Apxikd, suxaplotoUpe MOAU toug dUo KAMLTEXVEG Anun-
PN Aoteplou kat Avtwvn AABpoulBa yia tnv eumotocy-
V1 Toug. 'Emetta, suxaplotoUpue Oepud tov Mepidepeltapyn
Kentng, Itaupo Apvaoutdkn, Kabwg Kat tnv Avturepidpe-

petdpyxn MoAttiopol kat lodtntag, Mewpyla MnAdkn, yia
TNV OLKOVOULKY] Kal NOwn utrootnplén tou mpodtlekt pag,
kabwg Kkat Tov Anpo Xaviwy, Tov Anpapxo Xaviwv, MNava-
YT Inuavdnpdkn, kat tov Avudnupapxo MoAtiouou,
lwavvn Mavvakakn. Eykapdleg euxapLoTieg, miong, otnyv
Mpolotauévn ¢ Edopeiag Apxatotitwyv Xaviwv, Apa.
EAévn MNamadomoUAou, 1 omoia aykaAlace amod TtV apxn
To 6o TMPOTIEKT MPOTELVOVTAG TNV UAOTTOLNOT TOU £VTOG
tou KaBoAkoU tg Movnig tou Ayilou Opaykickou, KabBwg
KAl oTnVv EUmeELpn apxatoAdyo Eutuyia Npwtomamaddkn, n
omola oplotnke ek pépoug TG EQA Xaviwv wg umetBuvn
EMKOLVWVIAG yla TG ETIUHEPOUC OPYAVWTIKEG AETTTOMEPEL-
£G. DuoKA, odeINOUNE VA EUXAPLOTNOOUE KAl TOV TTPwNV
Anpapyxo Aylou NikoAdou, Avtwvn ZepPd yia tnv areplod-
plotn nOwn urtootnplEn tou, Tov Apa. Mewpylo Imavd yia
™V gUYeVLIKY Ttou dho&evia oto Eevodoyxeio Domes Noruz
Chania-Adults Only, Tqv EBita Mmtodkn, WBLoKkTiteLla tou
Eevodoyxeiou Arcadi Hotel, emiong, yia tv mapayxwpnon
Pdoeviag. EmmAov, suxapiotolpe Oepud tov Niko ly-
yAeZAKN yla TNV YpadLOTIKY) EMUEAELA TOU KATAAOYOU NG
€KkBeong, TV Apalia MavvoUAn, kepauiotpla Kat ISLOKTH-
TPLA TOU £PYACTNPLOU KEPAMIKNG OTO KAMLTEXVIKO XWPLO
BepékuvBog yla v adltdAeuTtn mpoomdbeld TG va Jun-
osL Tov Avtwvn AABpoufa oTov HAYEUTIKO XwPOo NG KE-
PAULKNG. TeAog, de Oa pmopoloape va Unv ekPPACOUUE
¢ Ocpuég pag euxaplotieg otov Mpdedpo tou Bevidélsiou
Q3cio Xaviwy, lwdvvn Avtwvoylavvakn, yla TNV UYEVLKN
mapaxwpenon tou mavou otov Xwpeo TG £kOson, kal otn
dwroypado Nwta Edppatnidou yia tnv mapaxwpenon tou
MKPOU UNKOUG VTOKLMAVTEP OXETIKA WE TNV KAMLTEXVLKNA
TAPAYwWYN TOU ELKAOTIKOU Anurten Actepilou

Tag MPOoKAAOUME VA HAG TIMNOETE ME TNV TTapouacia Kat
TNV EVEPYN CUMMETOXN oag oc OAn tn Stdpkela tng £kOe-
ong. H mpoimdBeon g PlwopudnTag tou eyXELPHLATOG
elval n SIKN) 0AG OUGLACTLIKY ATTOKPLON, OTNV Offola EMEV-
SUOUUE KAL 0AG TTEPLUEVOULE VLA CUMMETOXLKO OXESLACHO
XWPELG avIoOTNTEG KAl ATTOKAELGHOUG.

MNHMH EXTI...

ZwOoSOoTNHEVA AMOTUTIWHATA TOU TTOALTLIOMOU otnyv TpoxLtd
Tou BAéppatog o Xpdvo ANECO Kal Xwpo Tapdvd...

Me Twn,

OL MUEANTES

Mapia Apakdkn

EmueAnTota tou Mouoeiou ZxoAknc Zwric, Matdaywydc,
Exmatdedtpia EvnAikwy

rewpylog Opdpavidng

lotopikde TeExVNG-ApxatoAdyog



«MNHMH EXTI...»
KAl ANOIKTA
2E OAOYX
EPMHNEYTIKA
MONOIATIA

H gpunveia kat n epPUxwon eVSUVARWYOUV ATTOTEAECHATL-
KA TNV ETMKOLVWVLAKY] TTOALTIKT) TWV XWEWYV TOU TTOALTIOMOU.
Elval amapatnteg kat kplolneg diepyaocieg oto olyxpovo
TTOALTIOMIKO KAl eKTTASEUTIKO yiyvecBOal av ol moAltiott-
kol opyaviopoli emBupoly va enevdUooUV OUGLACTIKA OTN
OTAOT KAl 0T OXE0T) TTOU SLANOPPWVEL HOKPOTIPOOeouA TO
KOLVO Toug yila Bépata ekmaidsuong kat moAttiopou. Ot du-
VATOTNTEG AVAYVWOEWY TWV TEKUNPLWY TWV HOUCELAKWY
GUNOYWV Kal TwV £PYwV TEXVNG £lval TOAAMAEG KaBwg
KAL OL YOVLUEG CUVBECELG TTOU ETTEVSUOVTAL PE TTPOCWITLKEG
VOTLATOSOTAOELG TWYV AMOSEKTWY. AUTA cuvteAoUvTatl Kat
arokaAumtovtatl e T dtadikacia g spPuxwong, otav
£MOoTPATEUOVTAL EPUNVEUTIKEG TEXVLKEG Kal avaloya ep-
yaleia, and Ee1dikeupévoud ekTatdsuTEq.

H epunveia eival Bactkn EMKOLVWVLAKY TTAPAPETPOS dTavV
emyesLpeitat Stdhoyog pe ta ayadd tou MoALTIooU. Ay £i-
val mapaBeomn mAnpodopiag amd, aldé amokdAuyn 1An-
podoplag. Aev cuvteAeital Xwpig EMUEANUEVO SnULOUPYL-
KO KAl OTOXEUMEVO oXeSLacud, Kal tdte uévo odnysl oto
TTPOCOOKWUEVO ATTOTEAEGHA TOU BLOMATOC MLAG «ETTLKOL-
VWVOUHEVNG EUTTIELPLAG», N OTTola SPpa OALOTLKA KAl anmeAeu-
OepwTikd WOWVTAG TOUG CUMKMETEXOVTEG va Tty avalnth-
oouv Eavd pe avaloyeg aflakég kal aloONTIKEG TOLOTNTEG.
H eunepla tou kowvou ot datdalwdelg SLadpopéG ™G
peTayAwooag twv ekBEcewV XpNdEL CUCTNUATIKAG dLape-
coAdBnong kat ppovridag. Na va avakaAluyouv oL mapa-
Mrrteg aBlacta twg Babitepeg Sopég TG yewpeTplag g
Soung NG £kBeong 1 TOUAAXLOTOV LA VA CUVOMLAT|COUV HE
TOV HEYAAO APLONO TWV EPYWYV YOVLUA KAL OUCLACTLKA.

Ta EPUNVEUTIKA povorrdTia amoteAoUV TO CUYKPLTIKO EML-
KOLVWVLOKO TTAEOVEKTINMA TOU Mouceiou IXOAKNG Zwng
KaL eMeVEUOUYV OTNV apxn «n mpdoAnyn g TEXVNG £lvat
UTTOKELLEVIKR, adol o kaBévag tnv avtilapBdavetal kat

™V gpUNVeUEL LE TOV dLKO Tou Tpdmox. Elval mpoowromot-
NUEVEG eumelpleg «AlA THX TEXNHZI» mou svepyorololv
TN CUYKLVNOLAKY EUTTAOKY KAl EVSUVARWVOUV T oUvdeom
TWYV CUUHETEXOVTIWY OTLG OLASEG [E TA TTOALTIOMLKA ayabd,
elte autd sival épya TtéXvng N TeEKUNPLa GUAOYWY UALKA
N Aula. To Biwpa g StapecoAdPnong Tou spPuxwTy Kat
™G aMnAemidpaong TWV CUMUETEXOVTWY OTn SUVAMLKA
™G onddag onuatodotel ta Stadopomonuéva XapakTnpL-
otikda toug (BA. avaAuTikd otov emion o LoTdTOoTo Tou Mou-
oslou IxoAwng Zwng https://school-life.gr/ermineytika-
monopatia/).

Ta epunVveuTIkA povoratia «MNHMH EXTI...» oxedidotnkayv
£13LKA yLa TNV CUYKEKPLUEVT) £kBeoM, Kal OTTwG KABe popd
TEKUNPLWVOVTAL EMOTNHOVIKA HECW TNG TALSAYWYLKNG TOU
OTTTLKOU TTOALTIOMOU KAl TwV ApPXWY TNG TMOALTIOULIKNG On-
pokpartia.

H matdaywytkn Tou omtikoU moAttiopou! eivat pa olvOet,
SLETTLOTNMOVLKY] TIEPLOYT) TTou cuvdudleL MAnOwpa Bswplwv
amnd ™ dhocodia, TV Lotopla TG TEXVNG, TG ELKACTLKEG
TEXVEG KaL TNV YPuxoloyia, N o mpdodata, tTnv Galvouevo-
Aoyla kat owkoloyia, TNV PuxavaAuon, KaL Tn ONHELWTLKY.
OL Bewpleg autég tekunpLwvouy poécdata t otoxobeoia
TWV MTPOYPAUHLATWY OTTOUSWY TWV ELKACTIKWY TEXVWY OTNV
TUMKA ekmraidsuon. YmayopeUouy, OUwG, KaL TNV amapai-
™INn Aoknom otnyv nmpoécAnyn kat amdékplon Kabe nAwkiag
TTOALTWY OTNV TTOALTLOWLKY] avamapdotaocT Kal otny ekéva
yla va ocuvavinBei n okéym pe v atedntikn, n ouykivnon
TTOU YEVVA 1 TEXVN HE TN ouyKivnon mou avtAsital amd ta
emimeda vonuatwy mou ¢épouv ta dLadopa TTOALTIOUIKA
ayafa.

Ta gpunveutikd povondtia «MNHMH EXTI...» otoxslouv
OTNV AvOLKTI KAl LoOTLUN vonuatoddtnon tng kBeclakng
apnynong Kat g evOAPPUVONE TwV MPOCWTILKWY CUCKE-
tloswv Twv cuppeTeXdOVTWY (evnAikwy, olkoyevelwy, £dn-
Bwv) ue to moAuaitcOntnpLakd Blwpa g opddag otov ex-
Osolakd xwpo. EmevdUouv otn okeun NG kKaOe Eexwplotnig
Bloypadlag Tou MPOCWTTIOU TTOU CUMKETEXEL, XwPLg amapai-
™mta Vv mpolndBson g £€edikeuong otnv tEXVN. Aflo-
ooV OAeg TIG HOoPdEG TEXVNG WG dlapecolafnon otnv
opdda yla va ameAeubepwoouV T MVAMN, TNV avtiAnyn,
™V avayvwon kat tn oxéon petafl atopitkol kat culo-
ykoU.

tn Movn tou Ayiou ®paykiokou Ta £PUNVEUTIKA pOvVO-
matia avtiolv otov oxedlacud Kal otnv euPuxwon Toug
KaL amod tn HeyaAompemm atudodaipa Tou pvnuUeilou TTou
uttodéxetal Vv eviaila ekBsolakny agpnynon twv dUo L
KAOTWKWY dnuioupywyv Aviwvn AABpouBa kat Anuniten
Acteplou. To adpnynua avantioostatl amd Toug dUo ETLUE-



Antég pe ta {wypadlkd Epya toug, aMA KAl ETUTAEOV UE
Snuoupyieg Ttou Avtwvn AABpouBa amd MmAd. O Avtwvng
AMBpoUBag dwakpivetal yia tnqv oxediaotikny dveon Kat
£LKAOTIKA guduia Tou va popdoTolEl HE APESOTNTA TOV
opapatikd tou kKdéopo, mpooeyyilovtag pe eulafeia ) Ba-
Outepn aABcta g dwng. ItV £kOeon «MNHMH EXTl...» o
SnuLoupydg smavépxetal e HECO £kPPAOTIC TOV TMAS yia
Va VA avacUPEL CUVELPULKEG ELKOVEG £KDPAONG KAL ETTLKOL-
vwviag katl tautdyxpova va evepyomoioetl £tol eAelBepa
MVNMOVLIKEG Kal PUXOKOLVWVLIKEG Asttoupyieg. Mapouaialo-
vtal £pya Ttou avBpwmmopopdLkd mou avamaplotouy Kupl-
WG TG EKPPACELG TOU TPOCWTIOU, TLG OTTOLEG O KAAALTEXVNG
elodyel ota {wypadikad tou £pya. H evotnTa TwV MPocw-
Mwv-ipocwreilwy tou AABpoUfa amd MASd cupmeplAap-
Bavel evBelKTIKA £pya TOU KATA TN SLAPKELA TNG OTIOUSNG
TOU OTO gpyactnpl TG Kepapiotplag Apaiiag Mavvouin
OTO KAMLTEXVIKO XwpLo BepekuvBog. H BpaBeupévn kepa-
piotpla akolpaota pe pHeEPAKL KAl YEVVALOSwEN P Uxw-
on yia neplocotepa amod 20 xpovia plotexvel avtiypada
Houosiwy kal Xxetporointa eldwAla divovtag toug povadt-
KT} TIVOT] KAl TAUTOTNTA. TNV EUXOPLOTOUNE, SLOTL ME TNV EU-
YUXWOoT TNG VIWOAUE TNV EUEPYETIKT EVEPYELA TOU TMAOU
otnv ondda, kat adednKkape otnv AUTPWTLKY armodpopTion
™G emadng HE TO EUMTAAOTO UALKO. H KaAATEXVLIKY] Slepya-
ola ameAeuBEpwoe TTPOOTATEUMEVA HUVNUOVIKA (xvn amd
TO ACUVELINTO £0WTEPLKO OAWV Hag, TA orola amékInoayv
aBiacta tplodldotatn ovtoTnTa o€ dNULOUPYLKO SLaloyo
He ta mpdowna-npoowreia tou AABpolfa, mou Eexwpt-
oav pEoa oTLG SNULOUPYLEG TNG opddag. Ta avILTpoowITEU-
TIKA £pya TNG KEpapioTplag MNavvouAn kat tTng opddag mou
gpyaotnke pall g yia va dnuloupynost avtiypada amd
VAuTTTIKEG popdéG TTou ekTiBsvtal os Suddopa Mouoteia,
aflodotolv ™ duvatdTa NG aAvIilypadrg Tou ormaviou
KAl Tou TTOAUTIHOU, COAV HLA MVNHOVLKY] eVOopunon diagu-
Aa&ng NG MOATLOTIKAG KANPOVOULAG. 'Ouwg, TTapAMnAq,
o€ KATTOLEG TTEPUTTWOELG ETMXELPOUV va TTpoctatéouy amd
™ ANOn éva aflopvnuoveuto TPoowTkd Blwua Tou emL-
Oupel o dnuoupydg va kpatnBel otnv atwvidTnTa, HE TN
SUvaun ™ Xelpormointng dnuioupylag, n omoia MpoodideL
pHovadkotnta aMd kal cuykivnotakn a§ia oto mapayoue-
vo avtiypado.

O ewaoTkdg dnuoupyodg Anunteng Acteplou Ue ta épya
Tou otnV €kBeomn «MNHMH EXTI...» €MLTPEMEL OTN UVNUN VA
avadumAwOel LoAyovVTag HE TN XOPAKTNPLOTIKY TOU JaVLE-
pa ua moAUpopdn cuvéxela. Me ta otolyeia - onueia — po-
tiBa mou amavtwvtal pe MOMEG ONUACLOAOYLIKEG ekdPA-
OELg otV KAMLTEXVIKY Snuoupyia tou, avadslkvUsl Ttov
mMAoupaALoud g avBpwmvng dpdong kat tng avbpwmvng

{wng. Me gpdaveig oxeoelg avapeoa otig SLadopPETIKES EK-
$avoelg Tou cuveyxoUg ¢ {wn¢ TTou avamapLota ota £pya
TOU, 0 ACTEPLOU ETKEVIPWVETAL PE EVAV XAPAKTNPLOTLKO
EMAEYHEVO XPWHATIKO KWSLKA, WE Kuplapyxa cUufola: to
Sévtpo, To omitt, To avhpwmivo cwua aneAeubspwuévo
and cUPBACELG HE AVTIOUXEG YPAMMESG 1) HOPUEG Va HETAY-
yilouv ™ duvauikn Tou TTAAN PE TN MVAMN TTOU To onuade-
Ye. Mynun moAualoOnnpelaky, UVAUN TPAUMATLKY), HVHN
TTPOCWTILKA TIoU eyypAadeTal ota KUTTapa tou avlpwrou
Kal dppnkta cuvdEstal Pe TV Yuyn Tou, ala Kat pE To
mepBaMov mou Spa. «EmMAEyYeL To KuTtapioot ylatl eival n
SIKT TOU TALSIKN MVTIT KAl EXEL Mia oTiBapdnTa Kat Tepa-
otTla avtoxn otov agpa. H Stapkng kivnomn umodnAwvel tnv
agvan gAeuBepla Kal n avtoxn Tou SEVIPOU MAPATTEUTEL
otV PuUxIkn avOekTkOTNTAa TpwTlota mou Ba mpemeL va
Stakpivel tov kdBe AvBpwro»2. H kaBnueptvr Lwn yid tov
Aotepiou eivat pua ocuvexduevn Biawm dpdon kal avadpa-
on... Avarraplotd tov AvOpwIro TTou PImopel va avtEXeL Kat
va am\wvel TG pldeg Tou omTou Kat av Bploketal, va eudokt-
pel, aM\d kat va armolntd tnv acddAsLa Tou EKTTANPWVETAL
ME TNV avAyKn TNng olKiag.

O Aoteplou eupnuaTtikd, AMOSOMEL TO CTEPEOTUMIKO OTOL-
XELO TOU OTMTIOU WG KVNUOVLKOU TTPOIOVTOG WE XAPaKTHpa
KowwVIkd 1N takd. To avavonuatodotel wg Stapkrn d36-
pnon tou idlou Tou gautol tou avBpwrou tmou xtidetTal
aévaa pall pe to peuctd amoTinmwua TG KVAMNG KAl TV
UAkdétnta tou mAatciou mou emdpd. H tautdnta Twv Xa-
PAKTNPWY TWV £PYWV TOU ONUATOdOTELTAL ArTd TN oxXEom
TOUuG ME TN dUOoM Kal Ta apyxéyova otolxsia tng. AvOpw-
oL mpdoduyeg, epydteg, alMd kat AvOpwrroL Tou arroko-
mTovtal amod I duvaun TG HVNUNg tou mapeABovtog kat
eykAwBilovtal apETtoyxol oTo MapdV XwpPLg TNV EVEPYELA TNG
mapakatadnkng twv evOuunoswy yia to péNov. Ta ptepd
netaloudag cupPfoAilouv v agvan veavikn Yuxn avegap-
™Ta and IV MPAYHATIKY nAlkia Twy avOpwmivwy popdwyv
TTOU avarmapLoTd, Evw deV TTAPAAELTEL va TOUG TTAQLOLWVEL
ME OXEOELG OTOPVYIKEG KAl CUMBLWTIKEG pE {wa, XEAWBOvLa,
meAapyoUG... INUALVOUEVA KAL AUTA EMEVOUMEVA UE ECWTE-
PLKEG TOU MVNUOVLKEG EYYPAPEG...

0O {wypadog Avtwvng AABpolBag emAEyel apnpnUEVES
POpHES Kal HopdEG avOPWTTOKEVTPLKEG TTou eotialouy ota
XOPAKTNPLOTIKA TOU TTPOCWITOU TLG OTolEG evTelvel 1 Se-
Elotexvia Tou oto ¥pwua kat otnv aAdvBaotn kivnon t™g
YPOUUNAG, TTPOKELWEVOU VA OTOLXELODETHOEL TOUG OMTIKOUG
TOU KWILKEG. ZUVETTWG HE TN XPWHATLKY KAl YPOULKY) TOU
OUYKAOVLOTIK} OMECOTNTA TPOOKAAEL TOUG QMOBEKTEG
TwV €PYWV TOU VA EMLOTPATEUCOUV cuvaloOnua, eumet-
pla, evBupnoslg, davracia MPOKELUEVOU va AMOKATACTH-



oouV TNV L3eath CUVEXELA. ML CUVEXELQ TTOU €XEL VOnua
yla gKELVOUG, AVAMESA OTO SLKO TOU 0paTO Kal To adpa-
70, avApeoa oto dko Tou PBlwpa Kat oto SIKO Tou OVELPO,
onwg dhofevouvtal apdotepa otov KauBa tou. MeBodi-
KOG TTapatnENTig otn ¢oUomn TG Kal NG UALKOTNTAG TwV
TEKUNPLWY TNG TTOALTIOTIKNG KANPOVOULAG, © SnULoupyog
AMBpolBag ota vEa £pya TOU gUMVEUCHEVA armd apyala
eMNVIKA ayyeia Sev mapaleinel va petaypagst ta potifa
ToUug otov kauBa tou.

310 SLAXUTO METAPUOIKO dwG Tou KaBoAlkoU tng Movnig
Tou Ayiou Opaykiokou ta lwypadlkd Epya Twv Actepiou
kat AABpoUBa e TIG XPWHATLKEG TOUG EKPNEELG SlacaleU-
ouv aldvidia TG WXPEG TOU pvnueiou aMda tautdypova
cupBolomololv TG OTMTIKEG HOPPEG TOUG KAl TIG VOnua-
TIKEG TOUG UPEG, WG UTIEPACTILOTEG OPAONG, AYWVWY, TTPO-
omaBewwv ya {wn, eAeuBepla, kat olvdeon. Kabe Lwypa-
Pd £pyo Toug, ameleuBepwvel pia WSLaltepn EKPPACTLKN
SUVAULKY] TToU AELTOoUpYEL WG SOMKO UALKO yLa TN CUYKPO-
™on uag ptdikd SLadopeTkng ovtoloyiag, plag avtiin-
UnNG TOU XwPOoU, TOU XPOVou, NG UANG Tou pvnueiou. Mlag
oTroudn ¢ mapaMnAa tou BAéupatog mou dev eykAwBiletal
oto MapeABOV, oUTte PETLXOTTOLEL TO TTAPOV TTOU TO OTOLXELW-
VOUV UALKA (xv1, aM\& ouvexilel va Tpoxwpa Kal va TTAEKEL
To VAMa NG avBpwmvng dpdong, kabwg n {wn akoAoubBel
Toug KUKAoug tnG. H eviaila ekBsolakn adrnynon twv dlo
KAMLTEXVWY, dLapecolaBel oTov eyyEYPAUMEVO UVTLOVLIKO
témo, Sieyeipovtag aeOntikd to Ouuikd yia va avadeilel
OTTTIKEG SNAWOoEeLS ael TapoUoeg mou amolntouv Sikaiwon
KAl oUVeUBUVN OTOV XWPOXPOVO TNG LOTOPLKAG TTAPAKATA-
onkng.

Kat ot 300 dnuoupyol, EVTOG TOU MVNUOVLKOU TOTIOU TNG
Movng tou Aylou @paykiokou, ue odnyd to dwg Katl
OKLA TNG UVNHNG, HE KOLVY) adeTnpla Tov avBpwro Kat KoL-
VA eKPPACTIKA HEOA TO XPWHA, TN YPAUMUY, TO OXHA, TNV
Tpltn dLAoTaon, CUVAVTWVTAL HECW TWV EMUEANTWY Kal
Snuoupyka ocuvdilaiéyovtatl. Ynladolv 6Aa ta olwmmAd
onuela mou xapafav oL XpNoelg tou pvnueiou oto ta&idt
TOU LoTtoplkoU Xpovou, Katabétovtag tn SIKA TOUG UVNUN
KaL arsubuvovtag To SLaxPovikd, SLAMOALTIOUKO, SLETL-
OTNMOVLKO Koo epwtnua: Tl EXTI MNHMH;

MNHMH EXTI pia avBpwropopdlkny olkeia KAlpaka otn
dnuéola kat WBlwTik Kadnuepwvotnta, péco diepelvn-
oNG NG SLAXWPLOTIKNG YPAUMNG TwV oplwv mou xwpilouv
g avOpwrmiveg {wég aMda kal cuvdéovtal HE XwPELKA Kal
Xpovika otiyuitdtuma, AANote pe pwYHEG BaBLd KPUUMEVEG
otnv Yuyn Kat ANOTE CUVEKTIKEG AUECA OPATEG otV UAN...
MNHMH EXTI cuvelppol Blag kat epwTtiopoU, TpudpepoTn-
Ta odUvng, eutuxlag kal ocuykivnong, emavampayuateuon

{MNTNUATWY UTTOKELUEVIKOTNTAG OE MAALOLA CUYKLYNOLAKNG
POpTIONG TTOU EYELPEL N CUYXPOVN TEXVT WG MECO VOTUATO-
d6tnong g {wng.

MNHMH EXTl o 3td\oyog TG OXEOoMG NG APXLTEKTOVLKNG
ME TO LOEOAOYIKO TTEPLEXOUEVO TNG ELKACTLKNG TTPAENG TTou
utodnAwvel ™ dlapkn peuoctdétnTa TG avOpwmvng éx-
$paong otn cuUVAVINON APXEYOVOU Kal AXPOVOU, aVWTE-
pou al\d kat xOdviou.

MNHMH EXTI éva véo onuacloloyilkd mAaioclo, To ormoio
TIPOCOETEL ETITUXWE OTLG AVAYVWOELG TOU KOLvoU EMUTAEOV
«AVTLKATOTITPLOMOUG» KAl TAAAVTWOEL TNG OATOMIKNG KAl
GUM\OYIKNG UVAUNG.

MNHMH EXTl pa Stadopetikry cuvavayvwon dla g Tté-
XVNG O€ MLA GUCTNHATIKY XVNAATNON TNG AMOMVNMOVEUTL
KNG dlepyaoiag mou smavépyetatl Ue MowkiAoug Tpomoug os
pLa aleOnTIKY mMPayuaTtikoTnTa o XpOVO AUECO KAl XWEO
mapdvta...

MNHMH EXTI pia Sidtunm urnoypadn os éva Boétoalo mou
ONUATOSOTNOE ULA TTOAUTLUN OTLYMN...

MNHMH EXTI éva UALKO HVNUOVLIKO (XVOG TTou 0dpdyLos pia
OMUAVTLKY cuvavinon kat $pwAlace pe TRV aywvia g Si-
adpUAaing tou $Baptol unvupatog amd to mapeAbov oto
onuepa ot £va avtiypado poucseiou...

H evépyela TG HvNung elvat katd Bdon vontikn Siepyacia
Tou OuwG BacieTal oTn GUPPETOXT TOU CWUATOC, aAMA Kal
™¢ Yuxns. ZoUue o vonTikoUg KOOUOUG, OTOUG oTToloug n
UAn, to Blwpévo, n Ounon kat to pavtactikd, aMnAocuv-
Séovtal amdAuta. Mnyn evOuunoswy eival n eumelpia, to
Blwua mou cuvdécstal Pe MPOCWTIA, AVTIKELMEVA, TOTTOUG,
yeyovoTta... Na kabe avOpwro to mepBaMov oémou et Kat
Spa, sivat évag {wvtavog kat moAualsdBntnpLlakog tomog,
mou dopueltal amd avauvnoelg Kat mpobéoslg. NpooAap-
Bavetal pe dtadopeTikolg KWOLKEG Kal vonuatodoteitat
moMarAa, kaOwg o iSlog He T pavracia Tou avapelyvueL
MVNMEG, OVELPQ, EMOUMLEG... H TéXVn elval autn mou Sivel
otnv Puyn Toug KWSLIKEG KAl TA EKPPACTIKA HECA, VLA Va
METOUCLWWOEL og éumveuon, n MPOSANYN Twv epeOlopdTwy
amnd to nepBaMoy, to Blwua, n avauvnon, o avactoxa-
OuOG. H téxvn, K&GBe popdng TéXVN, Elval auTr mou utrootn-
plleL moAuonripavta v emotpodn TG HVAUNG OTO TTapov
ME Jla VEQ EUTIVEUCHEVN YAWGOA.

OL aloOnTkéG Kal onpactoloyikég ouleUEeLg Tou EmMTUYXA-
VEL T} CUUTTOPEUOT] TNG METAYAWOOTAG TwV dU0 KAMLTEXVWV
Aotepiou kat AABpoUBa emyelpolyv va evepyorroolv afi-
aota To £VALadEPOV TOU KolvoU odnywvTag tTnv mpooAnym
TWV EPYWV TEXVNG OTNV LXVNAATNOT TNG oxéong avausoa
OTO ONUAivVoV KAl TO ONUALVOUEVO, TO AECA AVTIANTTO Kat
auto mou umovoelitat... ELKAOTIKY) momnTiky cuvavtnon yia



«va BPeL TO AEYELV TNG» 1) KVNUT, KAL) EPUNVELA VA oUVSE-
oel Eavd péoa amd TN onNUEPLYY TEXVT TNV TTOALTLOTLKY) KAN-
POVOULA UALKT) KAl TNV AUAN oTov LoToplkd Xwpoxpovo. Kat
TA EPUNVEUTLKA HOVOTTATLA OTOV BLwpEVO Xwpo Tou KaboAl-
KoU TG Movng tou Ayiou Dpaykiokou va amokaAlouv to
XOPAKTINPELOTIKO TWV OTITLKWY TEXVWY, TO omolo elval Koo
VYVWPLOUA TNG APXLTEKTOVLKNG, YAUTTTLKAG Kat {wypadLkng.
H WSlaitepn autoTtéAsla Twy £pywv Toug TTou dwtilouv Tov
TPOTO TTAPOoUsiag Tou avOpwIou otov KOOUO HUE EKTAOT
mépa amnod tn SeSOUEVT LOTOPLKT OTLYUT.

MNHMH EXTI n avatpemTik MPOoKANON VA adOUYKPAOTELS
HECA amd TNV KAPSLA TNG ATOMKAG dnuoupylag to Lepd ai-
oOnua tou cUNOYLKOU AVTIKELV...

Mapia Apakakn
EmueAnTola tou Moucelou SxoAknc Zwnc, Matdaywydc,
ExrratdeUtpta EvnAikwv
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AnunTeng Aotepiou - AvTwvng
AABpouUBag:

AMO TO
KAZZANAPIKO
NMPOTYNO XTIX

KEPAMIKEZX
MAZKEZ.

INMEWWOELS Yia TNV £KOeomn «Mvnun
gotl» oto KaBoAkd g Movig tou
Aylou ®paykiokou ota Xavid.

T AMEeG epuNVEUTIKEG avalloelg cUuPBOAwv pe évtovo
LOTOPLKO-TIOALTLIOMLKO uTTOBabpo yia évav Aad, évav tomo,
£xeL emwBel 6TL «KdBe mointig ekdpdlel Evag PEPOG TOU
KOGUOU TToU oL uttoAoLrtol aduvatoUpe va SoUNE, BLwWoOoUlE,
TApPASEXTOUNE, EKAOYLKEUGOUE. AKOMA KAL AV AUTO TO ME-
POG EVEXEL PNYHATA AUTOKATACTPODIKWY TACEWY yLd ToV
1310 3ev TiOaoeveTal, dev eEwpdiletal, dev amoociwmdataw!.
Npayuatt, ota eNMnvikd Mpdupata, yla mapadsyua, n ye-
VLA tou 1970 gv dLaAdyw pe to underground moAu-kaMite-
XVIKO koouoeldwAo to anédeife mepiltpava. Tapwg, étav
O6Ao autd eumAEKETAL HE TO OMUELWTIKO BAPOG APXETUTIWY
amd to supltepo pAaopa tou HuBoloylkoU TTOALTIONOU, N
£ékppaon amd tny MAEUPA TwV KAATEXVWY TTEPIKAELEL HLa
ocwpela aMnAocupnAnpoUpevwy Kal/f| AvTIKPOUOUEVWY
ouvaLoONUATWY, TACEWY Kal LBEWV.

H mepinmtwon tou SteBvolg kKaMtéxvn, {wypddou kat yAu-
mn, Anunten Acteplou, evtAoosTal O EKELVEG TLG ETTLHO-
veg avalnTtioelg tou apyaiou pUBou, OXL OUWG MOVO TOU
eMnvopwuadikoU mapeABoviog alMa ™G supltepPng TTOAL-
TIOMLKNAG Tapddoong Twv BaAkaviwy, 6mwg auth {upwonke
pHEoa amd dLadopeg GALVOUEVIKA AVOUOLOYEVELG WOUWOELS
oto dLafa tou xpodvou. Ta épya tou BpiBouv puboloyikwy
oupBoAlopwy, Kuplwg Kal armo-cupBoAiouwy, éxtL tuxaia. H
Xpnon toug sival okOmun Kat TPooekTkh. O KAMLTEXVNG,



OMwG, dev emBuUUEL TNV TTapouciaon Twv MUBLKWY TTPoTU-
MwV HECW TNG ATTOTUTIWONG TWV YVWOTWY O OAOUG Hag
HUBoAoykwy adnynoswy. MPoTHAEL va pag TPOoKaAeL
oe €va mavidL avakAnong OAwv eKelvwv TwV TTOALTIOML-
KWV YVwoewv Tou avartifape ndn amd ta oXoAKA Hag
XPOvIa, Héow EEUTVWY, KEKOAUMMEVWY KAl TTOAUETTLITES WV
ONUEWWTIKWY EKOVWY. EMopévwg, to taldL otnv amokw-
Swormoinon twv pUObwv, | pe dMa Adyla TG LOTOPKAG
MvAuNG Sev eival povomAeupo, dev eival mavtote eUKOAO,
Sev ouvteleital ev pila vukti. Ita £épya tou Actepilou ou-
vaviaue yilyavteg-titaveg, pubikolg Baoihelg, npweg-oL-
KLOTEG, oupdvioug Besoug, epwtideig (putti), Salpoviokoug,
petEoyevn O6vta, OAa TTIPOCAPUOCUEVA OTO OMMEPA OTO
META-UETA-HOVTEPVLOTIKO TTAPACKAVLO KAl TTPOGKNVLO TOU
TpéXovtog eNnvikoU yiyveoOal, pe éudaon otn Stadpoun
ABnva-Xavid, Xavid-ABnva. MNa mapadsiyua, évag npw-
ag-eupeTNG Tapouctaletal wg NULyUpuvog KoUupog, EKTIPO-
owTog TN AAIKNG-EPYATIKAG TAENG, Tou adevog A TTETAL
TTOWKIAOTPOTIWG yia AN\ uila popd, amo adetepou, daive-
Tal ev tEAeL va adouykpaletal meplocodtepo ta Babutepa
- avOpWITOKEVIPLKA — VOrjuaTa TG OmoLag KAAMLTEXVIKAG
£kppaong, KaOwg yla Toug avBpwitoug autng TG MAEUPAG
o mapayovtag AvOpwrog avatpododoteital péoa amod uia
ekt Topeia pakplé amd Sewdn mou Katnyopnonkav
WG TATELVNG ToldTnTag Ndn amd TG wtopieg g BifAou.
Akdua, évag dyyelog pumopel va mapouctactel wg mPoBAn-
HATIOMEVOG VEOG TNG YEVLIAG TG avepylag, He ta dtepd
TOU ElPWVIKA TommoBetnuéva nuikAslota, ua cuvnong av-
Spwn popdn Suvatal va amskovicBel pépovtag avti yia
avOpwrvo KedAAl £va KTiplo, Eva pvnueio-cUuBolo tou
témou Ttwv ABnvwy 1 ¢ MaAldg mOANG twv Xaviwy, odn-
ywvtag ) okéYn pag otnv ala mou kpUBeL Tto mapeABody,
pa ala mou dev sival pévo atoOntikn, kat av tn Bswpou-
HE HOVO aloBnTIKR, TOTE TO OTiTL Hag-n Yvhun pag yivetau
ayKAOL Tou oPpNVWVETAL OTO KEVTPO EAEYXOU TOU CWMATOG
pag, otov eykédalo, yivetal axbog mou cUpoue OTToU Kat
av maue, 6ooug tOMoug Kat av alafoupe-yivépaote gueiq
oL idloL évag dMog Zioudog, adou to va Bupdtal Kaveig To
mapeAOOV tou Hovo yia Adyoug emeldng Tou TuxoVv wpaiou
mou auto dépel ek PUCEWG lval pla popdn Katadikng yia
To HENOV pLag kowvwviag. O KaALTéXvng, akplBwg ya au-
tév tov AOyo, dev embBupel v enidelfn yvwoeswy, amiwg
emAéyel ekelva ta mpotuna-cUMBola mmou Bewpel otL, £1-
SIkd onuepa, Hmopouv va pag ddakouv eplocodTEPO AMd
moté. O Aoteplou, evroutolg, emOupuel va emavadépel oto
TTOALTIOMIKO TIPOOKNVLO, HEOw Tou MUBou, TV avaykn yla
KPLTLKY] OTOUG £AUTOUG MAG, OTNV KOLVWVLKT KAl TTOALTLKY
pag otdon amevavtl ot paydaieg e&eAifelg Tou kdooU.
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Emotpatelsel akOpa Kal ELKOVEG TLG TTILO SLAdESOMEVEG av-
OpwtoloyIkéG Lotopleg T BifAou, 6mwe tv adnynon
yla TO TIPOmaToplkd apdptnua. ESw, oL mMpwTomAaotol,
A34u kat EUa, yivovtal dUo avBpwrol-devtpa, dUo petfo-
vyevn 6vta, n duyn Twv omolwv amod tnyv mapadsiola auln
emavadEPEL TN UVAMN MAG OTLG TTOAU TTpdodhateg PpLKaAE-
£G KATAOTPOoPEG TOU aTtTikoU dactkoU mAouTtou, NTol NG
iStag ™¢g {wng, oto Bwuod NG eMEKTAONG Tou avOpwrro-
yevoug-texvntoU mepBadMovtog, g avOpwrmivng duva-
uNg mou dev gpeidetal ota dwpa g duong ald oty
Pauvoétnta g MpdoKalpng Kat kepdoddpag avamtuing.
Metoucwwvetal, pe dMa Adyla, o idlog ot évav kacoav-
Spkd KAATEXVN. To UTTOKPLTIKA Sounuévo comme il faut
ToU TpLv Tov enmovopaldpevo «Mdan tou 1968» aKupwveTal
amnod moMoUg avaduduevoug Kaooavdplkous Snuoupyols
™G EUPWTIAIKAG OKNVAG — TTAONG PUCEWG KAMLTEXVEG. Kat
arnd toug underground ekdppacTEG TOU «dwVAOKWw AMa
audLofntolpal-akupwvoudl armd TO KATECTNUEVO, EMELWdT
Sev ouvtaxOnka pali tou», ptadvouus otnv MoAU cUyxpovn
veVLd tou 20202, &rou to apxéturo ¢ Kaooavdpag ¢ai-
vetal va enwpidetal ek véou to atcOnta Bapl dpoptio tou
Ayoug TTOU OTLYHATLOE TO owla Kat TNV YuxoouvOeon g,
téte Mou 0 Alag o Aokpdg, 'EN\nvag fpwag tou TpwikoU
MoAépou, tn Blaoce - Stampdtrovtag UPLotn LEpooulia Kat
UBpPN - evtog Tou vaou tng Bedg ABnvag, omou 1 Bla eixe
KatadpUyel we Uotatn AUon autoowtnplac we kETooad.
Twpa, autd to malatd avooloUpynua avaykalel Toug Vé-
oug KaMtéxveg va aval{ntouv oxedov mavtoU yia Kald
Kpuppéva Buéotela deimva, cav Kat ekelva ta yepata dpi-
Kn mmou pévov n Kacodvdpa umopouce va Set (akoua Kat va
viwoel, MpoBAaMeL emdvw oTo KOPUL TNG XPNOLLOTIOLWVTAG
TG aloOnoelg T™G) otov 0iko TwVv ATpeldwY MpounvUovtag
tov Bavatd ™G, H yevid auty eAklsl acBpuaivovtag ta
Sewva pLag mavenuiag, Tou KUPLOAEKTIKA Kal HETadOopLKA
£omielpe Tov OAeBpo cav AMo alpatnpd Selvo oTPpWHEVO
and tov Ouéctn®, ta amdvepa plag eMUTEoTATA TTPOCa-
VATOALOHEVNG VLA XPOVLIA KOWWVLIKAG Tawdeiag, tnv dvodo
TWV TOALTIKWY PATOLOTIKWY AKPWYV TTou SLatapAlcoouy ou-
O£pela TNV MOAUTTOALTLOMLKY] OTTTLKY TNG HETA-UETAUOVTIEP-
vag 1deoloyIkng odaipag, akdua Kat Kata tn Stdpkela g
KAAALTEXVIKTC TTAPAYWYTG OPLOUEVES PopECS.

O Aotepiou, av Kat tumka gudavidetal moAl vwpitepa
otig TEXveg, eelioosl ouveXWwG TNV MPOCEYYLOT TOU Un TTa-
paBAémovtag ta é6ca cupfaivouv onuepa, ta 6ca Bapai-
VOUV TOUG WHOUG TwV TPWTOEUPAVI{OUEVWY KANMLTEXVWY,
Kat' eméktaon OAwV EKEIVWY TwV VEwV Tou mpoomabouv
va avoifouv ta ¢tepd Toug £xovtag tov émolov otdxo. O
avOpwrrog mavtote oto emikevIpo NG TEXVNG Tou. H ava-



{wmlpwon ToU TPOCWKAPATIKOU EPWTAMATOS aArmd TL slvat
EVTEAEL DTIAYUEVOG O KOOMOG MAG;, ONMwG TéOnke petall
AMwv amnd tov EumedokAn (50¢ atwvag 1m.X.), o orrolog TOA-
MNOE VA AVTLKATAOTNOEL TN Yévvnon kat tn $Oopd e
pelfn kat Tov xweLlopo (Twv ayévvntwy otolxeiwv)®, evoap-
KWVETAL TTAEOV UTTO TO TTPLOMA TOU META-HETA-LOVIEPVOU UE
pLa magviStapkn-mpokANTkA - OxL 6w Xudaia kal aoe-
Br - d3L&aBeon embvw os KauPAadeg, peyaia xaptid ala kat
KATAOKEUEG eV £18eL mal, adoU akdua Kal av KATToLoG TG
armoouvappoloynosL auteg emoudevi Ba xdoouv tov adpn-
YNUATKS LOTO TOUG. INUALVOUCA ELKACTLKY] KATAGKEUT) TOU
Oswpelital ekelvn mou £xel ptiayxtel amd MOAEG TAdIKES
KOUKAeG. H kaotaokeun autn (ukpd mise-en-scéne) pag
Oupnilel avtiotoa dnuloupynuata amd tnv £kBeon «To
POAOL TWV YUVALKELWY SIKALWUATWY TMyalvel Tiow», TTou
do&evnOnke otnv AlBouca Téxvng I & E. B4tn, otnv Ep-
HoUTTOAN NG ZUpou, Kata to didotnua 8-12 Maptiou 2023,
pe empueAnTEG TNV 'EAeva Tovikidn kat tov Mewpylo Opda-
vidn. EWdwkoTtEpPa, otov KatdAoyo autnig tng £kBeong dia-
B&loupe: «H EAeva Tovikidn [...] B£teL oto emikevtpo To
yuvatlkeio dpyavo yeveoloupylag ev £idsL awdpvidiag armo-
KAAUYNG Tou O,TL oL ToA\ol oTtnV Kolvwvia cuyKaAUTITouy,
avagpoplkd He TNV OmoLa Katarmnieon Ttwv yuvatkwy. H madt-
K1 koUKAa-cUuBolo tng morm koultoUpag (pop culture) kat
MPOlOV YVWOoTNG AUEPLIKAVIKNG eTalpEiag Tou dalvetal va
EemmpoaAeL amd n oxlopn Tou £€pyou yupilel T oKEYN pag
MOAAG Xpdvia Tow, ota yuvalkela KUKAadLkd sldwAla g
3ng xtAtetiag m.X. Twpa, to Ao olvolo cuvdéctal akdua
MO APPNKTA WE TNV EMTAKTIKN AVAYKN TTEPL EMTAvATPOoiy-
ylong tou SLactpeBAWREVOU HOVTEAOU 'UNTEOTNTA-TUDAT
adooiwon ota tou oikou'. H matdikn KoUKAQ NG ELKACTL-
KNG oUvBeong uLoBetel VEO ONUACLOAOYIKO TIEPLEXOUEVO.
Aev gival o opddAiog Awpog ¢ dtadikaciag 'mposTolna-
{opat yla va yivw yuvaika amodektr amd To aviplkd Kowo'.
Elval To KATOTTPO TOU YUVALKELOU UTTOKELMEVOU TTOU KOPBEL
ta 3eopd- €€ ou Kat 1 anodounuévn popdn TS,

H Swadwacia olvBeong evog £pyou yia KABes KaMtTéxvn
$avtalel Lepn). ItV neplmtwon tou Acteplou autd armo-
SeikvUETAL KAl ATO TO MLKPOU HNKOUG VTOKLUAVTEP TNG
moAutdAavtng dwrtoypadou MNnwtag Eppatpidou, n omola
HEoa amd tov dakd NG Katadepe va akoAoubnoetl 6An
GUMN\OYLOTLKY] TTopeia Tou KAAALTEXVN HE ATTWTEPO CKOTIO TN
Snuoupyia, Ndn amd T otyury cUMNYPNG TG TpwING L3E-
ag. To ev AOyw VTOKLMAVTEP UE TITAO «Ta XPWHATA TWY Cw-
HATwV» Kal $OvTo To ateAlé Tou dnuioupyol otnv Kupéin
(ABMva) Ba mpofAMeTal KAl oTov XwpPo TG £kOeomng pag.
H téxvn t™¢ Edpapnidou poldlel cav pia AAAn moAuTtiun
Unoida, cav pia AAn EMOKETTPLA TTOU |E TOV TPOTO TG
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koopel T Suadikn olUvOeom TG £kOeong, emTPEMOVTAg
Hag va avaloylOpacte yia Tn SUVAMLKY TNG CUVEPYELOG
OTO LETA-UETA-LOVTIEPVO.

ATTé TA XPWHATA TTOU AYATTAEL TTEPLOCOTEPO O KAALTEXYNG
eMALYOULE VA WANCOUNE yla Tpla Xpwuata ue Bapuvou-
oa onuelwtikny afla: to umAeg, to nMpdocivo kat to pol. To
urAe eival to xpwpa tg 6AAacoag KaL Tou oupavou, TTOA-
Aég Popég ppnKTa CUVIESEUEVO OTO UTTOCUVELSNTO Mag
ME TNV £vvola NG otabepdTnTag, Kal TNG SUVAULKNAG TToU
KpUBeL To BAOog oe avtidlactoAny pe tnv emdaveia. To
urAe oupBolilet, akdua, v adociwon, Tnv aAndsia, v
sudula, tTqv autoremoiBnon & yevvaldotnta ToUu apLoTo-
KpatikoU gv tn mawdeia KowvwvikoU cuvolou, TN yaAnvn,
™V apTOTNTA, TNV OAOKANpwON, TNV UYEld. TNV epaAdkn
cadws cupPoAilel Tnv eucéPBela Kal TV €udutn sUVEVELQ,
EVw ONUEPA TTAPA TNV ApXKWE dladopeTikn EUduln £p-
pnveila tou, to umAe Bewpeital MAéov 8Laltepa TPOTLUN-
Téo amd tov avdplkd MANnOuousd. NapdMnAa, to TMPACLVO
elval to kate€oxnv xpwua tou ducwkol mepBaMovtog,
Twv dacwv. TUPPBoAllel Tnv avamtuln, T yovwuotnta, ™
{wn ektodg dotewg. Eival cuvudacuévo pe tnv acddlelq,
otV MANPWS £papHOoUEVN £lkdva TG, OXL ATOKAELOTL-
KA ME TNV £VVOLA TOU KUPOUG TTOU TUXOV QUTH EUMTEPLEXEL
OE MLA TTPWTN AvAAuomn tng. Yrmovoel tn otaBepodtnta, TV
UTTOMOVT] KAL TNV ETMHOVH. AVTIOTOXWG, otV £paAdikn, To
mPAcLvo umodnAwvel Ty Mpdodo Kal To aicdnua g eA-
nidag. Téhog, to pol mpokalel ocuvailoBniuata vootalyiag
KaL emotpodng oto O,TL Bswpeital wg owkelo, eyeipel v
tdon yia avalnInomn Tou XAHEVOU POMAVTLOMOU, TTAYWVEL
TOV ACUYKPATNTN pOon Tou Xpovou ue tnv Yeudaiodnon g
am\dTag, e TPOowWMKNC npepiacs.

Tautdxpova, o primitif oxedLlaocudg Twv popdwv Tou Aviw-
vn AABpoulBa, yvwplopa evog aubBdpuntou $pwpilopoy,
emeivel ald katd pia Evvola Tautdxpova TTPOOLKOVOUEL
™V avnouxia yia to pn eKAOYLKEUMEVO HENOV, CUUPBAA-
Aovtag otnv avavéwon Kat tou veoeAnvikoU dwplopol?.
O gv AOyw dnuoupyds HAANOV £XEL ETMMPEACTEL WG évav
BaBuo, apevog, amd ta oxédla pe kapPfouvo tou Makn Oc¢-
odpulaktdémoulou, ota omoia mapatnpouUpe 6TL N avBpwrt-
vn popdn, mou oxnuatidetal amd «popavikol TUTTOU» XOV-
SpEC YPaUMEG, EempoBaMet kat mapaAMnAa BuBilstal otov
aypovo mepBaMovta xwpo'®, kat adetépou, and ekeiva
tou Egon Schiele, émou kata pia £€vvola 6,tL to mapake-
VO-YKPOTECK OTNV amddoon TwV TPOCWITWY VOULUOTTOLEL-
ta!l. Xapaktnplotwéd mapddetypa amoteAel To mpdodpato
£pyo tou AABpoUfa «H Ayia Owkoyévela» fj «Ayloypadiar»
(to omolo £xeL MAPOUGCLACTEL OTTOPABLKA KAL WG «ATITAO»),
6mou o dnuioupydg, SLATNEWVTAG LA Avayevvnolakn St-



&Beon, oklaypadel TN OTLYUR TTOU Hla UntEpa aykaAtalst
Tpudepd to Madi TG. H OAn olvOsom odnyel ™ okEYnN
pag, oxedov acuvaioOnta, otov Bulavtivéd tumo g Nava-
ylag Bpedokpatoloag (e TIG OTOLEG MIKPEG TTapalayEQ
tou)12. Ta xpoopata mou emAEyeL © KAMLTEXVNC TTOWIAOUY,
av kat pdAov daivetal va emKpatoUv YEVIKA Ta Evtova
XPWHATA, TOAUNPA OUVSUACHEVA, EMUEAWG ataipiacta
OPLOMEVEG DOPEG.

H avdaykn tou KaAATEXVN VA TTELPAMATIOTEL ME TN ONUELW-
TIKT) TOU YKPOTEOK dalvetal, emiong, amod ta KEPAMLKA TOU
£pva. Edw, Ta KEPAULKA-HACKEG EVEXOUV cadw Hia Babla
TEAETOUPYLKT UTTOOTAOT), TTOU AvakAA Tov PuxLopod tou dn-
Hloupyou. H pdoka ek dpUocewg Ppépet Evav Sittd podAo: amd
™ Mla TAEUPA KAAUTITEL Eva TTPOCWITO, KAl amo tnv aAAn,
MapEXeL T duvatotnta Ekppaong. Me AANa AdyLa, n pdoka
pete€elioostal - und KGOt évvola - o€ £va péco ameAeuBé-
pwong. Na v MoAttiouikn AvBpwrmoloyia kat tnv lotopia
™G TEXVNG amoteAsl TAumAAalo avtikeipevo PeAETNG, Kal
yla toug amavtayoU KAALITEXVEG ONMAVTLKY TMyn EUMTVEU-
ong. Mpayuarty, n paoka xapaktnpilelt 6GAoug Toug TTOALTL-
opoUg, SLarmepva To cUVOAO TOU TTOALTIOMLKOU XpOvou. Atro-
KpUTTTEL, amokaAurtel, pudeital, mpokalel déog¢ ala kat
véALo, Tpootatelel, Oepamnelsl. Katapyel tnv omola tau-
téTNTa pEca amd to pn aAnbig, mpoBAaMeL SpwG Kal M-
Oupuia ylwa avataon tou avOpwrivou TVEUHATOG HECA amd
mv petapdpdwon kat T Suvapun'3. O AABpouBag, Aourdv,
WG £vag AANOG HUNUEVOG, EMOTPEPEL TAPAMNAQ TNV OKE-
Un pag mow otoug Muknvaikoug Xpdvoug, ota yvwota
amd TG avackadEG XpUod VEKPLKA MpoowTeia Twv OoAw-
Twv Tadwy. Ta mpoowreia autd, BEPRata, sival 6Aa avdpt-
KA Kal £€XOUV Ta pATIa epuNTKa KAelotd'. O pdokeg tou
ANBpoUBa, agevog, slval KATAOKEUACUEVEG ammd TMAO,
adetépou, TOMEG PopEg dev pag empemouy va eEAyoupe
acdpaln cuprnepdopata yia to $pUAOo, EVw Ta patia AANote
elval avoytd kat dAote KAsLoTA: AVAKAWVTAG LE AUTOV
TOV TPOTO TOV MOAUTTAOKO YUXLOWO Tou dnuloupyoU, tTnv
avaykn tou va ameAsuBepwBel amd oteyava Kal mayLtwe-
VEG epunveleg. ANMwote, dev eival Alyeg ol popEg mou o
KAMLTEXYNG EMAEYEL VA NV OAOKANPWOEL £va £pyO TOU,
eMpeacpévog amd ) Bswpla Tou non finito otn clyxpovn
wéxvn'S.

MNapduota Aoyikr akoAouBolv kat oL avOpwndpopdeg dn-
Houpyieg tou AABpoUBa amd clpua. XapaKTnELOTIKA Tou
£pya amd autd To UALKS sixav MapoucLacTEL avapTwHEVQ,
emavw os updopata, o €kBeomn mou éAafe xwpa otn An-
poTikfy MvakoOnkn tou Ayiou NikoAdou, oto AacibL g
Kpntng, to 2023, oc emuéleLa, emiong, Tou ypadovtog Kal
™G Maplag Apakdkn. Kat 3w, oL MAAOCTIKEG KATAOKEUEG
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and olpua dépouv TAPANOPPWHEVA TTPOCWTIOYPAPLKA
XAPAKTINPLOTKA, dlvovtag pag tnv sukaipia va SLelodu-
OOUV OTOV E£0WTEPLKO-UVNOVIKO-CUVALOONUATIKO KOGUO
Tou KaMLTéXvn péoa amd T YAwooa Tou cwuatodg tou/
TouGg. MaAlota, oplopéveg HopdEG TOoo Adyw TG idLag g
TeAIKNG amddoomg Toug 000 Kal Adyw Tou Ldlaitepou tpod-
TTOU TTAPOUGLAOTG TOUG OTOV XwpPo TG £kBsong poldlouv
oav va TEPToUV amotopd TTPoG TO £3adog, ETKOLVWVW-
vtag éva alodnua eAeudepiaclé.

Ta dvwBev adopolv TNV £lKACTIKY) £kBeom «Mvnun soti»
ou mpaypatomorOnke oto KaboAwkéd tg Movig tou Ayi-
ou Opaykiokou otnv maAtd mOAN Twv Xaviwy, katd to xpo-
vikd Stdotnua: 19 - 28 Auyouotou 2024.

rewpylog Opdavidng
lotoptkdc TEXVNG-ApXALOASYOC
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psychology. Hanover, NH, USA: University Press of New England.
O veoeN\NVIKOG PwPBLoNdG evioTe CUVSEETAL HE TN SUVAULKN
TNG MUOTIKLOTIKAG-AUTOHATNG ELKAOCTIKNG EKPPpaomng, akdua Kat
™G HOVOKOVOUALAG, oto mMAaioto avaluong eldikwy {ntnuatwy
mmou adopolyV TNV alcOnTkn pLthocodia Tou HETA-UETANOVTEP-
viopoU.'Eva £pyo pe évtova otolxeia (adnpnuévou) dpwpilopol
mapouctdotnke otnv Atoukny 'EkOeon tou TMdavvn Kapivn,
'Mystic', OktwPplog-NoéuPBplog 2022, Spice Art Gallery, ©¢o-
calovikn (empéAeia: Mlewpytog Opdavidng) - Dance, evw épya
ME otolxela mapaoctatikol ¢wplopol MapoucldoTnKkay otnyv
Atoukn 'EkOgon g Appoditng KapapavAn, ‘Ot 4 Emoxég - O
X&pteg Tou MualoU pou’, AskéuPprlog-lavoudplog 2022, Spice
Art Gallery, ©scocalovikn (semuéleia: Mewpylog Opdavidng)
- O univag twv yevebBAiwv pou (2022). Evdsiktikd, BA. «Kata
pia €vvola, 1 TEXVN EMMEPLEXEL TN OUVAULKY TOU MUCTLKLOMOU
ard tn ¢uon G, and TNV MEWTN OTLYHN TG ERPAVIONG TNG.
AT TOUG TTPWTOUG TOALTIOMIKOUG KUKAOUG OXNHATA, XPWHA-
Ta Kat udEG dnpoupyouvTal Katomy dpdong autdéfoulng, N
pe dMa AdyLa, KaTtomy utreploXuong evOG KATATILEGUEVOU EV-
OTIKTOU YLla TO wpealo, yla To TPAKTKO» [Amdomacua amd Tty
Kpttikn tou MNwpyou Opdavidn yia tnv Atouikn 'EkBson tou
MNnévvn Kapivn, 'Mystic’, 6.m., avaptnuévo/dnuUocLleUpévo in
situ kat otov eM\nviko6 Tumo], kat «[...] Ba evromiosl kaveig Tov
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EumedokAn (50¢ at. m.X.) [...], o omolog TOAuNoE va avikata-
OTAOoEL TN YEvvnon Kat tn $Oopd pe tn peiln kat Tov xwplopd
(TwVv ayévvntwy oToelwy), avtlotoixws. To undev, ekeivo mou
otn uéon ouveidnon wooduvapel e to Timota, mAéov TiBetal
€KTOG, KL O KOOMOG dNMLOUPYELTAL HE TN OELPA Tou péca amd
v aMnAenidpaon teccdpwyv pl{wpdtwy, TG yng, Tou VEpou,
™G PwTldg, Tou aépa. OL oxeoelg petall dAwv autwy Siémo-
vtat and tnv enidpaon dUo emiong Avapxwy Ki 1§ TO dLnve-
KEG TTOPEUMEVWY KOOULKWY SUVApEwY, TG phdtntag, (EAEng,
ouvévwong) Kal tou veikoug (ExOpag, Stdomaong, StdAuong).
Me GMa AdyLa, o KOopoG Twv avbpwmvwy smadwy eival do-
UNUEVOG eMAvw of éva apyws GUoLKO TTPOTUTIO, KAl TO avTi-
otpodo. Autd motelsel KL 1 Adpoditn KapapavAn, n omoia dev
apkeital otig KivoUpeveg amd ‘yahapn' kpLtikn StdBson apxeg
TOU METAMOVIEPVIOMOU, KAl TwpPa BoUTAEL OTOV HETA-UETAMO-
VIEPVIOWO. [...] dev gupével otn yévvnon, otn ueifn, eml twv
omapyavwy g omolag dtddpaong. Ol cuvelppol Tou puaiol
™V wbolv otnv malciwon tou kdopou péoa amd To agvao
mépacua Twv emoxwy, dnAadn, g GUCIKAG evalayng Twv
HIKPWY KAl TWV HEVAAWY, TWV WOLWTIKWY KAl dNUociwy mpa-
KTIKWYV TTOU OTEAEXWVOUV TO 'eyw' KAl TO 'epeilg'». [AmOoTTacua
amd v Kprtikn tou Nwpyou Opdavidn yia tnv Atouwkn 'ExBe-
on ¢ Appoditng KapapavAn, 'Ot 4 Emoxég - Ou Xapteg Tou
MualoU pou’, 6.1., avaptnuévo/SnNUOCLEUMEVO in situ Kal otov
eMnvikéd Tomo].

Kaurmoupidng, X. & Towakipn TZ. (1987). MAkng Ocodpulaktd-
mouAog. Zwypadikn, 1965-1986. Anpotikn MivakoOrkn PéSou -
OAKOZ: ABrva, oe). 7. EmmpooOeTa, yia To ELKACTIKO £pYO TwV
M. Kokkivn kat A. AABpoUBa, BA. Apakdakn, M. & Opdavidng,
I. (2023). Amokwdikomoinon / Decoding. Xavié: Anfuog Xaviwy
kat Mouoeio Tummoypadiag Mavvn & EAévng Mpedakn, kKabwg
kat Apakdkn, M. & Opdavidng, I. (2023). Arokwdikomoinon Il /
Decoding Il. Aytog NwkoAaog: Afjuog Ayiou NikoAdou.

Kuhl, 1. (2020). Schiele. London, UK: Prestel.

Milanou, K. (2010). “A thirteenth-century icon of the Virgin and
Child in the Benaki Museum: observations on its technique and
restoration". Mouosio Mnevakn, 10, pp. 53-81.

Nunley, J. W., & McCarty, C. (1999). Masks: Faces of culture. New
York, NY, USA: H.N. Abrams in association with the Saint Louis
Art Museum.

Faust, S., & Hildebrandt, F. (2015). Schatze der Antike:
Faszinierende Funde der Archaologie. Darmstadt: Philipp von
Zabern, Imprint der WBG.

Tononi, F. (2020). "Aesthetic Response to the Unfinished:
Empathy, Imagination and Imitation Learning”, Aisthesis:
Pratiche, linguaggi e saperi dell'estetico, 13(1), pp. 135-153.

BA. mapamavw.



AHMHTPHX
AXTEPIOY

Bloypadiko Inpeiwpna

revvnOnke yevviOnke to 1973 otn Apaua, et kal gpydle-
tal ota Xavid. Xpnowtorolel téco AGdla, 660 Kal WULKTa
XpwHata, evw 1 Ospatoypadia tou avadépstal os ovel-
PLKA Kal pavracTikd cUvola, otnv katsluBuvon tou cou-
peaAiopol Kal TG autopatng ypadng. MapdMnia pe ™
{wypadikry, acyoleltal He TG KATAOKEUEG KAl TN YAUTTTLKY.
Xpnowuorotel epripepa UAkd, 6mweg cavidia mou Pploket
otV aupoudld, amopswvdpla amd okoumidia, avtikeipeva
KaBnuePLVAG XPHONG YLa va Ta avacuvO£oEL, va Toug SwoelL
VoM, vVa Ta PMETATPEPEL o€ Epya TEXVNG.

Atopkég ekBéoelg Lwypadkng:

«Avakataokeun» £kOeon {wypadiknig Mveupatikny Eotia
Nikaiag, «Malpa Moptpéta» AVTLPACLOTIKOG ZeMTEUBPNG,
Kepatoive (2022), «Matwuéva moptpéta» £kBeon {wypa-
dwng, deotPAN Spoutnic, ABRva (2022), «Matwpéva
moptpéta» {wypadiki-eykatdotaon, Pé6la Népa, Xavia
(2022), «Marina» £kBeom {wypadikn, Itaupog tou Notou
ABriva (2022), «Mavtiépa Kitpwvn» ékOeson {wypadlkng,
XWPOoG TtéXVNG Pirre MNepaldg (2021), «Matwuéva moptpé-
ta» {wypadlKH-EYKATACTAOT), TTOALTIOTIKO KEVTIPO Meliva
MepkoUpn, utd Tnv atyida tou A. Kepatoiviou (2021), «Ma-
Twuéva TopTpéta» {wypadikn-cykataotaon, AviidacLott-
koG ZemtéuPpng, Kepatoive (2021), «<Matwpéva moptpeTa»
{wypadi-sykatdotaon, MNaii Tlaupioi, Xavid umd tnv
awyida g Nepdpépelag Kpnng umd Ty awyida g MNept-
dépelag Kprtng ota miaiola twv ekdNAWCEWY TG HAXNG
™¢ Kpnng (2021), «Matwpéva moptpeta» £kOeon {wypa-
dwnGg Artspace Ikadl, ABriva (2020), «Facialis Expressio»
£kOeom lwypadkng Monk, ABrjva (2020), Zwypadikn eyka-
tdotaon performance «H emkpdtela g akwnolag- Au-
TPWTLKY avturapdB®son» MmAdko Kokkividg. (2019), Exantas
Artspace, «Somnium» Xavid (2019), ArtSpace Bristol, Xa-
via (2018), AlBouca téxvng 24ypaupata, Xalavdpl (2018),
Twuateio AMEA, Apdua (2018), Exantas Artspace, Xavia
(2018), Decadance art club, Zwypadiki sykatdotaon «Au-
Vaviopuog kat Anpokpatia» ABnva (2018), Tita Mmpikt, Hpa-
kAewo Kprtng (2017), Exantas Artspace, Xavia (2017), «Ev tw
HNvi aBup» Mol Tauwot, Zwypadikn eykataotaon, Xavid
untd v awyida g Nepdpéperlag Kpnitng ota miaiola twv
ekdNAWoEwWY ™G Kaxng g Kpnng (2017), ®ouap, ABrva
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(2016), Tita Mmpikt, HpdkAswo Kpntng (2016), KoxAlag Art
space, Bépotia (2016), Tkaln Art café, ABrjva (2016), Exantas
Artspace, Xavid (2016), MalatomwAsio «Petpd», ABnva
(2015), NUAN Ay.lrewpyiou, HpakAsio Kpntng (2006), Mwva-
koOnkn PeBUuvou, aibouca «MoucoUpn»(2005), 'EkBeon
Muntikng MaAt Taulot, Xavia Kpntng-umd tyv awyida g
Nouapxiag Xaviwv (2004), Nnait Tlauol, Xavia Kpnng
(2003), MaAi TZauioi, Xavid Kpntng (2002), Anpotkn Muva-
koOnkn NaumAiou (2001), AiBouca TEXVNG «=ZOUMALY, BAMMOG
Xaviwv (2001), NMaAt TZaptoi, Xavia Kpntng (2000), Kadé
«HALoTpo™LO», Xavid Kpntng (1999), Anpotikn MivakoOnkn
Mukovou (1999). Europride ©sococalovikn, Kevtpwkn £kBeson
tou Europride yia tnv opatétnta twv AOATKI+ olkoysveLwy
"e-family" , @ecocalovikn (2024), MaAlég QuAakeg Avtidpo-
vouvtwy Qpwtou (keAl amoudvwong tou M. ©odwpakn, Ka-
Ow¢g kat Aoumd keAld, «Ta patwuéva moptpaita, Qpwmog
Attiknig (2024), 'EkBeom yia v £uduln Bla oto Tapadelo
Anjpou ABnvaiwv (cuvdlopydvwon pe tnv MKO Strong me),
ABnva (2024),'EkOeon yia to £€tog K.M. Kapapn otnv MNveu-
patkn Eotia Nikatag, Nikata Attikng (2024).

Opadikég ekOéoelg Lwypadkng (EMAEYHEVEQ):

Human Cast Inclusive Art Festival 2022, Queer Art, Art 4n
Art-Thessaloniki Contemporary Art Fair, 2019, MYRO Gallery
®tsoocalovikn, 2019, 'Idpupa Ewaoctikwy Texvwyv Towprtdn
"EkBEtovtag T PBla" AOnva, ArteVisione Gallery ABnva
"Trafficking" 2019, Project Gallery ABrva, 2019, Gallery tou
Noétou Melpaldg 2019, Time of Art gallery, «EvimAw» 2019,
EMnvoyaMikog IUvdeopog, «MKpEG eskmAngeig» 2019,
®oudp, ABrva 2019, Mini Art 24ypdappata, Xahdvdpl 2018,
®deotBaA Art for change Vol.4. MapouUot 2018, NMoAuxwpog
aiBouoca tEXVNG 24ypaupata 2018, Boulyapikn MpeoPeia
ABnva Mdiog 2018, MegArt gallery ABriva 2018, Mepomelo
1Spupa ABriva 2018, MNveupatikd KEVTPo Anpou Xalavdpi-
ou 2018, NoAeutkd poucsio ABriva 2018, MepodmeLo 'ISpupa
2018, Hilton ABnjva 2018, AiBouca Téxvng «AsAnoAdavn»
2017, Athens Hart, Zopumdg, ABrjva 2017, Decadance MagArt
ABnva 2017, Itod Matnoiwv Art for change ABGnva 2017,
Faust Art for change ABrjva 2017, Booze Coperativa ABrjva
2016, KaMutexvikd gpyactiplo MAavvng MapkavtwvAakng,
Xavid 2016, MUAn Ay.lewpyiou HpdkAsio Kprtng 2005, ‘Ek-



Oson Apauvwyv swkactikwy, Nopapxia Apauag 2003, MaAd
tehwveio Xaviwv 2002, Aibouca Moucoupn P£Buuvo 2001,
Mepyntikn Aéoxn PeBUuvou 2000.

Empuéleia EKOEcewy:

'EkBeon Lwypadikng Adpoditng Matika «Mpdocwra oto
petpd» OOYAP ABriva 2020, 'ExkBson {wypadkng BaciAng
Mmpaiay, ®oudp ABrva 2019, 'ExBeon Jwypadkng EAEVNG
Faitavn, Monk ABrjva 2019, ®eotBaA Art for change Vol.4.
Mapouaot, 2018, Eco Zone Art for change Vol.5 ABrjva, Zko-
tewol xpdvol, avravakAdoeslg 2019, AnpoTikA TMvakoOnkn
Nikaiag, Zwypadikn Miung dwtdmoulog 2019.
IKNVIKA-oKknvoypadia:

IknvoBeoia-cknvoypadia Bsatpkig mapdotaong WeE Tit-
Ao «H K&Bodog», MmAdko Mavtpag Nikatag, (ZemtéufBplog
2021), IKNVIKA mapactaong He TITAo « Aylol Kal OoLoL TG
EMnvikng emavactaong» g Pwtewvng MmageBavn (2021),
IKNVIKA HOUCLKNG Tapdotaong Mouotdkag X. Mamado-
moulog X. MmAdko Nikatag (2020), Zknvoypadia pousikol
video clip, Zrmlpou Mamadoémoulou (2019), IKNVIKA OKNVO-
ypadia otn Besatpikn mapdotaon «05:05» (A. Onfaiog)
oToV MOAUXWPO 24ypaupata, ABhiva (2018), IKnViKA Kat
paokeg Oedtpou AH.ME.OE. KpAtng, H wpala kat to té-
pag (2004), IKNVIKA HOUGIKAG TTapaotaong Qdsio Xaviwv
(2004).

'EXeL elkovoypadnoet To pouctkd Sioko g Pwtelvng Bele-
olwtou «Adtla polya» amd to Ogdoo Music Group Kat £XgL
emueANOel oknvoBeTikd Kal KAMLTEXVIKA TO TpayoudtL Tou
Siokou «Badidw avamoda» (2021).

'EXEL OUVEPYAOTEL E TOUG EKBOTLKOUG olkoug 24 Mpdpuata,
Kaotaviwtn kKat ZokoAn yia v swkovoypddnon BiBAiwv.
'EkSoom BPAlou pe titho Matwuéva moptpéta, EKSOTIKOG
Oikog To MeplOwpto.

'Epya tou Bplokovtal o ISLWTIKEG CUNOYEG, SNHOTIKEG Kal
oxoAkéG aibouoeg.

'EXEL TTOPAXWPNOEL £pyaA TOU YLA TG QVAYKEG NG TnAco-
TTTKNG oLpdg tou O. Mamadouldkn «H AéEn mou Sev Asg»
(2016).

MNapaMnla, éxeL mpoodépel Kal ouvexilel va mpoodépet,
apketa amd ta £épya tou yia dprthavBpwrmikolg okomoug.

15

DIMITRIS
ASTERIOU

He was born in 1973 in Drama, lives and works in Chania. He
uses both oils and mixed colors, while his subject matter
refers to dreamlike and fantastic ensembles, in the direction
of surrealism and automatic writing. Alongside painting, he
deals with constructions and sculpture. He uses ephemeral
materials, such as boards he finds on the beach, remnants
of garbage, objects of daily use to reconstruct them, give
them life, and turn them into works of art.

Solo art exhibitions:

"Reconstruction” painting exhibition Spiritual Center of
Nice, "Black Portraits” Anti-Fascist September, Keratsini
(2022), "Bloody portraits" painting exhibition, Spoutnic fes-
tival, Athens (2022), "Bloody portraits" painting-installation,
Roza Nera, Chania (2022) ), "Marina" painting exhibition,
Stavros tou Notou Athens (2022), "Yellow Cloth" paint-
ing exhibition, Pirre art space Piraeus (2021), "Bloody por-
traits” painting-installation, cultural center Melina Merkouri,
under the auspices of D. Keratsiniou (2021), "Bloody por-
traits" painting-installation, Antifascist September, Keratsini
(2021),"Bloody portraits” painting-installation, Giali Tzamisi,
Chania under the auspices of the Region of Crete under the
auspices of the Region of Crete in the context of the events
of battle of Crete (2021), "Bloody Portraits" painting exhi-
bition Artspace Skazi, Athens (2020), "Facialis Expressio"
painting exhibition Monk, Athens (2020), Painting perfor-
mance installation "The territory of immobility - Redemp-
tive confrontation” Bloko Kokkinia. (2019), Exantas Artspace,
"Somnium" Chania (2019), ArtSpace Bristol, Chania (2018),
24gramma Art Gallery, Chalandri (2018), Association for the
Disabled, Drama (2018), Exantas Artspace, Chania (2018),
Decadance art club, Painting installation "Masturbation
and Democracy" Athens (2018), Tita Briki, Heraklion, Crete
(2017), Exantas Artspace, Chania (2017), "En to meni athyr"
Giali Jamisi, Painting installation, Chania under the auspices
of the Region of Crete in the context of the Battle of Crete
events (2017), Fair, Athens (2016), Tita Briki, Heraklion, Crete
(2016), Kochlias Art space, Veria (2016), Skazi Art café, Ath-
ens (2016), Exantas Artspace, Chania (2016), "Retro" Antique
Store, Athens (2015), Agios Georgios Gate, Heraklion, Crete
(2006), Rethymnon Art Gallery, "Moussouri"” room (2005),
Giali Tzamisi Sculpture Exhibition, Chania, Crete - under the



auspices of the Prefecture of Chania (2004), Giali Tzamisi,
Chania, Crete (2003), Giali Tzamisi, Chania, Crete (2002),
Municipal Art Gallery of Nafplion (2001), "Xombli" Art Gal-
lery, Vammos, Chania (2001), Giali Tzamisi, Chania, Crete
(2000), Cafe "Heliotropio”, Chania, Crete (1999), Municipal
Art Gallery of Mykonos (1999). Europride Thessaloniki, Cen-
tral exhibition of Europride for the visibility of LGBTI+ fami-
lies "e-family", Thessaloniki (2024), Old Dissident Prisons of
Oropos (isolation cell of M. Thodorakis, as well as other cells,
"The bloody portraits, Oropos Attica (2024), Report on gen-
der-based violence in the Sarafion Municipality of Athens
(co-organization with the NGO Strong me), Athens (2024),
Report on the year of K.P. Kafavi at the Spiritual Center of
Nicaea, Nicaea Attica (2024).

Group art exhibitions (selected):

Human Cast Inclusive Art Festival 2022, Queer Art, Art 4th
Art-Thessaloniki Contemporary Art Fair, 2019, MYRO Gal-
lery Thessaloniki, 2019, Tsichritzis Foundation of Visual Arts
"Exposing Violence" Athens, ArteVisione Gallery Athens
"Trafficking" 2019, Project Gallery Athens, 2019, Gallery of
South Piraeus 2019, Time of Art gallery, “Emplo" 2019, Hel-
lenic-French Association, "Little surprises” 2019, Fair, Ath-
ens 2019, Mini Art 24 letters, Chalandri 2018, Festival Art for
change Vol.4. Marousi 2018, Polychoros art hall 24gramma
2018, Bulgarian Embassy Athens 2018, MegArt gallery Athens
2018, Meropeio Foundation Athens 2018, Spiritual Center
of the Municipality of Chalandrio 2018, War Museum Ath-
ens 2018, Meropeio Foundation 2018, Hilton Athens 2018,
Art Gallery "Deli Olani" 2017, Athens Hart, Zorbas, Athens
2017, Decadance MagArt Athens 2017, Patision Gallery Art
for change Athens 2017, Faust Art for change Athens 2017,
Booze Cooperativa Athens 2016, Yannis Markantonakis Art
Workshop, Chania 2016, St. George's Gate Heraklion Crete
2005, Exhibition of arts from the city of Drama, Prefecture of
Drama 2003, Old customs house of Chania 2002, Mousouri
Hall Rethymno 2001, Travel club of Rethymno 2000.

Art curation:

Aphrodite Patika painting exhibition "Faces in the metro”
FAIR Athens 2020, Vassilis Bryan painting exhibition, Athens
FAIR 2019, Eleni Gaitani painting exhibition, Monk Athens
2019, Art for change Festival Vol.4. Marousi, 2018, Eco Zone
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Art for change Vol.5 Athens, Dark times, reflections 2019,
Municipal Gallery of Nice, Painting Mimis Fotopoulos 2019.
Scenography:

Direction-scenography of a theatrical performance entitled
"The Descent”, Block of Madras Nicaea, (September 2021),
Stages of a performance entitled "Saints and Hosioi of the
Greek Revolution" by Fotina Baxevanis (2021), Stages of a
musical performance Moustakas H. Papadopoulos S. Block
Nikias (2020), Scenography of a music video clip, Spyrou Pa-
padopoulos (2019), Scenery in the theatrical performance
"05:05" (A. Thebeos) at the 24gramma multipurpose hall,
Athens (2018), Theater scenery and masks DI.PETHE. of
Crete, Beauty and the Beast (2004), Stages of a musical per-
formance Chania Conservatory (2004).

He has illustrated the music album of Fotini Velesiotou "Free
clothes" from Ogdoo Music Group and has directed and ar-
tistically edited the album's song "l walk backwards" (2021).
He has collaborated with the publishing houses 24 Gram-
mata, Kastaniotis and Sokolis for the illustration of books.
Publication of a book entitled Bloody Portraits, To Perithorio
Publishing House.

His works are in private collections, municipal and school
halls.

He has donated his works for the needs of T. Papadoulaki's
television series "The word you don't say"” (2016).

At the same time, he has offered and continues to offer, sev-
eral of his works for charitable purposes.



Avtoxn, kapBdag, akpuAkd, papkadopot, mevakia, 120 x 80 k.
Resistance, canvas, acrylics, markers, pens, 120 x 80 cm.




Mn dUyeLg, KAPBAG, aKPUAKA, papkaddpot, LELKTH TEXVLKN, 110 x 80 &kK.

Don't go away, canvas, acrylics, markers, mixed technique, 110 x 80 cm.
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Mntépa M, kapPAag, akpulikd, akouapéAa, AadL, HapKadopot, ULKTY TEXVLKY, 150 x 50 gk
Mother Earth, canvas, acrylics, watercolor, oil, markers, mixed technique, 150 x 50 cm.
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O Kapdadng ota Xavid, mevakia, akpulkd, kapBag, 60 x 60 k. | Cavafys in Chania, pens, acrylics, canvas, 60 x 60 cm.




Meté ) Souleld T, KapBag, akpulikd, papkadopot, mevakia, 60 x 70 k.
After work what?, canvas, acrylics, markers, pens, 60 x 70 cm.
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Itnv KapdLd, papkadopol, akpulkd, kapBag, 110 x 70 k. | In the heart, markers, acrylics, canvas, 110 x 70 cm.

I | | }.If.‘r‘*

{11 ul"|L_

B

T —

22



3TO KOKKLVO, KAUPBAG, akpUALkd, papkaddpot, mevakia, 120 x 80 k.
Into the red, canvas, acrylics, markers, pens, 120 x 80 cm.

23



‘wd 0/ x 0S '@nbiuydal paxiw ‘suad 'siadtew 'soljfioe '‘pieoqpied ‘weaipAeq
M3 0/ x 05 'WNAX31 LWnm "oigAsu lodoQoxdor "mxyNddn "1A91dDX ‘m)ngrisd

24



ANTQNHZ
AAIBPOYBAZ

Bloypadiko Inpeiwpna

0 lwypddog Avtwvng AABpolBag yevviiBnke ota Xavia
Kpntng to 1995. And oAl vwpig £3e1&e tn peydAn tou ayd-
™ yia ) {dwypadtkn. ITIG ouvOETEL Tou EMAEYEL va TIEL-
papatiletal pe SLapopeTikd ekPPACTIKA pHéoa. EMSLWKEL
va Sokpadel TG duvatdtnteg TwVv UAWKWY tou, kabw¢ {w-
ypadilet moMég wpeg kabBnuepivd.Ayand tnv nelomopia
ot ¢Uon kat v modnAaocia étav s Snuloupyel oto epya-
otpLd Tou. Atodoitnoes amd ta Epyactrpla EWdwknig Emay-
veApatknig Exkmaidsuong kat Katdptiong (E.E.E.E.K) Ttwv
Xaviwy, OTToU CUMHETEIXE E TTOAA £pYa TOU OTNV ELKACTLKY
£kBOeom tou oxoleiou, mou pLAoEeviOnke to 2019 otov LoTo-
pkd vaod tou Ayiou POkkou. Epya Tou £XOUV TTOPOUGLACTEL,
emiong, oc opadikég ekOéoelg otnv ABnva (m.x. MoAsuikd
Mouoeio).'EXel CUMUETACKEL o opadika epyaoctnpla {wypa-
KRG ya eviAkeg Kat oto Mveupatikd Kévipo Xaviwv pe
ddokalo tov asipvnoto ayloypado Niko Mavvakakn.
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ANTONIS
ALIVROUVAS

The painter Antonis Alivrouvas was born in Chania, Crete in
1995. From a very early age he showed his great love for
painting. In his compositions he chooses to experiment
with different means of expression. He seeks to test the
possibilities of his materials, as he paints many hours
every day. He loves hiking in nature and cycling when he
doesn't spend time for artistic creation in his workshop.
He graduated from the Special Vocational Education and
Training Workshops of Chania, where he participated with
many of his works in the school's art exhibition, which was
hosted in 2019 at the historic church of Saint Roch (Hagios
Roccos). He graduated from the Special Vocational Education
and Training Workshops of Chania. His works have also
been presented in group exhibitions in Athens (e.g. Military
Museum). He has participated in group painting workshops
for adults also at the Spiritual Center of Chania having as a
teacher the late hagiographer Nikos Giannakakis.
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MoTifo , MIKTHA TEXVLIKY LE papkaddpoug, K.A., 50 x 70 ek. | Motif, mixed technique with markers, etc., 50 x 70 cm.
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MNpéowra - NMpoowrela, MKt TeXVIKN | Faces — Masks, mixed technique
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Ayloypadia, HIKTH TEXVIKNA HE papkaddpoug, K.4., 50 x 70 ek.| untitled, mixed technique with markers, etc., 50 x 70 cm.
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Kepaukod pe tnv kabodnynon t¢g kepapiotplag Apaiiag MavvouAn,
Ceramic, under the guidance of ceramist Amalia Giannouli.
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GREETINGS FROM THE REGIONAL
GOVERNOR OF CRETE

Every creative act is characterized by memory and anxie-
ty. That is why it reconstitutes, recreates, repositions in a
new semantic context, without, however, going beyond
the meaningful depth that unites values, and raises emo-
tion... When it comes to a visual meeting of two charismatic
artists that develops inside a monument with multiple re-
cords of tangible and intangible cultural heritage, and aims
to give meaning to individual and collective memory, then
there is no doubt that a creative intervention in the commu-
nity is being attempted! A dynamic and remarkable tribute
to HUMANITY and CULTURAL MEMORY!!!

The co-organizers who have the initiative, the Ephorate of
Antiquities of Chania and the Museum of School Life of the
Municipality of Chania and the art curators Drakaki Maria
and Orfanidis Georgios who have the scientific responsibili-
ty of the exhibition narrative, both in this exhibition of con-
temporary art hosted at the Katholikon of the Monastery of
Saint Francis (Chania) all together reconstruct, reconstitute,
propose, mediate with anxiety and creativity... They attrib-
ute, on the one hand, to memory the polysemy of art, and
on the other hand to art the fluidity of memory, as they are
mutually inspired by its selectivity and its autobiographical
character in historical space and time.
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Memory, individual or collective, shapes the distinct identi-
ty of each person, but also of each community, composing
respectively a unique web of self-protection for their conti-
nuity... Art releases the oscillations of memory into creation
to speak about what happened in the past, what is happen-
ing now, and what will happen tomorrow, for those cracks
of the inner life, for the mourning, but also for the joy, the
living life... Warm congratulations to all the participants for
the original and multidimensional step of the "talking" con-
temporary of visual art within an apparently "silent”, but
certainly not forgotten monument...

The Region of Crete has always been, is, and will be a help-
er in the creative steps of individuals, institutions, and col-
lectives that connect culture with education in a visionary
way, proposing new possibilities in space and time, daring
with respect and scientific responsibility, mnemonic inter-
weaving through the modern artistic creation and cultural
heritage.

BEST OF LUCK !!I!

Stavros Arnaoutakis
Regional Governor of Crete



«MEMORY
MEANS...»

The Monastery of Saint Francis of the Franciscans was the
largest Venetian Catholic church in the city of Chania. The
history of the monument reveals different uses over time
and the date of its construction is not known, however,
there are reports that the Monastery existed in the earth-
quake of 1595, as shown by the documentation of the his-
tory of the monument (see QR Code at its entrance from
CULTURAL ROUTES programme).

The Monastery of Saint Francis of the Franciscans is not sim-
ply a witness to a historical course in the community around
which a network of relationships has developed, which de-
termined religious, political, economic and aesthetic sym-
bolic functions of the entire society or its individual mem-
bers. Additionally, it carries the grandeur of the atmosphere
of the collective historical memory from prehistoric times
to the Hellenistic years, because it housed the Archaeologi-
cal Museum of the city of Chania for many years.

It is a monument that has been registered in the minds of
citizens as a "memorial center”, as a factor in the cultiva-
tion of historical consciousness, as it housed cultural goods,
which mark material and immaterial testimonies in space
and time.

The monument as an element of material culture is not un-
ambiguous. It raises approaches and readings from differ-
ent angles only with its architectural identity, and acquires
meaning according to the position of the one who inter-
prets it.

The honorary proposal of the Director of the Ephorate of
Antiquities of Chania, Dr. Eleni Papadopoulou, for co-organ-
ization with the Museum of School Life of the Municipality
of Chania, so that the Katholikon of the Monastery of Saint
Francis can host inside it, after three years of silence, the
exhibition of contemporary art by the painters Antonis Al-
ivrouvas and Dimitris Asteriou within the framework of the
project "CONDITION TWO" of Museum of School Life of the
Municipality of Chania, naturally led us to the challenge of
tracing the concept of memory, individual or collective,
with a "THROUGH ART" experience, in the present time.
Our concern is through a free process - reception and re-
sponse - of the participants and the public in the context of
multiple embodied experiences that the space will awaken,
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to co-shape a new exhibition narrative that will emphasize
the special architecture, and will listen to the whispered
conversation of the monument with man in space-time. In
other words, we are talking about a new semantic narrative
of paintings by the creators Antonis Alivrouvas and Dimitris
Asteriou, in the course of the development of the undertak-
ing of the cultural project of inclusivity presented through
continuous actions to the general public and officially as
early as 2023 under the title " CONDITION TWO'. Namely,
for a groundbreaking narrative that will visually and men-
tally build new readings and interpretations through the
mediation and conceptualization of contemporary art, but
beyond the obvious, from the highly visible. "[...] Sudden-
ly combining memories or expectations and simple proce-
dures or brilliant ceremonies in a sense of overflowing and
futility all together | remember and hope for what character-
izes every human being. | summarize in the structure of the
tumors, all the joy for the joys of life, when we experience
them in a full supervision, whether we ourselves participate
in them or not...", says Petros Martinidis characteristically,
in his work Meotteieg Tou opatou, Znmuata Bswplag g
KPLTIKNG OTNV APXLTEKTOVLKY Kat tnv téxvn [Mediations of
the visible. Critical theory issues in architecture and art],
(Nefeli Publications, Athens, 1997, p. 134).

The "CONDITION TWO" project is a unit of short-term visual
exhibitions, which experientially document in the commu-
nity the value of inclusivity by putting diversity in dialogue
through art, projecting it as cultural pluralism. The primary
concern of the Museum is the experiential message of in-
clusivity not only to/from the public, but also to/from all
participants: curators, creators, other stakeholders.

More specifically, visual exhibitions provide the possibility
of the co-presentation of artistic works by two creators (or
multiple dyads), one of whom faces an "obstacle" in life;
aiming for equal opportunities in artistic creation as ex-
pression and communication. Therefore, the opportunity
is systematically offered to creators with "obstacles-spe-
cificities" in life to play an equal role in the cultural and
educational events of the community, but also to creators
without these "obstacles-specificities” - of course also to
the wider public - to be inspired from diversity and to draw
creative power from the special abilities of their compan-
ions on the journey of exhibition storytelling.

For the Museum of School Life, a strong motivation for the
exhibition "MEMORY MEANS" is the starting point of an in-
delible memory registration in a large number of teachers
and students from Greece, Spain and Portugal, which in the
2000s marked a three-year dynamic and innovative school
development plan between four schools with the title "Art



through our cultural heritage: architecture, sculpture, paint-
ing. Socrates-Comenius Program (2003-2006)", tracing the
critical importance of interpretation through the perpetu-
al dialogue of cultural heritage with contemporary artistic
creation. The purpose of the European program is the study
of architecture, sculpture, painting art in the daily school
practice within the school community with the adoption of
monuments from each country and with a common axis,
and as a priority the religious use of the monument(s) of
their choice. Pursuit of the intercultural project is the
elaboration of a didactic proposal for the pedagogical ex-
ploitation of the monument, and more broadly of the Eu-
ropean cultural heritage through innovative actions and
practices shared by the participating educational partners
and art historians. The philosophy and educational materi-
al of the national programs MELINA-Education and Culture
(Greece) and PATRINOS (Spain) are considered a driving
force in the European partnership, which simultaneously
tried to highlight the cultural dynamics of education in their
countries.

The results of the innovative project have been collected in
a CD ROM in English and Greek, where the activities carried
out by the partnership schools are presented, as well as the
methodology followed by the partners with specific steps,
which in turn are condensed into proposed worksheets.
The material will be open through the Museum of School
Life at the disposal of the educational community for new
"monument adoptions".

The Monastery of Saint Francis of the Franciscans was
one of the four monuments of Chania that was studied
and adopted by the 20th Primary School of Chania. On the
plaque from the Organization for the Promotion of Hellen-
ic Culture given to the participating schools at the com-
pletion ceremony of the program at the Great Arsenal, the
following saying from the Greek school is read: "The sea
unites us / Monuments unite us / Education embraces us /
Our culture travels...".

First of all, we would like to thank the two artists Dimitris
Asteriou and Antonis Alivrouva for their trust. Then, we
warmly thank the Regional Governor of Crete, Stavros Ar-
naoutakis, as well as the Deputy Regional Governor for Cul-
ture and Equality, Georgia Milaki, for the financial and moral
support of our project, as well as the Municipality of Chania,
the Mayor of Chania, Panagiotis Simandirakis, and the Dep-
uty Mayor for Culture, loannis Giannakakis. Heartfelt thanks,
also, to the Head of the Ephorate of Antiquities of Chania,
Dr. Eleni Papadopoulou, who embraced the whole project
from the beginning by proposing its implementation with-
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in the Katholikon of the Monastery of Saint Francis, as well
as the experienced archaeologist Eftychia Protopapadaki,
who was appointed by the Ephorate of Antiquities of Cha-
nia as the contact person for the individual organizational
details. Of course, we must also thank the former Mayor of
Agios Nikolaos, Antonis Zervos for his unlimited moral sup-
port, Dr. Georgios Spanos for his kind hospitality at the Ho-
tel Domes Noruz Chania-Adults Only, Evita Bitsaki, owner of
the Arcadi Hotel, also for granting hospitality. In addition,
we warmly thank Nikos Inglezakis for the graphic editing
of the exhibition catalog, Amalia Giannouli, ceramist and
owner of the ceramics workshop in the artistic village of
Verekynthos, for her unceasing effort to introduce Antonis
Alivrouvas to the magical world of ceramics. Finally, we
could not fail to express our warm thanks to the President
of the Venizelio Conservatory of Chania, loannis Antonogi-
annakis, for the kind donation of the piano to the exhibition
space, and to the photographer Giota Efremidou for the
grant of the short documentary about the artistic produc-
tion of the artist Dimitris Asteriou.

We invite you to honor us with your presence and your ac-
tive participation throughout the exhibition. The condition
of the sustainability of the project is your own meaningful
response, in which we invest and await you for participa-
tory planning without inequalities and exclusions.

MEMORY MEANS...

Enlivened traces of civilization in the orbit of the gaze in
immediate time and present space...

With respect,
Maria Drakaki
Curator of the Museum of School Life, Pedagogist,

Adult Trainer

Georgios Orfanidis
Art Historian-Archaeologist



"MEMORY
MEANS..." AND
OPEN TO ALL
INTERPRETATIVE
PATHS

The interpretation and animation effectively strengthen the
communication policy of the cultural spaces. They are nec-
essary and critical processes in modern cultural and educa-
tional development if cultural organizations wish to invest
substantially in the long-term attitude and relationship of
their audience regarding education and culture. The possi-
bilities of readings of the evidence of museum collections
and works of art are multiple as well as the fruitful connec-
tions invested with personal meanings of the recipients.
These are carried out and revealed through the process of
animation, when interpretative techniques and similar tools
are employed by specialized trainers.

Interpretation is a key communicative parameter when at-
tempting a dialogue with cultural goods. It is not simply a
statement of information, but a disclosure of information. It
does not take place without careful creative and targeted
planning, and only then leads to the expected result of ex-
periencing a "communicated experience”, which acts holis-
tically and liberatingly, prompting the participants to seek
it again with corresponding value and aesthetic qualities.
The audience's experience of the labyrinthine paths of the
metalanguage of exhibitions needs systematic mediation
and care in order for the audience to effortlessly discov-
er the deeper structures of the geometry of the exhibition
structure, or at least to converse with the large number of
works fruitfully and meaningfully.

The interpretive paths are the comparative communicative
advantage of the Museum of School Life and invest in the
principle "the reception of art is subjective, since everyone
perceives it and interprets it in their own way". They are
personalized "THROUGH ART" experiences that activate
emotional engagement and empower group participants’
connection to cultural assets, whether they are works of art
or tangible or intangible collections evidence. The experi-
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ence of the mediation of the animator and the interaction
of the participants in the dynamics of the group marks their
differentiated characteristics (see in detail on the official
website of the Museum of School Life https:/school-life.gr/
ermineytika-monopatia/).

The interpretive paths "MEMORY MEANS..." were designed
specifically for this particular exhibition, and as always are
scientifically documented through the pedagogy of visual
culture and the principles of cultural democracy.

The pedagogy of visual culture! is a complex, interdisci-
plinary area that combines a wealth of theories from phi-
losophy, art history, visual arts, and psychology, or more
recently, phenomenology and ecology, psychoanalysis,
and semiotics. These theories recently document the tar-
geting of visual arts curricula in formal education. However,
they also dictate the necessary exercise in the reception
and response of citizens of every age to the cultural rep-
resentation and the image in order to meet thought with
aesthetics, the emotion generated by art with the emotion
derived from the levels of meaning carried by the various
cultural goods.

The interpretive paths "MEMORY MEANS..." aim at the open
and equal interpretation of the exhibition narrative and the
encouragement of the personal associations of the partici-
pants (adults, families, teenagers) with the multisensory ex-
perience of the group in the exhibition space. They invest in
the construction of each individual biography of the person
who participates, without necessarily the condition of spe-
cialization in art. They utilize all forms of art as mediation in
the group to liberate memory, perception, reading and the
relationship between the individual and the collective.

In the Monastery of Saint Francis, the interpretive paths
draw in their planning and animation from the majestic at-
mosphere of the monument that welcomes the unified ex-
hibition narrative of the two visual artists Antonis Alivrouvas
and Dimitris Asteriou. The narrative is developed by the two
curators with their paintings, but also with clay creations
by Antonis Alivrouvas. Antonis Alivrouvas stands out for his
design comfort and visual intelligence to directly shape his
visionary world, reverently approaching the deepest truth
of life. In the exhibition "MEMORY MEANS...", the creator re-
turns to clay as a means of expression in order to retrieve
associative images of expression and communication and
at the same time to freely activate mnemonic and psycho-
social functions. His anthropomorphic works are presented,
mainly representing facial expressions, which the artist in-
troduces into his paintings. The section of Alivrouvas' fac-
es-faces made of clay includes indicative works of his dur-



ing his studies in the workshop of ceramist Amalia Giannouli
in the artistic village of Verekynthos. The award-winning
ceramist tirelessly with passion and generous animation for
more than 20 years crafts museum replicas and handmade
figurines giving them a unique breath and identity. We
thank her, because with her animating we felt the beneficial
energy of the clay in the group, and we left ourselves to the
liberating discharge of contact with the malleable material.
The artistic process released protected mnemonic traces
from the unconscious interior of all of us, which effortlessly
acquired a three-dimensional entity in a creative dialogue
with the faces-faces of Alivrouvas that stood out among
the group's creations. The representative works of cera-
mist Giannouli and the team that worked with her to create
copies of sculptural figures exhibited in various Museums,
value the possibility of copying the rare and the precious,
as a mnemonic impulse to preserve cultural heritage. But,
at the same time, in some cases they try to protect from
oblivion a memorable personal experience that the creator
wishes to keep in eternity, with the power of handmade
creation, which gives uniqueness and emotional value to
the produced copy.

The visual creator Dimitris Asteriou with his works in the
exhibition "MEMORY MEANS..." allows memory to unfold by
introducing a multifaceted continuum with his characteris-
tic manner. With the elements - points — motifs found with
many semantic expressions in his artistic creation, he high-
lights the pluralism of human action and human life. With
obvious relationships between the different aspects of the
continuum of life that he represents in his works, Asteriou
focuses with a characteristic selected color code, with dom-
inant symbols; the tree, the house, the human body freed
from conventions with restless lines or forms that pour his
dynamic struggle with the memory that marked it. Multi-
sensory memory, traumatic memory, personal memory that
is inscribed in the human cells and is inextricably linked to
his soul, but also to the environment in which he operates.
"He chooses cypress because it is his own childhood mem-
ory and it has a solidity and tremendous wind resistance.
The constant movement indicates eternal freedom and the
endurance of the tree refers to the mental resilience above
all that should distinguish every human being"2. Daily life
for Asteriou is a continuous violent action and feedback...
It represents the man who can endure and spread his roots
wherever he is, to thrive, but also to seek the security that
is fulfilled by the need of home.

Asteriou ingeniously deconstructs the stereotypical ele-
ment of the house as a mnemonic product with a social or
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class character. He re-signifies it as a continuous construc-
tion of the human self that is constantly being built togeth-
er with the fluid imprint of memory and the materiality of
the context it affects. The identity of the characters in his
works is marked by their relationship with nature and its
primordial elements. Refugees, workers, but also people
who are cut off from the power of the memory of the past
and are trapped uninvolved in the present without the en-
ergy of leaving memories for the future. The butterfly wings
symbolize the eternally youthful soul regardless of the ac-
tual age of the human figures he represents, while he does
not fail to frame them with loving and symbiotic relation-
ships with animals, swallows, storks... Meaningful ones also
invested with his internal mnemonic inscriptions...

In the diffused metaphysical light of the catholicon of the
Saint Francis Monastery, the paintings of Asteriou and Al-
ivrouva with their color explosions suddenly shake up the
ocher of the monument but at the same time symbolize
their visual forms and their meaningful textures, as defend-
ers of action, struggles, efforts for life, liberty, and connec-
tion. Each of their paintings releases a special expressive
dynamic that functions as a building material for the crea-
tion of a radically different ontology, a perception of space,
time, and the material of the monument. A parallel study of
the gaze that is not trapped in the past, nor fetishizes the
present haunted by material traces, but continues to move
forward and weave the thread of human action, as life fol-
lows its cycles. The single exhibition narrative of the two
artists mediates the inscribed memorial site, aesthetically
stimulating the memorial to highlight ever-present visuval
statements that seek justification and co-responsibility in
the space-time of the historical legacy.

Both creators, within the memorial site of the Monastery of
Saint Francis, guided by the light and shadow of memory,
with a common starting point of man and common expres-
sive means of color, line, shape, the third dimension, meet
through the curators and creatively interact. All the silent
points carved by the uses of the monument in the journey
of historical time are felt, depositing their own memory and
addressing the timeless, cross-cultural, cross-disciplinary
common question: WHAT DOES MEMORY MEAN?

MEMORY MEANS an anthropomorphic intimate scale in pub-
lic and private everyday life, a means of investigating the
dividing line of boundaries that separate human lives but
also connected to spatial and temporal snapshots, some-
times with fissures deeply hidden in the soul and some-
times coherent immediately visible in matter...

MEMORY MEANS associations of violence and eroticism,



tenderness of pain, happiness and emotion, re-realization of
issues of subjectivity in contexts of emotional charge raised
by contemporary art as a means of giving meaning to life.
MEMORY MEANS the dialogue of the relationship between
architecture and the ideological content of the visual act
that indicates the constant fluidity of human expression in
the meeting of the primordial and the timeless, superior
and chthonic.

MEMORY MEANS a new semantic framework, which suc-
cessfully adds additional "reflections" and oscillations of
individual and collective memory to audience readings.
MEMORY MEANS a different co-reading through art in a sys-
tematic tracing of the mnemonic process that returns in
various ways to an aesthetic reality in immediate time and
present space...

MEMORY MEANS a peculiar signature on a pebble that
marks a precious moment...

MEMORY MEANS a material mnemonic trace that sealed an
important meeting and nested with the anxiety of preserv-
ing the perishable message from the past to the present in
a museum replica...

The energy of memory is basically a mental process, but it
is based on the participation of the body, but also of the
soul. We live in mental worlds, in which matter, the experi-
enced, the memory and the imaginary, are completely in-
terconnected. A source of memories is experience, the ex-
perience associated with persons, objects, places, events...
For each person, the environment where they live and act
is a living and multisensory place, which is structured by
memories and intentions. He is hired with different codes
and given multiple meanings, as he and his imagination mix
memories, dreams, desires... Art is what gives the soul the
codes and means of expression, to be transformed into in-
spiration, the reception of stimuli from the environment,
experience, memory, reflection. Art, any form of art, is that
which meaningfully supports the return of memory to the
present with a new inspired language.

The aesthetic and semantic combinations achieved by
the combination of the metalanguage of the two artists
Asteriou and Alivrouva attempt to effortlessly activate
the public's interest, leading the reception of the works
of art to trace the relationship between the signifier and
the signified, the directly perceived and what is implied...
A visual-poetic meeting for memory to "find its meaning",
and the interpretation to reconnect, through today's art,
the cultural heritage, material and intangible, in historical
space and time. A meeting so that the interpretive paths in
the lived space of the Katholikon of the Monastery of Saint
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Francis reveal the characteristic of the visual arts, which is
a common feature of architecture, sculpture and painting.
The particular independence of their works that illuminate
the way of human presence in the world with an extent be-
yond the given historical moment.

MEMORY MEANS the subversive invitation to listen through
the heart of individual creation to the sacred feeling of col-
lective belonging...

Maria Drakaki
Curator of the Museum of School Life, Pedagogist,
Adult Trainer

Notes:

1. Excerpt from the Doctoral Thesis of Maria A. Drakaki,
Investigating the process of educational visits in Primary
School. Empirically based theory study for students, educators,
Museum professionals from the perspective of Cultural
Communication, in press).

2. Apakdkn, M. (2023). «ElKaoTIKOG oToXaoudg ¢ Kadapkng
moinong».Epnuepida XANIQTIKA NEA, MoAttiopQs (6 louAiou),
oto: https://www.haniotika-nea.gr/os-eikastikos-stohasmos-
tis-kavafikis-poiisis/.



Dimitris Asteriou - Antonis Alivrou-
vas:

FROM THE
KASSANDRIAN
MODELTO
CERAMIC MASKS.

Notes on the art exhibition "Memo-
ry means'' at the Katholikon of the
Monastery of Saint Francis in Chania

In other interpretive analyzes of symbols with a strong
historical-cultural background for a people, a place, it has
been said that "Each poet expresses a part of the world
that the rest of us fail to see, experience, admit, rationalize.
Even if this part contains nuggets of self-destructive ten-
dencies for him, it is not tamed, it is not beautified, it is
not silenced” . Indeed, in the Greek Letters, for example,
the generation of 1970 in dialogue with the underground
multi-artistic worldview proved this amply. Clearly, when all
this is involved with the semiotic weight of archetypes from
the wider spectrum of mythological civilization, the expres-
sion on the part of the artists encompasses a multitude of
complementary and/or conflicting emotions, tendencies
and ideas.

The case of the international artist, painter and sculptor,
Dimitris Asteriou, is part of those persistent searches of the
ancient myth, but not only of the Greco-Roman past but
of the wider cultural tradition of the Balkans, as it was fer-
mented through various seemingly inhomogeneous osmo-
ses over time. His works are full of mythological symbolism,
mainly de-symbolism, not by chance. Their use is deliberate
and careful. The artist, however, does not wish to present
the mythical patterns through the imprinting of the myth-
ological narratives known to all of us. He prefers to invite
us to a game of recalling all this cultural knowledge that
we have already developed since our school years, through
clever, veiled and multi-layered semiotic images. Therefore,
the journey to decode myths, or in other words historical
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memory, is not one-sided, it is not always easy, it does not
happen overnight. In the works of Asterio we meet giants-ti-
tans, mythical kings, heroes-founders/settlers, heavenly
gods, putti, demons, mixed beings, all adapted to today in
the post-post-modernist background and foreground of the
current Greek development, with an emphasis on the route
Athens-Chania, Chania-Athens. For example, a hero-inven-
tor is presented as a half-naked kouros, a representative of
the popular-working class, who on the one hand is affected
in various ways once again, on the other hand, seems in the
end to listen more to the deeper - anthropocentric - mean-
ings of any artistic expression, as for the people of this side
the human factor is fed back through an evolutionary path
away from the ideals that were accused of the lowest qual-
ity already in the stories of the Bible. Also, an angel can be
presented as a troubled youth of the generation of unem-
ployment, with his wings ironically placed half-closed, an
ordinary male figure can be depicted carrying instead of a
human head a building, a monument-symbol of the place of
Athens or the old city of Chania, leading our thinking to the
value that hides the past, a value that is not only aesthet-
ic, and if we consider it only aesthetic, then our home-our
memory becomes a thorn that sticks in the control center
of our body, in the brain , becomes a burden that we drag
wherever we go, however many places we change; we our-
selves become another Sisyphus, since remembering one's
past only for the sake of any beauty that it naturally brings
is a form of condemnation for future of a society. The artist,
precisely for this reason, does not wish to display knowl-
edge, he simply chooses those models-symbols that he
considers, especially today, can teach us more than ever.
Asteriou, however, wishes to bring back to the cultural fore-
ground, through the myth, the need to criticize ourselves,
our social and political attitude towards the rapid devel-
opments of the world. He even enlists images from the
most common anthropological stories of the Bible, such as
the account of original sin. Here, the proto-created, Adam
and Eve, become two human-trees, two mixed-breed be-
ings, whose escape from the heavenly court brings back
our memory to the very recent horrific destructions of the
Attic forest wealth, that is, of life itself, on the altar of ex-
pansion of the man-made-artificial environment, of human
power that does not rely on the gifts of nature but on the
viciousness of temporary and profitable development. He
metamorphoses, in other words, himself into a Cassandrian
artist. The hypocritically structured comme il faut of the so-
called "May 1968" is canceled by many emerging Cassan-
drian creators of the European scene - artists of all kinds.



And from the underground exponents of "I speak out but
I'm challenged-canceled by the establishment because
I didn't align with it", we reach the very modern genera-
tion of 2020 , where the archetype of Cassandra seems to
shoulder anew the noticeably heavy burden of shame that
scarred her body and psyche when Aias Lokros, Greek hero
of the Trojan War, raped her - committing the highest sac-
rilege and infamy - inside the temple of the goddess Ath-
ena, where she herself had taken refuge as a last resort of
self-preservation as a beggar .

Now, this ancient relic forces young artists to look almost
everywhere for well-hidden thyestean suppers, like those
full of horrors that only Cassandra could see (and even feel,
she projects onto her body using her senses) in house of
Atreides foretelling her death.This generation gravitates
through the pangs of a pandemic, literally and figuratively
wreaking havoc like another bloody dinner laid by Thyestes
,the ghosts of a poorly oriented social education for years,
the rise of political racist extremes that fundamentally dis-
turb the multicultural perspective of the post-postmodern
ideological sphere, even during artistic production some-
times .

Asteriou, although typically appearing much earlier in the
Arts, is constantly evolving its approach without overlook-
ing what is happening today, what weighs on the shoul-
ders of emerging artists, by extension the shoulders of all
those young people trying to spread their wings having
any goal. The human being is always at the center of his
art. The resurgence of the Presocratic question of what is
our world ultimately made of? - as raised by Empedocles
(5 th century B.C.), among others, who dared to replace
birth and decline with blending and separation (of the un-
born elements) is now embodied in the light of the post-
post-modern with a playful-provocative - but not vulgar
and disrespectful - mood on canvases, large papers but
also puzzle-like constructions, since even if someone dis-
mantles them no one will lose their narrative fabric. An im-
portant visual construction of his is considered to be the
one made of many children's dolls. This construction (small
mise-en-scéne) reminds us of corresponding creations from
the exhibition “The clock of women's rights is going back",
which was hosted at the G. & E. Vati Art Hall, in Ermoupolis,
Syros, during the period 8-12 March 2023, curated by Elena
Tonikidi and Georgios Orphanidis. In particular, in the cat-
alog of this exhibition we read: "“Elena Tonikidi [...] focuses
on female genitalia by way of a sudden revelation of that
which the majority of society covers as regards to women's
oppression. The famous children's doll/pop culture symbol
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and product of a known American company, which appears
to be emerging from the slit in the artwork, takes us back
to centuries ago, to the female statuettes of the Cyclades
from the 3 rd millennium B.C. The work as a whole is now
even more inextricably linked to the imperative need for a
new approach to the distorted model of ‘motherhood-blind
devotion to the household'. The children's doll included in
the visual composition assumes new semantic content. It is
not the umbilical cord of the process of ‘preparing myself to
become a woman who is accepted by the male audience’; it
is the mirror of the female subject who breaks her shackles
- hence her deconstructed form" .

The process of composing an artwork for every artist seems
sacred. In the case of Asteriou, this is proven by the short
documentary of the multi-talented photographer Giota
Efremidou, who through her lens managed to follow the
artist's entire path of reasoning with the ultimate goal of
creation, from the moment the first idea was conceived.
The said documentary entitled "The colors of the bodies"
filmed in the creator's studio in Kypseli (Athens) will also be
shown in our exhibition space. Efraimidou’s art seems like
another precious tile, like another visitor who in her own
way adorns the binary composition of the exhibition, allow-
ing us to reflect on the dynamics of synergy in the post-
post-modern.

From the colors that the artist loves the most, we choose
to talk about three colors with significant semiotic value:
blue, green and pink. Blue is the color of the sea and the
sky, often inextricably linked in our subconscious with the
concept of stability, and the dynamics that hide the depth
as opposed to the surface. Blue also symbolizes devotion,
truth, intelligence, self-confidence & bravery of the aris-
tocratic and educated society, peace, perfection, com-
pletion, health. In heraldry it clearly symbolizes piety and
innate nobility, while today despite its initially different
gender interpretation, blue is now considered particularly
preferable by the male population. At the same time, green
is the preeminent color of the natural environment, that of
forests. It symbolizes growth, fertility, and life outside the
city. It is intertwined with security, in its fully implemented
image, not exclusively with the concept of prestige that it
might include in a first analysis. It implies stability, patience
and perseverance. Accordingly, in heraldry, green signifies
progress and a feeling of hope. Finally, pink evokes feel-
ings of nostalgia and return to what is perceived as familiar,
raises the tendency to search for lost romance, freezes the
unrestrained flow of time with the illusion of simplicity, per-
sonal tranquility .



The design primitif of Antonis Alivrouvas' forms - a trait of
an impulsive fauvism - exacerbates but also anticipates, in a
sense, the concern over a non-rational future, contributing
to the revival of modern Greek fauvism .Said creator has
probably been influenced, to a degree, by Makis Theofilak-
topoulos' coal drawings, in which one notes that the human
form, drawn in "Romanic type" thick lines, emerges and at
the same time is submerged into the timeless surrounding
space , kas well as by Egon Schiele's drawings, in which
what is strange-grotesque in the rendering of figures is le-
gitimized in a sense . A typical example is Alivrouva's recent
work "The Holy Family" or “"Hagiography" (which has also
been sporadically presented as "untitled"), where the cre-
ator, maintaining a renaissance mood, depicts the moment
when a mother tenderly embraces her child. The whole
composition leads our thoughts, almost unconsciously, to
the Byzantine type of the Virgin Mary with the Child (with
all its minor variations) . The colors chosen by the artist
vary, although bold colors seem to prevail in general, riskily
combined, sometimes carefully mismatched.

The artist's need to experiment with the semiotics of the
grotesque can also be seen in his ceramic works. Here, the
ceramic-masks clearly carry a deep ritual status, reflecting
the psyche of the creator. The mask by nature has a dual
role: on the one hand it covers a face, and on the other,
it provides the possibility of expression. In other words,
the mask evolves - in every sense - into a means of lib-
eration. For Cultural Anthropology and Art History it is an
age-old object of study, and for artists everywhere an im-
portant source of inspiration. Indeed, the mask character-
izes all cultures, it permeates the entirety of cultural time.
It hides, reveals, imitates, awes but also makes us laugh,
protects, heals. It abolishes any identity through the un-
real, but also projects a desire for the elevation of the hu-
man spirit through transformation and power . Alivrouvas,
therefore, as another initiate, simultaneously returns our
thoughts back to the Mycenaean Times, to the golden fu-
nerary masks of the vaulted tombs known from the exca-
vations. These masks, of course, are all male and their eyes
are tightly closed . Alivrouvas' masks, on the one hand, are
made of clay, on the other, they often do not allow us to
draw safe conclusions about the gender, while the eyes are
sometimes open and sometimes closed; thus reflecting the
complex psyche of the creator, the need of freeing himself
from sealed and fixed interpretations. After all, there are
not few times when the artist chooses not to complete a
work, influenced by the theory of non finito in modern art .
Alivrouvas' anthropomorphic wire creations follow a similar
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logic. His characteristic artworks were presented hung,on
fabrics, that took place at the Municipal Art Gallery of Agios
Nikolaos, in Lasithi, Crete, in 2023, also curated by the un-
dersigned author, and Maria Drakaki. Here again, the plastic
wire constructions bear distorted portrait features, giving
us the opportunity to penetrate the inner-memory-emo-
tional world of the artist through his/their body language.
In fact, some forms both because of their final performance
and because of the particular way they are presented in the
exhibition space look like they are falling abruptly to the
ground, communicating a feeling of freedom .

All the above concern the art exhibition "Memory means"
held at the Katholikon of the Monastery of Saint Francis in
the old city of Chania, during the period: August 19 - 28,
2024,

Georgios Orfanidis
Art Historian-Archaeologist
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