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XAIPETIZMOX
TOY NEPIOEPEIAPXH KPHTHX

K&Be dnuioupykn MPA&n £xeL pviun kat aywvia. Nn' avtd
Kat avaouvBétel, avacuykpotel, emavatomoBetel og véo
ONUAGCLOAOYLKO TTAALOLO, XWPLG OUWE VA TTPOCTIEPVA TO VO-
nuatiké BaBog mou cuotelpwvel TG afleg, Kal eyeipel to
ouvaloOnua... '‘Otav MPOKELTAL YLA LA ELKACTIKA ouvAavTn-
on U0 XAPLOUATIKWY KAMLITEXVWY TTOU avarrtUoosTal oTo
EOWTEPLKO EVOG HVNMELOU e TTOMATIAEG EYYPADEG UALKNG
KAt AUANG TTOALTLOTLIKNG KANPOVOULAG, KAl E£XEL OTOXEUOM
VA VOTHATOSOTACEL TN UVAN ATOMIKT) KAl GUANOYLKY], TOTE
Sev unmtdpxel audLBoria STl emyelpeltal Hla SNULOUPYLKY
mapéuBaon otnv kowdtnta! 'Evag duvaukog kat a§loon-
Helwtog Ppopog Tng otov ANOPQIMO kat tnv MOAITIZMI-
KH MNHMH!!!

OL ouvdlopyavwTtég Popeig mou Exouv TNV mMpwtofoulia,
n Edopeia Apxatottwyv Xaviwv Kat To Mouoelo IXOALKNG
ZwnG Afpou Xaviwv kat ot emMUeANTEG KK. Apakakn Ma-
pla kat Opdavidng MrewpyLlog MoU EXOUV TNV ETILOTNHUOVLKY)
guBlvn g ekBeolakng apniynong, audoTEPOL OTn CU-
YKEKPLMEVT €kOeom olyxpovng TEXVNG oto KaBoAwkd tng
Movng tou Ayilou Dpaykiokou avacuykpoTtouy, avacuvOE-
Touv, MpoTeivouy, dtapecolaBolyv pe aywvia Kat dnuloup-
YIKOTNTA... ATTodidouy, adevog, otn PvAun TNV ToAuonuia
™G TEXVNG, KAl APETEPOU OTNV TEXVT TN PEUCTOTNTA TNG
HVNUNG, KaBwg eumvéovTtal apotlBaia amd tnv emMAEKTIKO-
™mMTd TG Kal Tov autofloypadlkd NG XAPAKTHPA OTOV
LOTOPLKO Xwpoxpovo.

H pviun, atoptkn 1) cuMoyikr, mAaBeL tnv Eexwplotn tau-
tétnta kdbe avOpwrmou, ald kal k&aBe kowvdINTAg, CUV-
Oétovtag avtiotowa évav Hovadiko LoTd auTopootaciag
yla TN CUVEXELA TOUG... H TtéXvn ameeuBepwvel Tig Tala-
VIWOELG TNG MVAMNG OE dnuoupyia yla va JANoEL yia to
TTPLY, TO TwpPA, To alpLo, yia pwYHESG Tou ecwteptkoU Blou,
yla to mévOog, al\d& Kat yia tn xapd, t dwoa Lwn... Ospud
ouYXapNTAELA 0 OAOUG TOUG CUMMETEXOVTEG VLA TO TIPW-
tétumo Kat moAudidotato Bripa g «optholocag» cUyxpo-
VNG ELKACTIKNG TEXVNG EVTOG EVOG DALVOUEVIKA «OLWTM-
Aou», aM\a oilyoupa 6xL Eexaouévou pvnueiou...

H Mepwdpépela Kpnng avékabev ntay, eival, kat Oa sivat
apwydg oc SnUoupyLlkoUus Pnuatiopols atdopwy, dopE-
WV, GUMNOYLKOTNTWY TTOU CUVOEOUV TOV TOALTIONS PE TNV
ekTTaldeuon opapaTkd, TTpoTeivovtag VEEG duvatotnTeg
OTOV XWPEO KAl OTOV XPOVO, TOAMWVTIAG ME oeBacud kat
eMOoTNUOVIKA guBUVN, CUVUDAVOELG UVNUOVLIKEG HECW TNG
olyXpovnG KAMLTEXVLIKNG SnUloupylag Kat Tng TOALTLoTL-
KNG KANPovouldg.

KAAH ENITYXIA !

>TaUpog APVAOUTAKNG
Meptpepetdpxng Konng



«MNHMH EXTI...»

H Movn tou Ayiou ®paykiockou twv DpayKloKavwy aro-
teholoe Tov PeyalUTtepo eveTikd KaBoAkd vad g mOANg
Twv Xaviwv. H wotopia tou pvnueiou amokalimtet Stado-
PETIKEG XPTOELG OTOV XPOVO Kal eV £lval yVwOoTh 1 XPOovo-
Aoyla KATACKEUNG TOU, WoTOoO, UTTAPXOUV avadopEeg OTLT
Movr) UTMPXE OToV CELOUO Tou 1595, OTwg TIPOKUTITEL ard
TV tekunplwon g wroplag tou pvnueiou (BA. QR Code
otV £i00d6 tou amd to mpodypapua CULTURAL ROUTES).
H Movn} tou Ayiou ®Opaykiokou twv DpayKlokavwy, Sev
amoteAel amAd papTupa HLAG LOTOPLKNG TTOPELAG otV KOoL-
vétnta mou yUpw tou £xel avamtuxBel éva diktuo oxgéoswy,
To omoilo KaBdploe OPNOKEUTIKEG, TTOALTIKEG, OLKOVOULKEG
Kal aloOnTikéG ocUBOAWKEG Asttoupyieg OAOKANPENG TNG
KOWWVIAG 1 HEMOVWHEVWY MEAWV TNG. EmmpdoBeta, ¢é-
PEL TNV peyalompénela Tng atpudodalpag TG cUNOYLKNAG
LOTOPLKNG MVNMNG aTd TOUG TIPOoloToPLlkoUg XPOVouG Ewg
Ta eM\NVLoTIKA XpdvLa, SLOTL oTéyaoe yia ToMA xpovia to
Apxatohoyikd Mouaoeio g MOANG Twv Xaviwv.

Elval éva pvnueio mou éxelL eyypadel ot CUVELBNOELG TWY
TTOALTWY WG «EOTLA HVNMOTEXVLIKN», WG Tapdyovtag Kol
£PYELAG TNG LOTOPLKNG oUVELdNoNG, Kabwg Pphofévnoe mo-
Attiotikéd ayaBd , ta omoia onuatodoTtoUV UALKEG Kal AUAEG
MOPTUPLEG OTOV XWEO KAl ToV XPOvo.

To pvnuelo wg otowkeio Tou UALKOU TTOALTLIOMOU Sev eivat
Hovoonruavto. Eyeipel HOVO WE TNV APXLTEKTOVLIKY TOU TAU-
TéTNTA MPOOEYYIOELG KAl AVayVWOELG Ao SLAPOPETIKES
OTTIKEG Ywvieg, Kal amoktd vénua avaloya pe tn Oéom
£KElVOU TTOU TO £pUnVeUEL.

H tuntkny mpdtaon g Aleublviplag Edopeiag Apxato-
Ttwyv Xaviwv Ap. EAévng MNamadomoUlou yia cuvdlopyda-
vwon HUe To Mouoeio IXoAlkNG ZwnG Afjou Xaviwy, wote
to KaBoAwko g Movng tou Ayiou dpaykickou va diho-
EeviioeL OTO 0WTEPLKO TOU PETA ammd Tpila XpoOvia CLWITAG
Vv ékBeom clyxpovng TEXVNG Twv {wypddwy Avtwvn AAL-
BpouBa kal Anunten Actepiou oto MAALCLO TOU EYXELPTLA-
oG «[MPOYMOGEZH AYO» Tou Mouceiou SXOALKNE Zwng An-
Mou Xaviwy, pag odnynoes autovonta otnv mpdkAnon g
XVNAATNONG TNG £VVOLAG TNG HVIMNG, ATOMLKAG 1) SUN\oyL-
KRG, He Blwpa («AIA THX TEXNHZ»), otov mapdvta xpdvo.
MéAnua pag sivat péow pag eAelBepng diepyaciag - mpod-
oANYNG Kat amdKpLoNG — TWV CUMMETEXOVTWY KAl TOU KoL
voU oto MAaioLo MOAATTAWY EVOWHATWY EUMTELPLWY TTou Ba
adunvioel o xwpog, va cuvSLlapopPwooUulE Eva VEo ekBe-
olakd apriynua mou Ba dwoel éudaon oto Wlaitepo apxt-
TeKTOVN A, Kal Ba adouykpaotel Tnv YLBupLoTr) cuvouia

Tou pvnueiou pe Ttov AvBpwro otov Xwpoxeovo. Ms dNa
AoyLa, KAvoupe AOYO yLa pLa VEQ OTHACLOAOYLKY) adrynon
{wypadkwy £pywv Twv dnuloupywy Avtwvn AABpoufa
KaL Anunten Aotepiou, otov pou TG eEEAENG Tou eyxeLpn)-
MATOG TOU TTOALTIOMIKOU TTPOTIEKT NG CUMTEPIANYNG TToU
mapouclaleTal HECW CUVEXOUEVWY SPACEWY OTO EUPU KOL-
VO KAl EMOTUWCE 13N andé to 2023 umd Tov titho «MPOYMO-
OEZH AYO». Htol, yia éva pn€kélsubo adpriynua mou Ba
XTLOEL OTTTIKA KAL VONTLKA VEEG AVAYVWOELG KAl VO ATo-
Sotnocelg He TN StapecoAdfnon Kat TV evvoloAdynon g
olyxpovng TEXVNG, TEpa Ouwg amod to mpodaveg, amd To
akpwg opato. «[...] Tuvapudlovtag aidvng péca o pav
aloBnon MANopoVAG KAl patatdtnTag MVNMES 1) TpoodoKi-
£G Kal AmAEG SLEKTTEPALWOELG 1) AAUTIPEG TEAETEG OAa pall
ta Qupapat kat ta eAnidw mou xapaktnpilouv tov KAOe av-
Opwrtro. ZuvoPilw péca otn dtanmiaon twy OyKwy, OAn
Xapd yia TG Xapég g {wng, otav TG PLVOUNE OE JLa pe-
oTn emotrtelq, £(te oL (BLOL HETEXOUME OE AUTEG £lTE OXL...»,
avadpEpEL XapakTnpLoTikd o Métpog MapTvidng, oto £pyo
Tou Meotteieg Tou opatoU. Zntriuata Bswplag TG KPLTIKNG
OTNV APXLTEKTOVLKY Kal TNV TéXVN, (Ekd6oeLg NedéAn, ABNH-
va, 1997,0c¢A. 134).

To mpotlet «MPOYMO®EIH AYO» amoteAel pia evotnta
BpaxUuxpovwy elKacTkKwy £KOECEWY, OL OTOLEG TEKUNPL-
wvouv Blwpatikd otnv kowdtnta v afla g cupnepl-
Anyng Btovtag ™ StadopeTikdINTa o dLdAoyo da g
TEXVNG, TTPOBAMOVTAG TNV WG TTOALTIOULKO TTAOUPAALOUO.
Npwtapxikd HEANUA Tou Mouosiou eival to Blwpatikd un-
vupa ™G oupnepiAnyng éxL povaxa mpog/amnd To Kowo,
aMd kat mpog/amd OAoUG TOUG CUMMETEXOVTEG: ETLUEAN-
TEG, dNULoupyoUg, AoumoUG EUTTAEKOUEVOUG.

Mo CUYKEKPLUEVA, OL ELKAOTIKEG EKOEoELG TTapéEXOoUY T Su-
vatéTnTa TNG CUMTAPOoUCLacn g KAALTEXVIKWY EPYwY amo
SUo dnuiloupyolg (M moAamAég Suddeg), amd toug ormol-
OUG O €vag AVTIMETWITL{EL KATTOLO «EUMOSLo» otn {wn: ME
OTOXEUOT TNV LOOTNTA EUKALPLWY OTNV KAALTEXVLIKT SnuL-
oupyla wg ékdpaon kat emKowvwyvia. Q¢ ek ToUuTou, TPOo-
odépeTal cUCTNUATLKA 1 gukalpla otoug dnuloupyoUs HE
«EUMOSLA-SLalTEPOTNTEG» otn (w1 VA MPWwTAywvVLIoToUV
LoOTLHA OTA TTOALTIOMIKA Kal Taldaywylkd SpwHeva g
KovoTNnTag, aMd Kal otoug dnuloupyous XwpPLlg auta ta
«EUTOBLA-LSLALTEPOTNTEG» - PUCIKA KAl OTO EUPUTEPO
KOWVO - va gumveéovtal amd tn SLadopeTIKOTNTA KAl va
avtAolv dnuioupylkny duvaun amd TG SLaltEPES LKavo-
TNTEG TWV oUVOdOUTOPWY Toug oto TakidL Tng ekOecLAKNG
adrynong.

MNa to Mouceio IXoAwng Zwng duvatd Kivntpo yia v
£kBeon «MNHMH EXTI» amoteAel n adenpla pag avegi-
TNANG HVNMOVIKAG EYYPadnG o€ Heyalo aplBud skmaideu-



TIKWY Kat padntwyv and ENGdaq, lommavia kat Noptoyalia,
mou tn dekaetia tou 2000 onuatddotnoe Eva TPLETEG du-
VOULKO KAl KALYOTOPO OXESLO OXOALKNG avartuéng petafu
TE00APWY OXOAElWY HE TOV TITAO «H TéEXVN MECA amd TNV
TTOALTLOTLKY HAG KANPOVOULA: apXLTEKTOVLKY, YAUTTTIKY, {w-
ypaodikn. MNpoypappa Socrates-Comenius (2003-2006)»,
XvnAatwvtag v Kplowun onuacia g epunveiag péoca
amnd tov aévao SLAAoyo NG MOALTIOTIKNG KANPOVOULAG
ME TN oUyxeovn KAALTEXVLIKY) dnuloupyla. IKOTOG Tou £uU-
pwrTaikoU TTPOYPAUUATOG 1 OTTOUdY] TNG APXLTEKTOVLKNG,
YAUTITIKNG, wypadIKng TEXVNG OTNY KAONUEPLVT) OXOALKY)
PAEN £VTOG TNG OXOALKNG KOWVOTNTAG HE ULoOEoLeg pvnuel-
wVv amd kdBe xwpa Kat pe kowvd dfova, kat Katd mpotepat-
6tnta T BpPNOoKEUTIKY XPHON TOU/TWV HVNUELWY EMAOYNG
Toug.

EmdiwEn tou SamoAttiopikol oxediou eival n eneepya-
ola plag SdaKTkng mpoTaong yla v matdaywyikn a§lo-
moinon tou pvnueiou, Kal euplTEPA TNG EUPWTIAIKAG TTO-
ALTLOTIKAG KANPOVOULAG HECW KALVOTOMWY OPACEWY Kal
TTPAKTLKWY TTOU MOLPACTNKAY OL £Talpol EKTALSEUTIKOL KAl
LOTOPLKOL TEXVNG TTOU CUMMETELXaY. Kivntipla SUvaun otnv
supwtaikn cuumpan Bswpeital n phocodia KaL To k-
TASEUTIKO UALKS TwV £BVIKWY TTpoypappatwy MEAINA-Ek-
maidsuon kat NoAttiopdg (EMGEda) kat PATRINOS (loravia)
mou emyeipnoav mapdMnia va avadeifouv ot XWPES
TOUG TNV TTOALTIOMLKY] SUVALKY] NG eKTTaildsuong.

Ta armoTteEAEOUATA TOU KALVOTOMOU oXedilou £Xxouv cUMe-
¥xBel og éva CD ROM ota ayyAkad kat eM\nvikd, orou ma-
pouctaZovtal oL SpacTnPLOTNTES TTOU TTpaypatonowmdnkav
anod ta oxoAeia g cuumpagng, kabwg kat n pebodoloyia
Tou akoAoubBnBnke amd Toug £TAlPOUG UE CUYKEKPLUEVA
BruaTa, Ta omoia ME TN CELPA TOUG CUMTTUKVWVOVTOL OF
npotelvopueva dUNa epyaociag. To uAkd Ba sival avolytd
MEOW TOU Mouoeiou IXOAKNG ZwnG otny dtabeson g &k-
TASEUTIKAG KOLVOTNTAG VLA VEEG «ULOBeoleg pvnueiwvy».

H Movn tou Ayiou ®Opaykiockou twv OpayKlokavwy \tav
£€va amd ta téoospa PVNUELa Twv Xaviwv mou peAeTnOn-
KE Kal uloBsnOnke amd to 200 AnuoTikd IxoAeio Xaviwv.
Itnv mAakEta amd tov Opyaviopud MpofoAng EMNnvikoU
MoAttiopoU Tmou 36ONKE oTA CUMMETEXOVTA OXOAEla oTnVv
TeAeT) OAOKANpwoONG Tou TTpoypaupatog oto Meydio Ap-
oevaAlL, avaylyvwoKeTal 11 KAtwbL prjon amnd to eAAnvIKO
oxolelo: «H Bdlacoa pag svwvel / Ta pvnueia pag opt-
youv / H egkmaideuomn pag aykaAialet / O TOATIONOG Hag
ta&delcL...».

ApXKd, suxaplotoUue TOAU toug U0 KAMLTEXVEG Anun-
PN Acteplou kal Avtwvn AABpoufa yia tnv gumotooU-
vn touq. 'Emetta, suxaplotoUpue Bepud tov Mepidpepeldpyn
Kpntng, Itaupo Apvaoutdkn, kabwg kat tnv Avturepipe-

peldpxn MNoAtiopol kat lodtntag, Mewpyla MnAdkn, ywa
TNV OLKOVOMLKY] Kal NOwkn umootrplén tou mpotlekt pag,
kaBwg Kal Tov Anpo Xaviwy, Tov Anupapyxo Xaviwyv, MNava-
vt Inuavdnpdkn, kat tov Avudnuapxo MoAttiopou,
lwdavvn Mavvakakn. Eykapdleg suxaplotieg, miong, otnv
MNpolotapévn ¢ Edopeiag Apyxatomtwv Xaviwv, Apa.
EAévn NamadomoUAou, n omola aykAAlace amd v apxn
To 6Ao mpdTekT MpoTelvovTag TNV UAOTTOINOT TOU £VTIOG
Tou KaBoAkoU g Movng tou Ayiou Opaykiokou, kabwg
KaL oTNV EMMeLpn apyxatoAdyo Eutuxia Mpwtomamadakn, 1
omola oplotnke £k pEpoug TG EDA Xaviwv wg umelBuvn
EMKOWVWVIAG YL TG EMUEPOUG OPYAVWTLKEG AETTTOMEPEL-
£G. Duokd, opelAOUNE VA EUXAPLOTHOOUE KAL TOV TTPWNV
Anpapyo Ayiou NikoAdou, Avtwvn Zepfo yia tnv ameplod-
plotn nOwn urmootipLEn tou, Tov Apa. Mlewpylo Imavd yia
™V gUyeVLIKT tou dAofevia oto Eevodoxeio Domes Noruz
Chania-Adults Only, v EBita Mmtodkn, SloktiTpLla Tou
Eevodoyxelou Arcadi Hotel, emiong, ylia v mapaxwpenon
$d\o&eviag. EmmAfoy, suxaptotoUpe Oepud tov Niko ly-
yAelAkn yLa v ypadLOTIKN EMUEAELA TOU KATAAOYOU NG
£kBeong, v Apalia MavvouUAn, kepapiotpla Kat LSLOKTH-
TPLA TOU EPYACTNPLOU KEPAMIKAG OTO KAALTEXVLIKO XwPLO
BepékuvBog yla v adtdAeurtn mpoomdafeld g va pun-
oeL tov Avtwvn AABpolfa otov HAaYEUTIKO XWPOo TNG KE-
PAuLKNG. Tehog, 3 Oa pmopoloape va punv skPpPACOUE
T1¢ Bepuég pag suxaplotieg otov MNpodedpo tou Bevilélelou
Qdcilo Xaviwy, lwdvvn Avtwvoylavvakn, yla ThY EUYEVLKY
mapaxwpenon tou mMAvou oTtov XwpPo tng £kBeon, kal otn
dwTtoypddo lNwta Eppaiuidou yia v mapaxwpenon tou
MIKPOU WNKOUG VTOKLUAVTEP OXETIKA HE TNV KOAANLTEXVLKY
Tapaywyr Tou £lKaotikoU Anuntpen Acteplou

Jag MPOCKAAOUUE va HAG TIUHOETE ME TNV TTApoUcia Kat
TNV EVEPYY CUUUETOXN oag Ot OAn tn dLapKela TG £KkOe-
ong. H nmpoiméBeon ¢ PLwoOTNTAG TOU EYXELPNMATOG
elval n SIK1 0ag OUCLACTIKY) ATTOKPLOT), OTNV OTTola EMEV-
SUOUNE KAl oag TTEPLUEVOUUE YLO CUMMETOXIKO OXESLATHO
Xwplg aviocdTNTEG Kal amokAELoHOUG.

MNHMH EXTI...

Zwod0oTNUEVA AMOTUTIWHATA TOU TTOALTIOMOU OTNV TPOXLA
Tou BAEUMATOG OE XPOVO AUECO KAl XWPEO TTapovId...

Me Tun,

OL emueAnTEQ

Mapia Apakakn

EmueAnTola tou Mouoeiou SxoAkne Zwng, Maidaywyadcg,
ExrratdeUtpta EvnAikwy

rewpylog Opdavidng

loToPLKOG TEXVNG-APXQALOAOYOC



«MNHMH EXTI...»
KAl ANOIKTA
2E OAOYL
EPMHNEYTIKA
MONOITIATIA

H epunveia kat n epPUxwon evEUVAUWYOUV AMOTEAECUATL-
KA TNV EMKOLVWVLAKTY] TTOALTIKT) TWV XWPEWY TOU TTOALTIGHOU.
Elval amapaltnteg Kat KpLoleg Slepyacieg oto oUyXpPovo
TTOALTIOMIKO KAl eKTTASEUTIKO yiyvecBal av oL moAttioTt-
kol opyavicpol emOupolv va emevdUoOoUV OUGLACTIKA Ot
oTtdon Kal otn ox£om mou SltapopPwVeL pakpompoBeoua to
kowvé toug yla Bépata ekmaidsuong kat moAttiopou. Ot Su-
VATOTNTEG AVAYVWOEWY TWV TEKUNPLWY TWV HOUCELAKWY
cUNOYWV Kal TwV £pywVv TEXVNG £lval MoAanAEég kabwg
KaL Ol YOVIUEG OUVSECELG TTOU ETTEVOUOVTAL UE TIPOCWITLKEG
VONUATOSOTNOELG TwV AmodekTwy. Autd cuvtelouvTal Kat
arokaAUrmtovtal pe t dadikacia g epPlyxwong, otav
emoTPateUOVTAL EPUNVEUTIKEG TEXVIKEG KAl avaloya £p-
yaleia, and eEetdikeupévoug ekmatdeutéq.

H epunvela eival Bactkn EMKOLVWVLAKY TTAPAUETPOG OTaV
emyelpeital Stdhoyog ue ta ayadad tou moAttiopou. Asv i~
vat mapdBeon mAnpodopiag amAd, aAa amokaAuyn TAn-
podoplag. Asv cuvteAeital Xwplg EMUEANUEVO dNLOUPYL-
KO KOl OTOXEUMEVO OXESLACHO, KAl TOTE HOVO odnyel oto
TTPOCSOKWHUEVO ATTOTEAECHA TOU BLOMUATOG MLAG «ETTLKOL-
VwVOUHEVNG eUMELplag», 1) omTola 3pa OALOTIKA Kal ameAgu-
OepWTIKA WOWVTAG TOUG CUMUETEXOVTEG va tnv avalntni-
oouv Eavd pe avaloyeg aflakég kal aloOnTikeg moldtnTeg.
H eumelpia tou kowoU ot SadaAwdelg SLAdPOMESG TNG
petayAwooag twv ekBEcswv xpnlel ocuctnuaTtikig Stape-
ooAdBnong kat ppovtidag. MNa va avakaAlPouv oL rapa-
Mrrteg aBlaocta TG Babutepeg SouEG TNG YEWMETPLAG TNG
Soung ¢ £kOeonG 1§ TOUAAXLOTOV YLA VA GUVOMIAOOUV HE
TOV HEYAAO aplOud TwV EPpYwY YOVLUA KAL OUCLACTLKA.

Ta EPUNVEUTIKA povorrdTtia amoteAoUV TO CUYKPLTIKO EML-
KOWVWVLAKO TAEOVEKTINHA TOU Mouceiou IXOAKNG Zwng
KAl emevSUOUV OTNV apxn «n MPocAnyn g TEXVNG slval
UTTOKELUEVLKY, adol o kaBévag tnv avtilauBdvetal kat

TNV gpuNVveUEL Pe TOoV SLKO Tou TPodTox. Elval mpoowromnot-
NUEVEG eumelpieg «AIA THE TEXNHI» mou svepyomololv
TN CUYKLVNOLAKY] EUTAOKY KAl EVOUVAMWVOUV T cUvdeom
TWV CUUUETEXOVTWY OTLG OMASEG E TA TTOALTIOMLKA ayadd,
elte autd sival épya TEXVNG N TeEKUNPLa GUAOYWY UALKA
N duAa. To Bilwpa g dtapecoAdpnong Tou epduxwTn Kat
™G AMNAETSPAONG TWV CUMUETEXOVTWY OTn SUVAULKN
™G opadag onuatodotel ta Stadopomomnuéva XapakTnpL-
otikd toug (BA. avaAutikd otov emion o LoTOTOoTo Tou Mou-
oslou IxoAwng Zwng https://school-life.gr/ermineytika-
monopatia/).

Ta gpunveuTtikd povoratia «MNHMH EXTI...» oxediladotnkayv
£lOLKA yLA TNV CUYKEKPLUEVT £KBeoM, Kal OTrwg KABe dpopd
TEKUNPLWVOVTAL EMOTNUOVIKA HECW TNG TALSAYWYLIKAG TOU
OTTTLKOU TTOALTLOMOU KAl TWV OAPXWY TNG TOALTIOULKAG dN-
HoKpartia.

H matdaywykr tou omtikol moAtttopou! eivat pa ouvBe,
SLEMLOTNOVLKY TTEPLOXT] TTou ouvdudlel mMAnBwpa Bewplwv
ard ) dLhocodlia, TV LoTopila TG TEXVNG, TG ELKACTLKEG
TEXVEG KaL TNy Yuyxoloyia, 1 mo mpoécdata, TNV GaLvVouEVO-
Aoyia kat owkoAoyia, TV PuxavaAuor, Kal Tr ONUELWTIKA.
OL Bswpleg auTEG TEKUNPLWVOUY TTpoodata tn otoxobsoia
TWV MPOYPAUMATWY OTIOUSWY TWV ELKACTLKWY TEXVWY CTNV
Tumikn ekmaidsuon. Yrmayopelouy, OpwG, Kal Tny amapai-
™Tn doknom otnv mPocAnyn Kat amokplon k&b nAwkiag
TTOALTWYV OTNV TTOALTIGULKY] avarrapdotaon Kal otnyv swkéva
yla va cuvavtnOsei n okEYn pe TNV aedntTikn, n ocuykivnon
TTOU YEVVA 1 TEXVN ME TN ouykivnon mou avtAsital amd ta
eminmeda vonuatwy mou ¢Epouv ta dLadopa TOALTIOULKA
ayabd.

Ta egpunveutikd povomdtia «MNHMH EXTl...» otoxelouv
OTNV AVOLKTY KAl LoOTLUN vonuaTtodotnon tng ekOsolakng
apnynong kat g evOAppPUVONG TWV TTPOCWTILKWY CUCKE-
TLOEWVY TWV CUPHETEXOVTWY (EVNAiKwY, OLKOYEVELWY, EON-
Bwv) pe To moAuaitcOnTneLakd Bilwpa tng opadag otov ek-
Oeolakd xwpo. Emevdlouv ot oKeun NG KABe EeXwplotng
Bloypadlag Tou TPOCWITOU TTOU CUMUETEXEL, XWwPLG amapal-
™ta Vv mpoiUndBeon tng eEedikeuong otnv téxvn. Aflo-
MoLoUV OAeG TG MOPPEG TEXVNG WG dlapecoAdfnon otnv
oundda yla va ameAsubepwoouy T MVAUN, TRV avTiAnyn,
™V avayvwon Kat tn oxéon uetafl atoutkol kat culo-
yikoU.

tn Movn tou Ayiou OpaykioKOU TA EPUNVEUTLKA OVO-
matia avtAolv otov oxedlacud Kal otnv EQPUXWOon Toug
KaL amod N peyaAdmperm atudodalpa ToOU PVNUELOU TToU
uttodéxetal tnv eviaila ekBesolakn agrynon twv dUo &L-
KAOTIKWY dnuloupywv Aviwvn AABpoufa kat Anunten
Acteplou. To apriynua avamticostal armd Toug dUo EMUE-



Antég pe ta lwypadkd £pya toug, alda Kkat MUTAEOV UE
Snuoupyieg tou Avtwvn AABpolfa amd mmAd. O Avtwvng
AANBpoUlfag Stakplvetal yia TNy OXeSLACTIKY AvVEOT Kal
ELKAOTIKN guduia Tou va popdorolel HE AUECOTNTA TOV
OpAMATIKO Tou Koo, Tpooeyyilovtag pe euAdBeta tn Ba-
B0tepn aAiBsia g Lwng. Itnv ékBeon «MNHMH EXTl...» o
SNULOUPYOG ETTAVEPXETAL HE HECO £kdpaom Tov TMAS yia
va va avacUpEL CUVELPULKEG ELKOVEG EKDPAONG KAL ETTLKOL-
vwviag kat tautdyxpova va evepyoroosl £€tol eAslBepa
MVNUOVIKEG KAl WUXOKOWWVLIKEG Aettoupyieg. Mapouotalo-
vtal épya tou avlpwropopdLkd mou avamaplotolv Kupl-
WG TG EKPPATELG TOU TIPOCWTTOU, TLG OTTOLEG O KAMLTEXVYNG
sloayel ota {wypadlkd Tou £pya. H evotnTa TWV MPOoow-
Mwv-mpocwreiwy tou AABpolfa amd MAS cupneplAap-
Bavel evdelkTikd £épya Tou Katd Tt SLAPKELA TNG OTTOUSHG
TOU OTO gpyactnpl ¢ Kepauiotplag Apaiiag MavvoUAn
oto KAMLTEXVLKO XwpLd BepékuvBog. H BpaBesupévn kepa-
plotpla akolpaota pe PEPAKL KAl YEVVALOSwWET EUYPUXW-
on yla eplocodtepa amod 20 xpdvia dphotexvel avtiypada
Houoteiwy Kal xelpormointa dwAla divovtag Toug povadt-
K1 TTVOT] KAl TautoTnTa. TNV EUXapLloTtoUps, SLOTL E TNV EU-
YUXWOoN NG VIWOAWUE TNV EUEPYETLKA EVEPYELA TOU TIAOU
otnv ondda, kat adpedOnKapne otnv AUTPWTLKY armodopTion
™G emadng HE TO eUMAAOTO UALKO. H KaAALTEXVLIKY Stepya-
ola ame\euBEpwoe TTPOOTATEUMEVA MVNUOVIKA (Xvn amod
TO ACUVELSNTO £0WTEPIKO OAwV Hag, Ta orola amEKInoayv
afBlaocta tpLodldotatn ovioTnTa o€ dNULOUPYLKO dLaAoyo
ue ta mpdowrna-npoowreia tou AAPBpoufa, mou Eexwpt-
cav péoa oTLg dnpLoupyieg g opddag. Ta avILmpoowITEy-
TIKA £pya TG KEpapiotplag MNavvoUuAn kat tTng opadag mou
gpyadotnke pall g yia va dnuloupynost avilypada amod
YAUTITIKEG popdéG Tou ekTiBevtal os dlddopa Mouoseiq,
aflodotolv T duvatotnta TG avilypadng Tou omdviou
KAl Tou TTOAUTLUOU, 0aV HLA HMVNHUOVLKY) EvOopunon dladu-
Aa€ng ¢ MOALTLIOTKNAG KANPOVOULAG. 'Opwe, mapdMnAa,
o€ KATTOLEG TTEPUTTWOELG EMIXELPOUV va TTpooTtatéPouy amd
™ ANOn éva aflopvnuoveuto TPoowmko PBlwua Tou emt-
Bupel o dnuoupyodg va kpatnBel oy aAlwvidTnTa, ME TN
duvapun g xeLpormointng dnuloupyiag, n omola mMpoodidet
HovadIkoTNTAa aA\A KAl GUYKLYNoLakn afla oto mapayoue-
vo avtiypado.

O E£IKAOTIKOG dNULoUPYOC Anunteng Aoteplou e ta épya
Tou otnV €kBson «MNHMH EXTI...» EMTPEMEL OTN VNN VA
avadumAwOel eLodyovTag e TN XOPAKTNPLOTIKY) TOU HaVLE-
pa pa moAUpopdn cuvéxela. Mg ta otoleia - onueia - po-
Tifa mou amavrwvtal he TTOMEG ONUACLOAOYLIKEG K PA-
OElg otnV KAMLTEXVIKA dnuioupyla tou, avadelkvUeL Tov
mAoupaALloud g avBpwrivng dpdong kal tng avlpwmvng

{wng. Me gudaveig oxEoeLG AvANESA OTLE SLADOPETIKEG EK-
$Aavoelg Tou cuvexoug TG {wnig Tou avanapLotd ota épya
TOU, 0 ACTEPLOU ETILKEVIPWVETAL HE VAV XAPAKTNPLOTIKO
EMAEYUEVO XPWHATIKO KWLKA, HE Kuplapxa cUuBola: to
SévTtpo, To oritt, To avlpwrnivo cwua amsAeubBepwpEvo
and cUPPBACELG UE AVNOUXEG YPAMUMESG 1 HOPUEG va JeTay-
yilouv 0 SuvauLlkn Tou TTAAN WE TN VAN TTOU TO onuade-
Ye. Mvnun moAualoOntneLlaky, Wviun TEAUMATLKY, VRN
TTPOCWTILKY TTOU eyypAdetal ota KUTTApA Tou avOpwrou
KAl APPNKTA cUVEsTAL ME TNV PUXN TOou, aMA KAl UE TO
meptBaNov mou Spa. «EmMAEYEL TO KUTTAplooL ylati sivatl n
SIKT) TOU TTALSIKT VAN Kal £XEL Hla oTifapdtnta Kat Tepa-
otTla avtoxn otov agpa. H SLapkng Kivnon umodnAwvel tTnv
aévan eAeubepia KAl 1 AvVTOXr TOU SEVIPOU TTAPATTEUTTEL
otV YUK avOekTKOTNTa MpwTtiota mou Ba mpEmeL va
Stakpivel Tov kdBe AvOpwto»2. H kabnuepwvn Lwn yia tov
Acteplou eival pua ouvexduevn Blamn dpdon kat avadpa-
on... Avarmaplotd tov AvOpwITo mTou PImopel va aviEXeL Kat
va amAwVvel Ti¢ pileg Tou 6mou Kat av Bploketat, va eUdOoKL-
pel, al\d kat va armolntd tnv acdAAELA TTOU EKTTAT|PWVETAL
ME TNV avaykn tng owiag.

O Aoteplou supnuatikd, amodolel TO CTEPEOTUMIKO OTOL-
XELO TOU OTMLTIOU WG PMVNUOVLIKOU TTPOLOVTOG E XAPAKTINPA
Kowvwviko 1 tafkd. To avavonuatodotel wg Stapkn 36-
pnom tou iSlou Tou esautol tou avBpwrou Tou xtiletal
aévaa pall pe To PEUCTO AMOTUTIWUA TNG MVAMNG KAl TRV
UALKOTNTA Tou TTAaloiou Trou emdpd. H tautétnTa Twv Xa-
PAKTAPWY TWV £PYWV TOU onuatodoteital amd Tn oxéon
TOuG ME TN ¢UOoN Kal Ta apyxEyova oTtolxela t™G. AvBpw-
ol mpdoduyeg, epyateg, alMa kat avBpwrtoL Tou amokéd-
mTovTatl amd tn dUvaun TS KVNUNG tou mapeABévtog Kat
eykAwBilovtal apétoxol oTo MapdV XwELS TNV EVEPYELA TNG
mapakatabnkng twyv evOuunRcewy yia to péNov. Ta ptepd
metaloudag cupBoAilouy TNV agvan veavikn Puxn avegap-
™NTA amod TNV MPAYUATLKY NALKLA Twy avBpwmivwy popdwyv
TTOU avamapLotd, £Vw eV TTAPAAELTEL VA TOUG TTAALOLWVEL
LE OXECELG OTOPYIKEG KAl oUMBLWTIKEG pe {wa, XeAddvLa,
meAapyoUGq... INUALVOUEVA KAL AUTA EMEVOUMEVA PE ECWTE-
PLKEG TOU HVNUOVIKEG EYYPAPEG...

O Lwypadog Avtwvng AABpolfag smAéyel apnpnuEVES
POPHES Kal HOPDEG AVOPWTTOKEVTPLKEG TTou sotialouy ota
XAPAKTINPLOTLKA TOU TTPOCWTIOU TLG OToleg evtelvel n de-
Eloteyvia Tou oto xpwua kat otny aldvbaotn kivnon g
VPOAUUNAG, TTPOKELLEVOU VA OTOLXELOOETHOEL TOUG OTTTIKOUG
TOU KWOLKEG. TUVETTWEG ME TN XPWHATLKY KAl YPOMMLKY TOU
OCUYKAOVLOTIKT) QUECOTNTA TPOCKOAEL TOUG QATTOBEKTEG
TWV £pPywV TOU va EMOTPATEUCOUV cuvaloOnua, eumet-
pla, evOuunoslg, davtacia MPOKELUEVOU VA ATTOKATACTY-



ocouv TNV WBeatn CUVEXELA. Mla cuvEéxELa TTou E€XEL vOnua
yla gKelvoug, avauseoa oto SLKO Tou opatd Kal Tto adpa-
70, avausoa oto dkd Tou Plwpa Kat oto SIKO Tou OVELPO,
onmwg dhokevolvtatl apdotepa otov KapBa tou. MsBodi-
KOG mmapatnentiq otn ¢Uon TNG KAl TNG UALKOTNTAG TwV
TEKUNPLWY TNG TTOALTLOTIKNG KANPOVOULAG, O SNULOUPYOG
AABpoUfag ota véa £pya Tou sumveucuéva amd apyala
eMnVIKa ayyesla dev mapaleinel va petaypaget ta potifa
Toug otov KauPda tou.

2to dLdxuto peTaduoikd dwg tou KabBoAlkoU tng Movnig
Tou Ayilou ®paykiokou ta {wypadkd Epya twv Actepiou
Kat AABpoufa pe TG XPWHATIKEG TOUG eKPNEELg Slacaleu-
ouv alpvidla TIG WXPEG Tou Pvnueiou ald tautdxpova
oupBolomololV TG OTTIKEG MOPPEG TOUG KAL TLG VOTnua-
TIKEG TOUG UPEG, WG UTIEPACTILOTESG dPAOTG, AYWVWY, TTPO-
omaBswwv yia {wn, eAeuBepia, kat ocuvdeon. Kabe Lwypa-
Pk £pyo Toug, amsAsuBspwvel pLa SLaltepn EKGPACTLKY
SUVAULKT) TTou AslToupyel wG SOULKO UALKO yla T CUYKPO-
™on oG Pk dLadopEeTIKNG ovtoloyilag, Hlag avtiin-
Ung Tou Xwpeou, Tou Xpovou, NG UANG Tou pvnueiou. Mwag
otmoudn ¢ mapaMnAa tou BAEppatog mou dev eykAwfBiletal
oto mapeBov, oUte PpeTLXOTOLEL TO TTAPOV TTOU TO CTOLXELW-
VOUV UALKA (xv1, aA\& ouvexZel va Tpoxwpa Kal va TTAEKEL
To Vijna ™G avBpwmmvng dpdong, kabwg n {wn akoAouBei
TOUug KUKAouG tNG. H eviaia skBeolakn adrynon twv duo
KaMtexvwy, dtapecolafBel oTov eyYEYPAUUEVO UVNLOVLKO
témo, dleyeipovtag atcOntikd to Buuikd yia va avadeiel
OTTTIKEG SNAWOELG asl TapoUoeg mou amolnTtouyv Sikaiwon
KaL ocuveuBlvn oTov XWwPOXPOVO TNG LOTOPLKAG TTapakata-
Onkng.

Kat ot 300 dnuioupyol, EVTOG TOU UVNUOVLIKOU TOTTOU NG
Movn¢ tou Ayiou ®Ppaykiokou, pe odnyod to Gwg KAl TN
OKLA TNG UVNUNG, HE KOVT adeTnpla Tov AvBpwrro Kat Kot-
VA ekPPACTIKA HECA TO XPWHA, TN YPAUUN, TO OXAMUA, TNV
Tpltn SLAoTAoT, CUVAVTWVTAL HECW TWV EMPUEANTWY Kal
Snuoupykd cuvdlaAéyovtatl. Ynladolv 6Aa ta clwmmAd
onueia mou xapafav oL Xprioelg Tou pvnueiou oto taidi
TOU LoToplkoU XPovou, KatabEtovtag tn SIKA TOUG UVNUN
Kat arsuBlvovtag to SLaxpPovikd, SLAmOALTIOMKO, SLEML-
OTNUOVLKO KOO epwtnua: TI EXTI MNHMH;

MNHMH EXTl pia avBpwmopopdlkny olkela KAlpaka otn
dnuocta Kat WwTk Kadnuepwvétnta, pEco dlepelvn-
ongG NG SLAXWPLOTIKNG YPAUMNG TwV oplwv mou xwpilouv
g avBpwmiveg {wég ald Kal cuvdEovTal PE XWPLKA Kal
XPOVIKA oTLyHLOTUTIA, ANOTE HE PWYHEG BaBLA KPUUUEVEG
otnv Puyn Kat AANOTE GUVEKTIKEG AUECA OPATEG oTny UAN...
MNHMH EXTI cuvelppol Blag Kal EpwTlopnoU, TPuhePOTn-
Ta odUvng, sutuxlag KaL cuykivnong, smavanpayudteuon

{MTNUATWY UTTOKELUEVLKOTNTAG OE TTAAQLOLA CUYKLYNOLAKNG
$OpPTIONG TTOU EVELPEL ) CUYXPOVT TEXVT WG HECO VONUATO-
d6tnong tng {wng.

MNHMH EXTI o SldAoyog NG OXEoNG TNG APXLTEKTOVIKAG
ME TO LOEOAOYLKO TIEPLEXOUEVO TNG ELKACTLKNG TPAENG mou
utodnAwvel T dlapkn peuctoéTnTa TG avbpwmvng €k-
$paong otn cUVAVINOT APXEYOVOU KAl AXPOVOU, aVWTE-
pou aM\d kat xOdéviou.

MNHMH EXTI éva véo onupacloloywkd mAdiclo, To orolo
TTPOCOETEL EMITUXWG OTLE AVAYVWOELG TOU KOLVOU EMUTAEOV
«AVTIKATOTTPLOMOUG» KAl TAAAVTWOELG TNG ATOMLKAG Kal
GUMOYLKNG HVIUNG.

MNHMH EXTl pla dtadopstikny cuvavayvwon dla g Tté-
XVNG O€ MLO CUCTNMATIKY LXYNAATNON TNG QMOMVIMOVEUTL-
KNG Slepyaciag mou emavépxETal Le TTOWKIAOUG TPOTTOUG OF
Mla aloOnTIKA TPAYHATIKOTNTA OE XPOVO APECO KAl XWPO
mapovta...

MNHMH EXTI pia didtunm uroypadn oc éva Bétoalo mou
onUATtoddTNoE [Uia TTOAUTLUN OTLYUA...

MNHMH EXTI £va UALKO UVNHOVLKO (XVOG TTOU 0hpAYLOE pLa
ONUAVTIKA cuvavinon kat pwAlace Pe TRV aywvia g Su-
adUAa&ng tou $Baptol unvipatog amd to mapsABov oto
onuepa os £va avtiypado poucsiou...

H gvépyela TG HVNUNG lvat katd Bdon vontikn diepyacia
Tou 6w Bacietal otn CUPPETOXT TOU CwHATOG, aMda Kat
™G YuxNG. ZoUUE o€ VoNnTKoUG KOOUOUG, OTOUG otroloug 1
UAn, to Blwuévo, n B0unon kat to pavtactikd, aAAnAocuv-
S¢ovtat amdAuta. Mnyn evbuunoswy cival n gunelpla, To
Blwpa mou cuvdéctal pe MpdowWa, AvTIKELMEVA, TOTTOUG,
yeyovoTta... Na kabe dvBpwro to meptBaMov émou et kat
Spa, sivat évag {wvtavog Kat moAualtcOntnpeLlakdg tomog,
mou dopeital amd avauvnioelg Kat mpoBiosig. MNpooAap-
Bavetal pe StadopeTikoUG KWILKEG KAl vonuatodoteital
moAarAa, kKabwg o idLog Ue T Ppavtacia Tou avapelyvuel
MVNMEG, Ovelpa, eMOUMLEG... H TéXvn elval autn mou Sivel
otV Puxn TouG KWSLKEG KAl Ta EKGPACTIKA HEoA, Yia va
peTouowwBel og £umveuon, n MPOoANYN Twv £peblopdtwy
ard to neptBaMoy, to Blwpa, n avauvnon, o avactoxa-
OMOG. H TéXVN, KABE popdn G TEXVN, Elval AuTr) TTOU uTTooTn-
plleL ToAuoTipavTa v emMotpodn TG KUVNHHUNG OTO TTapov
ME HLa VEQ EUMVEUCHEVT YAwOooA.

OL aloOnTkeg Kat onpactoloyikeg culeUEELG TTOU EMLITUYXA-
VEL 1] CUUTTOPEUOT TNG HETAYAWOTAG TwV SUO0 KANLTEXVWY
Acteplou kat AABpoUfa emixelpoly va evepyorolouy afi-
aota To VLA EPOV TOU KOvoU odNnywvTag thv mpocAnym
TwV £pywV TEXVNG OTNV LXVNAATNON NG oxéong avausoa
OTO ONUALYOV KAL TO OTMALVOUEVO, TO AUECA AVTIANTITO Kal
autd TTou uttovoeitat... ELKAOTLKY TTOTLKY) cuvavtnon yla



«va Bpel To AEYELY TNG» 1) KVNUY, KAL T) EPUNVELA VA OUVSE-
ocL Eava péoca amd Tn ONUEPLVT) TEXVN TNV TTOALTLOTIKY) KAN-
POVOULA UALKA Kal TNV AUAn oToVv LoTopLKd Xwpoxpovo. Kat
TA EPUNVEUTLKA povortatia otov Blwpévo xwpo tou KaboAt-
KoU g Movng tou Ayiou dpaykiokou va armokaAUuyouyv to
XOPAKTNPLOTIKO TWV OTITLKWY TEXVWY, TO omolo £lval Kowo
YVWPELOPA TNG APXLTEKTOVLKNG, YAUTTTIKAG Kal {wypadLkig.
H Wwaitepn autoTtéAsla Twy £pywy Toug mou ¢wtilouv Tov
TPOTO Tapouciag tou avbpwrou otov KOOUO HUE £KTAOT
mépa amod tn S£SOUEVT) LOTOPLKA OTLYUR.

MNHMH EXTI ] avaTPETTLKY TTPOGKANON VA adOUYKPAOTELG
MEoA armd TNV KAPSLA TNG ATOULKAG dnuoupyiag to tepd ai-
oOnua Tou GUNOYLKOU AVRAKELV...

Mapla Apakakn
EmueAntotla tou Mouosiou XxoAtkng Zwrg, Matdaywyadg,
Exmatdedtpia EvnAikwy
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Anuntpeng Aotepiou - Avtwvng
AN BpouBag:

AMO TO
KAZZANAPIKO
MPOTYNO XTIXx

KEPAMIKEZX
MAZKEZ.

INMEWWOELG YLa TNV £€KOgom «Mvnun
goti» oto KaOoAwkd tng Movng tou
Aylou Opaykiokou ota Xavia.

Y AMEeG EpUNVEUTIKEG avalloelg cupBolwv He évtovo
LotopLKo-TTOALTIOMLKS uTOBabpo yia évav Aad, £vav Toro,
£xel emmwBel 6Tl «KABe o ¢ ekdppdalel £vag HEPOG TOU
KOOHOU TTou ot uttdAotrrot aduvatoUpe va SoUuE, BLwooupe,
mapadextoUpe, EKAOYIKEUGOUNE. AKOMA KAl av autd TO ME-
POG EVEXEL YNYHATO AUTOKATACTPODLKWY TACEWVY yLa TOV
310 dev t@aceletal, dev efwpdiletat, Sev amociwmdtaw!.
Mpayuatt, ota eM\nvikd Mpduuata, yla mapadsypa, n ye-
via tou 1970 gv Sltaldyw pe to underground moAu-kaMAite-
XVIKO KoopoeidwAo to amédelfe neplrpava. Tadpwg, otav
6Ao AUTO cUTMAEKETAL ME TO ONUELWTIKO BApog apxeTUmwy
amod to suplteEpo pacpa tou puboloyikol TTOALTIONOU, 1
£kdpaon amd TNV MAEUPA TwV KAANLTEXVWY TTEPLKAELEL HLla
cwpela aMnAocuunAnpoUpnsvwy Kat/f avtlkpouduevwy
ouvalcONUATwWY, TACEWY Kal LSEWV.

H mrepimtwon tou 3teBvolg kaMtéxvn, {wypdadou kat yAu-
mn, Anunten Acteplou, EVTACOETAL O EKELVEG TLG ETTLHO-
veG avalnTroslg Tou apxaiou piubou, oxL OUWG HOvVo Tou
eMnvopwpaikoU mapeABoévrog alda g supltepng TOAL-
TIWOMLKAG Mapddoong tTwy BaAkaviwy, 6mwe auth {upwbnke
MEoa amod SLadopeq GALVOUEVLIKA AVOUOLOYEVELG WOUWOELG
oto dtafa tou xpodvou. Ta £pya tou Bpibouv puboloyikwy
oupBoAlopwy, Kuplwg Kat amo-cupfoAicuwy, 6xL tuxata. H
XPTON TOUG £lval OKOTILUN KAl TTPOCEKTLKY. O KAMLTEXVNG,



Ouwg, dev emBupEL TV Mapouciaon Twv HUBkwyY TpotU-
MwV HECW TNG ATTOTUTWONG TWV YVWOTWY O OAOUG HaAG
HuBoloyikwy adnynocwy. MPoTlndel va pag mpookalel
oc €va mavidL avakAnong OAwv EKEVWY TwWV TTOALTIOML-
KWV yvwoewv mou avartufape 1dn amd ta oxoAkd pag
Xpovia, HEow EEUTVWY, KEKOAUUUEVWY Kal TTOAUETIMES WV
ONUELWTIKWY ELKOVWY. EMmopévwg, to taidL otnv amokw-
Swkorroinon twv HUBwy, N pe ANa Adyla TG LOTOPLKNG
MVNUNG Sev elval povomAsupo, dev elval mavtote £UKOAO,
dev ouvteleital v pla vuktl. Ita £€pya tou Actepiou ou-
vavtaue ylyavteg-titaveg, pubikolg Bactheilg, npweg-ot-
KLOTEG, oupdavioug Beoug, epwtideig (putti), daipovickoug,
petEoyevn O6vta, OAa TMPOCAPUOCHEVA OTO ONUEPA OTO
META-UETA-LOVTEPVLOTLKO TTAPACKAVLO KAl TIPOCKNVLO TOU
TpEXOVTog eEMnvikoU yiyvecBal, pe éudaon otn dtadpoun
ABriva-Xavid, Xavid-Adnva. MNa mapaddsiypa, £vag npw-
ag-gupeTNG Mapouctalstal wg NULyUvog Koupog, EKTIPO-
owTrog NG AAlKNG-£pyaTIKNG TAEng, mou adevog mARTTeTal
TTOLKIAOTPOTIWG yia ANAN uia popd, aro adetépou, dalve-
Tal ev téAeL va adouykpalstal meplocodtepo Ta Babutepa
- avOpWITOKEVTIPLKA - vonuata tng omoLag KAMLITEXVLKNG
£kdpaong, Kabwg yla Toug avBpwImoug autrg TG MAEUPAg
o mapayovtag avbpwrog avatpododoteital péca amod pia
ekt Topela pakpld amd 18swdn mou Katnyopnonkav
WG TATIEWVAG TolotnTag ndn amod T Lotopieg g BifAou.
Akbua, evag dyyelog umopel va mapouciactel wg mpofAn-
MATIOMEVOG VEOG TNG YEVLAG TNG avepylag, ME Ta dTeEpa
TOU £LPWVIKA TommoBstnuéva nuikAslota, wa cuvhRong av-
Spkn popodn duvaTtal va amelkovioBel pEpovtag avti yia
avBpwmvo KeddAL £va KTiplo, £éva pvnueio-cUpfolo tou
Témou twv ABnvwy i ™G maAldg mMOANG twv Xaviwy, odn-
ywvtag T okéyn pag oty afla mou kpUPeL Tto mapeABoy,
uta ala mou dev eival pévo atcOnTikn, kat av tn Oswpou-
ME pOVO aloOnTikn, TOTE TO OTLITL Hag-n KvNun pag yivetal
aykAOL TTou cPNVWVETAL OTO KEVTPO EAEYXOU TOU CWHATOG
pag, otov eykédalo, yivetal axbog mou cUpoupue Omou Kat
av mape, 6coug Tomoug Kat av aAafoups-yivopaote suelq
oL idloL évag dMog Zicudog, adou to va Bupdtal Kaveig to
mapeABOv tou poévo yia Adyoug emeldng tou Tuxodv wpaiou
Tou auTo PEpeL ek PpUoEWG elval pla popdn Katadikng yia
To MEMNOV pLag Kowvwviag. O kaAtéxvng, akpfwg yia au-
oV Tov AOyo, dev emBupuel tnv enidelln yvwoswy, amiwg
emAéyeL ekelva ta mpotuma-cUpBola mou Bewpel Ot -
SIKA onueEPQa, purmopoulyv va pag ddakouy meplocoTEPO Ao
moté. O Aoteplou, evroUTolg, emOUEL va smavadEpeL oto
TTOALTIOULKO TIPOCKNVLO, HECw Tou WUBou, tTnv avaykn yia
KPLTLKY) OTOUG £auToUG MAG, OTNV KOWWVLKA KAl TTOALTIKY)
pag otdon amevavtl ot paydaieg £EeAifelg Tou k6GUOU.

10

Emotpatelsl akOpa KAl ELKOVEG TLG MO SLAdESOUEVEG av-
BpwrmoloyIkEG Lotopieg TG BifAou, énwg v adnynon
yla to mporatopkd apdptnua. Edw, oL mpwtomAactol,
A3ap kat EUq, yivovtal dUo avBpwrmol-devtpa, dUo uel€o-
vevn 6vta, n duyn Twv omolwyv amd tnyv mapadsicia auin
smavadEPEL TN UVHUN Mag oTLg TOAU Tpdodates GpLKalE-
£G KataotpodEG Tou attikoU dactkoU TTAoUTou, NToL TG
idtag ™¢ dwng, oto Bwud NG eméKTaong tou avOpwro-
yvevoug-texvntou meptBdMovtog, t™g avBpwmyng duva-
NG mou dev gpeidetal ota dwpa g puong ald otnv
dauvlotnta g mpookalpng Kat kepdoddpag avamtuéng.
Metoucwwvetal, pe dMNa Adyla, o dlog o €vav Kacoav-
SpKO KAMLTEXVT. To uttoKpLTkA Sounpévo comme il faut
ToU mpLv tov emovopaldpevo «Mdan tou 1968» akupwveTal
amd moAoUG avaduduevoug KaooavdpLkousg dnutoupyolsg
NG EUPWTALKNG OKNVNG - TTAoNG PpUoEwG KAMLTEXVEG. Kal
ard toug underground skdpactég Tou «dpwvackw ald
apdofnrolpal-akupwvopal amd To KATECTNUEVO, EMELdN
Sev ouvtdyxOnka pall tou», ptavoupue otny MoAU clyxpovn
YEVLA Tou 20202, émou to apxétuto e Kacodvdpag dai-
vetal va enwpiletal ek véou to atodntd Bapu doptio tou
Ayoug TTOU OTLYMATLOE TO CWwHA Kal TNV YuxoouvOeon tng,
téte Mou o Alag o Aokpog, 'EMnvag Bpwag tou TpwikoU
MoAgpou, n Blace - drampdtrovtag UYLoTn LEpocuAia Kat
UBpN - evtdg tou vaou g Oedg ABnvag, omou 1 (Sa eixe
KatadUyel wg Uotatn AUom AUTOoWTNPLAC WC IKETLIooaS.
Twpa, autd to malald avooloUpynua avaykalel Toug vé-
oug KaMteéxveg va avalntolv oxeddv maviou yia Kald
KpuppEva Buéotela delrva, cav Kat ekelva ta yepata dpi-
KN TTou Hoévov 1 Kacodvdpa umopouce va det (akoua Kat va
VIWOEL, TPOBANEL ETTAVW OTO KOPL TNG XPNOLLOTIOLWVTAG
TG aLoOnoeLg T™G) oToVv olko TwV ATPELS WY TPoUnvUovVTaG
tov Bdvatd ™. H yevid authy eAklel acBuaivovtag ta
Sewvd pLag mavenuiag, mTou KUPLOAEKTIKA Kal PMETAPOPLKA
£omielpe Tov OAeBpo cav Mo alpatnped deinvo oTtpwuEvo
amd tov Ouéotn®, Ta amdvepa plag eMNUTECTATA TTPOCA-
VATOALOHEVNG VLA XPOVLA KOWWVLKAG Taldelag, Tnv avodo
TWV TTOALTIKWY PATOLOTIKWY AKPWYV TTOU SLATApATGOUY CU-
Oépela TNV TTOAUTTOALTIOWLKY] OTTTLKY) TNG META-UETAUOVTEP-
vag eooyIknG odaipag, akoua Katl Katd tn SLApKeELa TG
KAMLTEXVIKNC TTAPAYWYTC OPLOUEVES hopECS.

O Aoteplou, av kat tumkd gpdavidetatl moAl vwpitepa
otig TEXveG, eEeAlOOEL CUVEXWG TNV TTPOCEYYLOT TOU U Ta-
paBAémovtag ta 6ca cupPBaivouv onuepa, ta 6ca Bapai-
VOUV TOUG WHOUG TwV TTPWTOEUPAVI{OPEVWY KAMLTEXVWY,
KaT' EMEKTAOT OAWV EKEWVWY TWV VEwV Tou TrpooTtabouv
va avoifouv ta ¢tepd Toug £xovtag tov omolov otdyo. O
AvOpwTTog TTAVTOTE OTO EMIKEVTPO NG TEXVNG Tou. H ava-



{wmlpwon Tou TPOCWKAPATIKOU EPWTNHATOS Ao TL elvat
eVTEAEL DTLAYUEVOG O KOOWOG Mag;, Onwg TEBnke petafl
aMwv amé tov EumedokAn (50¢ alwvag 1m.X.), 0 orolog TOA-
UNOE VA AvTIKATACTNOEL TN Yévvnon kat tn $0opd ue
pelEn Kat Tov xwplopd (Twv ayévvntwy ototxelwv)?, evoap-
KWVETAL TTAEOV UTTO TO TTPLOUA TOU PETA-ETA-HOVIEPVOU HE
MLa A VISLApLkn-IPOKANTIKA - OxL dpwd xudala kat ace-
Br - SL&Beon emdvw ot kKAuPASeg, peyala xapTid al\d Kat
KATAoKeUEG eV £ldeL mal), adoU akdua KaL av KAToLog TLG
amoouvappoloynosL autég emoudevi Oa xdoouv tov apn-
yNHatikd 1otd Toug. INMailvoucsa ELKACTIKY) KATACOKEUT TOU
Oswpeital ekeivn mou éxel ptiaxtel amd MoMEG MASIKEG
KOUKAEG. H kaotaokeun aut (Ukpd mise-en-scéne) pag
Ouuilel avtiotoa dnuoupynuata amd v £kBeson «To
POASL TWV YUVAIKELWY SIKALWHATWY TMyalveL TIiow», TTou
$p\ofevnOnke otnv AlBouca Téxvng I & E. Batn, otnv Ep-
HoUTIoAn NG ZUpou, Katd to Stdotnua 8-12 Maptiou 2023,
Me emueAnTég TV 'EAsva Tovikidn kat tov Mewpylo Opda-
vidn. EWdkdtepa, otov katdloyo autng g £kBeong dla-
B&loupe: «H EAeva Tovikidn [...] Oétel oto emikevipo To
yuvalkelo 6pyavo yeveoloupyiag ev eideL awpvidiag aro-
KAAUYNG Tou O,TL oL ToAoL otnV Kowvwvia cuykaAUmtouy,
avadoptka pe Ty émoLa KaTarnieon Twv yuvatkwy. H madt-
KA KoUKAa-cUpBoAo tng mom kouAtoUpag (pop culture) kat
MPOLOV YVWOTAG AQMEPLKAVLIKNG €Talpeiag mou daivetal va
EenpoBaAeL amd N oxLopun Tou £pyou yuplleL T oKEYN HAG
TOAAA Xpovia Tiow, ota yuvalkeia KUKAASIKA e3wALa g
3ng xtetiag m.X. Twpa, to 6Ao clvolo cuvdéstal akdua
Mo APPNKTA HE TNV EMITAKTIKA avAyKn TTEPL EMAvanpoogy-
ylong tou dactpePAwpévou HOVTEAOU 'UNTPOTNTA-TUDAY
adooiwon ota tou oikou'. H matdikn koUKAa NG eKACTL-
KAG olvBeong uloBsetel véo onuacioloyikd meplexduevo.
Aev gival o opddAiog Awpog TG dLadikaciag 'MPosToLud-
Jopal yia va yivw yuvaika amodektr amd To aviplkéd Kowo'.
Elval To KaTtomtpo Tou yuvalkelou umokeipevou mou KOBeL
ta deopd- €€ ou Kat n amodounuévn popdrn ™e»’.

H Stadwaocia ocluvBeong evdg £pyou yia KOs kaAtéxvn
pavtalel Lepn. ITnV MEPLTTWON TOU AcTtEpilou autd aro-
SekvUETAL KAl ATO TO MIKPOU WAKOUG VTOKLUAVTEP NG
moAutdAaving dwrtoypddou Nwtag Edpauidou, n omoia
LEoa amod tov Ppakd NG Katddepe va akoAouBnoel OAn
GUA\OVYLOTLKY] TTopEia TOu KAALTEXVN E ATTWTEPO OKOTO TN
Snuoupyia, ndn amd ) otyun cUMNYNG TG TPWwING LO-
ag. To ev Adyw VTOKLLAVTEP HE TITAO «Ta XPWHATA TWV Cw-
HATWV» KAt $OVTO TO ateAlE Tou dnuioupyol otnv KuPEAn
(ABRiva) Ba mpoBAaMeTal katl oTov Xwpo NG £KOsong pag.
H téxvn ™¢ Edppaipidou potdlel cav pia AN moAuTtiun
Ynodida, cav pa ANn EMOKETTPLA TTOU E TOV TPOTO TG
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koouel T duadikn clvBeon ™G £kBeong, emMTPETOVTIAG
pag va avaloyl{OHacTe yia th SUVAMLKY TNG CUVEPYELAG
OTO LETA-HETA-MOVTIEPVO.

ATTO Ta XpwUATA TTOU ayardsL TEPLOCOTEPO O KAMLITEXVNG
£MAEYOUUE va HAOOUUE yla TPla Xpwuata Pe Baplvou-
ca onuewwtikny afla: to pmAeg, to mpdaoctvo Kkal to pol. To
MITAE elval to xpwua g 6dAacoag kal Tou oupavou, TTOA-
AEG PoOpPEG ApPNKTA CUVIESEUEVO OTO UTTOCUVELSNTO pag
ME TNV £vvola TG otabfepdInTag, KAl TNG SUVAULKAG TToU
KpUBeL to BABog os avtdlactoAn pe v emdaveia. To
urmAe oupoAilet, akdua, v adoociwon, tnv aAnbela, v
suduia, v automemoibnon & yevvaldotnTa TOU APLOTO-
KpatikoU ev N mawdsia KowwvikoU cuvolou, Tn yaAnvn,
™V apTOTNTA, TV OAOKANpwo™, TNV Uyela. ZTnV EpaAdikn
cadpws cupPoAilel tnv sucéPela kat TV EuduTn EUVEVELQ,
EVW ONMEPA TTAPA TNV APXIKWEG SLadopeTikn EUPUAn £p-
unvela tou, to unmAe Beswpeital mMAov WdLaltepa MPOTLUN-
Téo amd tov avdplkd mAnBucud. NapdMnla, to mpdoivo
elval to katefoxnv xpwpa tou ¢uoikol mepLBANovTog,
Twv dacwyv. ZupBoAilel v avantuln, T yoviuotnta, ™
{wn ekToG dotewd. Elval cuvudacpuévo pe thv achalelq,
otV TANPWS £PAPUOCHEVT ELKOVA TNG, OXL AMOKAELOTL-
KA WE TNV £VVOLA TOU KUPOUG TTOU TUXOV AUTH EUTTEPLEXEL
ot Mla pwTn avaluor tng. Yrmovoel tn otaBepodtnta, Ty
UTTOLLOVT] KOL TNV ETLHOVT. AVTLOTOXWG, otnV £PAAdLKT, TO
mPAcLvo umodnAwveL TNV MP6odo Kat To altctnua g eA-
mdag. Télog, To pol mpokalel cuvalcOBniuata vootalyiag
Kat emotpodng oto O,tL Bswpeital wg owkelo, eyeipel v
tdon yia avalnnon Tou XAUEVOU POUAVTIOHOU, TTAYWVEL
TOV ACUYKPATNTN PON TOU XpOvou e tnv PeudaicBnon g
amAdTNTAG, TG MPOCWIILKAC Neeptags.

Tautdxpova, o primitif oxedLaocpnog twv popdwyv Tou Aviw-
vn AABpouBa, yvwplopa evog aubdpuntou dwPLopoy,
emtelvel ala katd pia évvola tautdxpova MPOoLKOVOUEL
v avnouxia yia to pn ekAoyilkeupévo péNov, cupPa-
AOVTAG OTNV avavEéwaT KAl Tou veoeMAnvikoU ¢pwpBiopol’.
O &v Aoyw dnuioupyog pdMov £xel ermpeactel wg évav
Babuod, apevdg, amd ta oxédia pe kdpBouvo tou Makn O¢-
odpulaktdmoulou, ota omola mapatneouus otL n avOpwrmt-
v Hopd1], TTou oxnHatileTal amd «POUAvVIKOU TUTTOU» XOV-
SpEC YpauuEg, EempoBaMet kat mapaMnAa BuBiletal otov
axpovo mepPaMovta xwpo!0, kat adetépou, and ekeiva
tou Egon Schiele, émou katd pia évvola 6,tL to mapale-
VO-YKPOTECK OTNV AmoOd00mn TWwV TTPOCWITWY VOULUOTIOLEL-
ta!l. Xapaktnplotikd mapddeypa amotelel To mpdodato
£pyo tou AABpoUfa «H Ayla Olkoyévela» 1) «Ayloypadia»
(to omolo £xeL TapoucLAoTEL OTTOPASLKA KAl WG «ATITAO»),
6mou o dNULoupyoG, SLATNPWVTAG LA AVAYEVVNOLAKT St-



aBeon, oklaypadel T oTyun mou pia untépa aykaAtalet
Tpudepd to madi TG H 6An olvBeon odnysl ™ okEYnN
pag, oxedov acuvaiodnta, otov Bulavtivo tumo g Nava-
ylag Bpedokpatoloag (e TG OMOLEG MLKPEG TTapalayEQ
ou)12, Ta xpwpata mou emAEyel 0 KAALTEXVNG TIOWKIAOUY,
av kat pdMov daivetal va emipatolv yeViKA Ta évtova
XpwHata, ToAunpd cuvduaocuéva, €mueAws ataiplacta
OPLOUEVEG DOPEG.

H avaykn tou KaA\TéXVN VA TIELPAPATIOTEL E TN ONMELW-
TIKY) TOU YKPOTEOK dalvetal, £miong, amod Ta KEPAULKA Tou
£pya. Edw, Ta KEPAULKA-PLACKEG eVEXOUV cadwg uLa Babia
TEAETOUPYLKY) UTOOTAOT), TTOU AVAKAA TOV PUXLOUO Tou &n-
MLoupyoU. H pdoka ek puoewg pépet évav dittd pdho: and
™ Ha MAsUpA KAAUTITEL éva TTPOCWITO, KAl armo tnv AAAn,
mapéxeL ™ duvatotnta ékdpaong. Me dAMa Adyia, n pdoka
uete€eliooetal - und kdOe évvola - og éva HEco ameAsube-
pwong. MNna tv NoAttioukr AvOpwrmoloyia kat tnv lotopia
™G Téxvng amoteAel TAUMAAALO AVTIKELMEVO PEAETNG, Kal
yla toug amavtaxol KAAMUITEXVEG ONMAVTIKY) TTyY EUMVEU-
ong. Npayuatt, n paoka xapaktneilet 6Aoug toug ToALtt-
opoUg, dLarmepvd To cUVOAO TOU TTOALTLOMLKOU Xpdvou. Atro-
KEUTITEL, amokaAUTTeL, Hideital, mpokalel déog ald kat
véAlo, mmpootatelel, Ospamnslsl. Katapyel v émoia tau-
téTNTa pEca amd To un aAnB&g, mpoPBAaMeL Suwg Kat M-
Ouuia yia avétaon tou avBpwrmivou Tvelpatog Héca amd
™V peTtapdpdwon kal T Suvaun’3. O AABpolBag, Aoy,
WG £vag ANOG HUNUEVOG, ETLOTPEDEL TTAPANMNAA TNV OKE-
yn pag mow otoug MuknvaikoUg Xpdvoug, ota yvwotd
amd TG avackapEg XPUoA VEKPLKA TTpocwTiela twv BoAw-
Twv Tadwyv. Ta mpoowrela autd, BEPRata, sival 6Aa avdpt-
KA Kal £€Xouv Ta AT epUNTKA KAstotdl, OL pdokeg tou
AABpoUBa, adevog, elval KATACKEUAOUEVEG aATO TMAO,
adetépou, TTOMEG PopEéG deV pag emTpemouy va eEAyoupe
acdaln cupnepdopata yia to $UNo, EVw Ta Patia AANote
elval avolyta kat AANoTe KAELOTA: avakAwvTag WE autdv
TOV TPOTO TOoV MOAUTTAOKO YPUXLOUO Tou Snuioupyoul, TNV
avAaykn tou va ameAeuBepwBel amd oteyava Kal mayLwue-
VEG epunveleg. ANMwote, dev eival Alyeg ol popég mou o
KAMLTEXVNG EMAEYEL va PNV OAOKANPWOEL £va £pyo TOU,
empeacpévog amd tn Bswpla Tou non finito otn clyyxpovn
wéxvn 1.

Mapdpota Aoykry akoAouBoUv kat ot avBpwdpopdeg dn-
Mloupyieg Tou AABpoUBa amd clpua. XapakTnpLoTikd Tou
£pya amd autd To UALKO elxav mMapoucLlacTel avapTwHEevQ,
enmdvw oc upaopata, o €kBsom mou £Aafe xwpa otn An-
otk MwvakoBnkn tou Ayiou NikoAdou, oto AaciBL tg
Kpntng, to 2023, oc emuéAELQ, EMLONG, TOU YPADOVTOG Kal
™¢ Maplag Apakdkn. Kat €3w, ol TAQCTIKEG KATAOKEUEG

12

armd oclpua dEPouV TAPANOPPWHEVA TTPOCWTTOYPAPLKA
XOPAKTINPLOTIKA, dlvovTag Mag TNV gukalpla va dLelodu-
COUV OTOV E0WTEPLKO-UVNHOVIKO-oUVALoONUATIKO KOGHO
Tou KaMLTEXVN HEoca amd TN YAwood Tou cwpatog tou/
TOUG. MAALoTa, OpLOUEVEG HOPDEG TOCO AOYw TNG dLag g
TeAKNG amddoomg Toug 600 Katl Adyw Tou WdLaltepou Tpod-
TTOU TTAPOUGLAONG TOUG OToV Xwpo tng £kBsong potdlouv
cav va nédtouv anmdtopa mMpog To £3adog, EMKOLVWVW-
vtag éva aiodnua eAeuBepiagt®.

Ta dvwBev adopolv v skaotikn £kOeomn «MvAun soti»
Tou paypatornom}Onke oto KabBoAwd thg Movrg tou Ayi-
ou Opaykickou otnv MaAld MOAN Twv Xaviwy, katd To Xpo-
VIO Stdotnua: 19 - 28 AuyoUotou 2024,

rewpylog Opdavidng
loToptkdG TEXVNG-APXALOASOYOC
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ou agpopouv v atodntikh Lthocodia TOU HETA-PETANOVTEP-
viopoU.'Eva épyo Ue evtova otolxeia (adpnpnuévou) dwhiopol
napouctdotnke otnv Atouwkn 'EkOeson tou TMévvn Kauivn,
'Mystic', OktwPpLog-NoguBpLog 2022, Spice Art Gallery, O¢co-
ocalovikn (empuéAela: Nrewpylog Opdavidng) - Dance, evw Epya
ME oTtowela mapaoctatikoU ¢wPlopol TapoucLlacTnKay otny
Atoukn 'EkBeon tg Adpoditng KapapavAn, 'Ou 4 Emoxég - Ou
Xapteg Tou Mualou pou’, AskéuBplog-lavoudplog 2022, Spice
Art Gallery, @soocalovikn (emuélela: Mewpylog Opdavidng)
- O pivag twv yevebAiwyv pou (2022). Evdeiktikd, BA. «Kata
dia évvola, N TEXVN EUMEPLEXEL TN SUVAMLKY) TOU HUOCTIKLOMOU
amé ™ $Uon NG, and TNV TPWTN OTYUA TNG EMPAVIONG TNG.
Amé TOUG TIPWTOUG TOALTLOMLKOUG KUKAOUG OXAHATA, XPWHa-
Ta Kat udpéG dnuoupyoulvtat katdmy dpdong autdfoulng, 1
ME dMNa AdyLa, Katdmy ureploxuong evOg KATATLECUEVOU EV-
OTIKTOU Via To wpalo, yla To MPaKTikd» [AméoTacua amd tnv
Kpttikny tou Mwpyou Opdavidn yia tnv Atoutkn 'EkBeon tou
Nnévvn Kauivn, ‘Mystic!, 6.m., avaptnuévo/dnuoocieupévo in
situ kat otov eMnviké Tumo], kat «[...] Oa evtormioel kaveig Tov
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12.

13.

14.

15.

EumedokAn (506 at. m.X.) [...], o omolog téAunoe va avtikata-
otoeL TN yévvnon kat tn $Oopd pe ™ pei&n kat tov xwplopd
(Twv ayévvntwy otokeiwv), avriotoixwg. To undév, ekeivo mou
oTn MEOT ouveldnon Looduvael pe to timota, mMAéov Tibetal
£KTOG, KL 0 KOOHOG dnuloupyeital He Tn oslpd tou péca amd
v aMnAenidpaon tecodpwv pL{wpdTwy, TG YNG, TOU vepoU,
™m¢ dwtldg, Tou aépa. OL oxéoelg HeTalU SAwv autwy Siémo-
vtal amd v enidpaocn dUo emiong AvapXwy KL £ TO Sinve-
KEG TTOPEUUEVWY KOOMIKWY SuvApewy, TG lotntag, (EAEng,
OUVEVWONG) Kal Ttou veikoug (éxOpag, Stdomaong, StdAuong).
Me dMa AdyLa, o kdouog Twv avBpwmvwy emadwy eivat do-
MNUEVOG EMAVW OE €va Apyws PUoLKd TTPOTUTO, Kal TO avTi-
otpodo. Autd motelel KL n Adppoditn KapauavAn, n omola dev
apKeltal oTLg KIYOUNEVEG amd 'Yalapn' KpLTikn SLtdbson apyxeg
TOU METAUOVTEPVLOUOU, KAl TwPa BOUTAEL OTOV LETA-METAUO-
VIEPVLOWO. [...] Sev gupével otn yEvvnon, otn Melfn, eml twv
omapyavwy tng omotag dtadpaong. OL cuvelppol Tou pualol
v wbolv otnv mMhatciwon Tou KO6oHoU Péoa amd To aEvao
MEPACHA TwV emMoyXwy, dNAAdn, TG PuUoKng evalayng Twv
MIKPWY KAl TWV HEYAAWY, TwV WBLWTIKWY Kal SNHociwv mpa-
KTLKWY TTOU OTEAEXWVOUV TO 'EyW' Kal TO 'epelg'». [ATdoaocua
amé v Kpttikn tou MNwpyou Opdavidn yia tnv ATouikr) ExOe-
omn ™G Adppoditng KapapavAn, ‘Ot 4 Emoxég - OL Xapteg tou
MualoU pou', 6.1., avaptnuévo/dNUOCLEUPEVO in situ Kal otov
eMnviké Turol.

Kapmoupidng, X. & Tolakipn TZ. (1987). MAkng ©sodpulaktod-
MouAog. ZwypadLkry, 1965-1986. Anpotikn MivakoBnkn Pé6dou -
OAKOZ: ABjva, oel. 7. EmmpdoBeta, yla To slkaoTtikd £pyo Twv
M. Kokkivn kat A. AABpoUBa, BA. Apakdkn, M. & Opdavidng,
I. (2023). Amokwdikomoinomn / Decoding. Xaviéd: Afpog Xaviwy
kat Mouceio Tummoypadiag Mavvn & EAévng Mapeddkn, kabwg
kat Apakdkn, M. & Opdavidng, I. (2023). Aokwdikomoinon Il /
Decoding Il. Aytog NwkdAaog: Afjuog Ayiou Nikohdou.

Kuhl, I. (2020). Schiele. London, UK: Prestel.

Milanou, K. (2010). “A thirteenth-century icon of the Virgin and
Child in the Benaki Museum: observations on its technique and
restoration". Mouceio Mmevakn, 10, pp. 53-81.

Nunley, J. W., & McCarty, C. (1999). Masks: Faces of culture. New
York, NY, USA: H.N. Abrams in association with the Saint Louis
Art Museum.

Faust, S., & Hildebrandt, F. (2015). Schatze der Antike:
Faszinierende Funde der Archdologie. Darmstadt: Philipp von
Zabern, Imprint der WBG.

Tononi, F. (2020). "Aesthetic Response to the Unfinished:
Empathy, Imagination and Imitation Learning”, Aisthesis:
Pratiche, linguaggi e saperi dell'estetico, 13(1), pp. 135-153.

BA. mapamndavw.



AHMHTPHX
AZTEPIOY

Bloypadiko Inpelwua

revvnOnke yevvnOnke to 1973 otn Apaua, el kat epydle-
Tal ota Xavid. Xpnotporolel téoo AddLa, 600 Kal ULKTA
Xpwuata, evw n Bspatoypadia tou avadépetal os ovel-
pWKA Kat ¢pavtaotikd olvola, otnv katsuBuvon tou cou-
peallopol Kat Tng autopatng ypadng. MapdMnAa pe
{wypadikn, acXoAelTAL HE TIG KATAOKEUEG KAL TN YAUTTTLKY).
Xpnotuormolel edpnuepa UAKA, Omwe cavidia mou Bplokel
otnv aupoudid, amopevapla amd okounidia, avtikelpeva
KaBOnUePLYNG XPNONG YLa va ta avacuvOEoel, va Toug dwosl
TIVOT}, VA Ta HETATPEYEL OE £Epya TEXVNG.

Atokég ekBéoelg {wypadkng:

«Avakataokeun» £kBeon {wypadwng Mveupatikny Eotia
Nikatag, «Malpa Moptpeta» Avitidaclotikdg IemteuPfpeng,
Kepatoivt (2022), «Matwpéva moptpéta» £kOeon {wypa-
NG, deotBAN Spoutnic, ABnva (2022), «Matwpéva
moptpéta» lwypadikn-sykataotaon, Pola Népa, Xavia
(2022), «Marina» £€kBeom lwypadikr], Itaupog tou NoTou
ABriva (2022), «Mavtiépa Kitpwn» ékBeon lwypadikng,
XWwPoG TEXVNG Pirre Melpaldg (2021), «Matwuéva mopTpé-
Ta» {wypadLKN-EYKATAOCTAOT), TTOALTIOTIKO KEVTPO MeAiva
MepkoUpn, utd tTv atyida tou A. Kepatowiou (2021), «Ma-
Twuéva moptpéta» {wypadlkn-eykatdotaon, Avtidpaclott-
KOG ZemtéuPpng, Kepatoive (2021), «Matwpéva moptpeTas
{wypadwkn-eykatdotaon, Nait Tlapwol, Xavia umd v
awyida g MNepdpépelag Kpnng umd v awyida g MNept-
PEpelag Kpntng ota mhaiola tTwv ekSNAWCEWY TNG MAXNG
™g Kpntng (2021), «<Matwpéva moptpetar» £kOeomn {wypa-
KNG Artspace Ikall, ABriva (2020), «Facialis Expressio»
£kBeom dwypadkng Monk, ABriva (2020), ZwypadLkn eyka-
tdotaon performance «H emkpdatela g akwnolag- Au-
TPWTLKY avtumapdBeon» MnmAdko Kokkividg. (2019), Exantas
Artspace, «Somnium» Xavid (2019), ArtSpace Bristol, Xa-
via (2018), AlBouoa tEXVNG 24ypdupata, Xaldvdpl (2018),
Twuatelo AMEA, Apdaupa (2018), Exantas Artspace, Xavia
(2018), Decadance art club, Zwypadikn eykatdotaon «Au-
VavIopOg Kal Anpokpatia» ABnva (2018), Tita Mmpikt, Hpa-
kAglo Kpntng (2017), Exantas Artspace, Xavia (2017), «Ev tw
unvi aBup» Malt Tlauiol, Zwypadlkn sykataotaon, Xavid
utto TNV ayida g Nepdpépelag Kpntng ota miaiola twy
ekdnNAwoswv TG Paxng teg Kenmng (2017), ®ouap, ABrva
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(2016), Tita Mmpikt, HpdkAso Kpnng (2016), KoxAlag Art
space, Bépota (2016), Tkdln Art café, ABrjva (2016), Exantas
Artspace, Xavia (2016), MalatonwAeio «Petpd», ABRva
(2015), NMUAN Ay.lrewpylou, HpdkAsio Kpntng (2006), Mwva-
koOnkn PeBluvou, aibouca «Moucolpn»(2005), 'ExkOson
Mumrtikng MaAl TZapiot, Xavid KpRtng-umoé v awyida g
Nopapxiag Xaviwv (2004), Nnait Tapioil, Xavia Kpnng
(2003), MNaAi TZaptot, Xavid Kpntng (2002), Anpotikn Mwva-
koOnkn NautAiou (2001), AlBouca TEXVNG «=OUMAL», BAUUOG
Xaviwv (2001), NMaAl TZauiot, Xavia Kpntng (2000), Kadé
«HALoTtpo™o», Xavid Kpntng (1999), Anpotikn MivakoBnkn
Mukovou (1999). Europride ©soccalovikn, Kevtpikn £kBeon
tou Europride yia tnv opatétnta twv AOATKI+ olkoyeveLwyY
"e-family"” , ©@scoalovikn (2024), MaAtég Qulakeg Avtidpo-
voUvtwy QpwtoU (keAl armopdvwong tou M. @odwpakn, Ka-
Owg Kkat Aoumd keAd, «Ta patwpéva moptpaita, Qpwrdg
AtTtiknig (2024), 'EkBeom yia tnv £uduln Bla oto Tapddelo
Anpou ABnvaiwv (cuvdlopydvwon pe thy MKO Strong me),
ABniva (2024),'EkBeom yia to £tog K.M. Kadapn otnv MNveu-
patkn Eotia Nikatag, Nikata Attiknig (2024).

Onadikeg ekOéosig Lwypadkng (EmMAeyHEVEQ):

Human Cast Inclusive Art Festival 2022, Queer Art, Art 4n
Art-Thessaloniki Contemporary Art Fair, 2019, MYRO Gallery
Otsooalovikn, 2019, 'I8pupna Ewactikwy Texvwyv Towprtdn
"EkOétovtag tn Bla" ABnva, ArteVisione Gallery Afriva
"Trafficking” 2019, Project Gallery ABrjva, 2019, Gallery tou
Notou Mewpatag 2019, Time of Art gallery, «EviAw» 2019,
EMnvoyalikog XuUvdeopog, «Mwkpég exkmAngelg» 2019,
Qoudp, ABriva 2019, Mini Art 24ypdupata, Xaldvdpt 2018,
DeotBaA Art for change Vol.4. Mapouot 2018, MoAuxwpog
alBouoca tEXVNG 24ypdupata 2018, Boulyapikn MpeoBeia
ABriva Mdawog 2018, MegArt gallery ABrjva 2018, Mepormelo

1ISpupa ABrjva 2018, MNMveupatikod KEvpo Anuou Xalavdpi-

ou 2018, MoAeuikd poucsio ABriva 2018, Mepdmelo 'ISpupa
2018, Hilton AOrjva 2018, AlBouca TéXVNng «AsAnoAdvn»
2017, Athens Hart, Zopumag, ABrjva 2017, Decadance MagArt
ABriva 2017, Itod Matnoiwv Art for change ABnva 2017,
Faust Art for change ABrjva 2017, Booze Coperativa AGrva
2016, KaMtexvikd epyaotnplo Mavvng Mapkavtwvakng,
Xavid 2016, MUAN Ay.lewpylou HpdkAsio Kpritng 2005, 'Ek-



BOeon Apapvwy swaotikwy, Nopapxia Apaupag 2003, MaAd
teAwveio Xaviwyv 2002, AiGouca MoucoUpn P£Ouuvo 2001,
Mepmyntikn Aéoxn PeOUuvou 2000.

EmpuéAeia EkOéoewy:

'EkBeon Iwypadikng Adpoditng Matika «Mpdéowma oto
HETPO» DOYAP ABrva 2020, 'ExkOson {wypadikig BaoiAng
Mrpaway, Qoudp ABYva 2019, 'EkOsomn wypadikng EAEVNG
raitdvn, Monk ABnva 2019, deotBAA Art for change Vol.4.
Mapouot, 2018, Eco Zone Art for change Vol.5 ABrva, Zko-
tewol xpoévol, avtavakAdoelg 2019, AnUoTikh mvakoOnkn
Nikatag, Zwypadikn Miung Gwtodmoulog 2019.
IKNVIKA-oknvoypadia:

TknvoBeoia-oknvoypadia Besatpikng mapdotaong He TitT-
Ao «H K&Bodog», MmAdko Mavtpag Nikatag, (ZemtépBplog
2021), IKNVIKA Tapdotaong ME TTAo « Aylol Kat 6otloL Tng
EMnvikng emavdotaong» g Qwtewvng Mma&eBavn (2021),
IKNVIKA WOUGCLKAG mapdoctaong Moucotdkag X. Mamado-
moulog X. MmAdko Nikaiag (2020), Tknvoypadia poucikou
video clip, ZmUpou Mamadoémoulou (2019), IKNVIKA OKNvo-
ypadla otn Osatpwkny mapdotacn «05:05» (A. OnBaiog)
otov MoAuXxwpo 24ypdupata, ABrva (2018), IKnvika Kat
paokeg Oedtpou AH.ME.OE. Kpntng, H wpala kat to Té-
pag (2004), IkNVKA POUGLKNG TTapaoctaong Qdsio Xaviwy
(2004).

'EXEL ElKOVOYPADNOEL TO HOUCLKO Bioko TG OwTelvng Bele-
olwtou «Adela pouxa» amd to Ogdoo Music Group Kal €xel
emueANOel oknvoBeTIKA Kal KAALTEXVIKA TO TpayoUudL Tou
Slokou «Badilw avamoda» (2021).

'EXEL OUVEPYAOTEL E TOUG EKSOTIKOUG olkoug 24 Mpdupuata,
Kaotavwwtn kat okoAn yia tnv sikovoypadnon BiBAlwv.
'‘Exkdoon BBAlou pe titho Matwpeva moptpéta, EKSOoTIKOG
Oikog To MeplBwpto.

'‘Epya tou BplokovTtal og ISLWTIKEG CUANOYEG, STIUOTIKEG KAl
oxoAwkég alBouoeg.

'EXEL TTAPAXWPTICEL £pYa TOU yld TIG AVAYKEG TNG TnAco-
KNG oelpdg tou O. Mamadouldkn «H AEEn mou dev Aeg»
(2016).

MapdMnla, £xel mpoodEpel kat cuvexilel va mMpoodEpEL,
ApPKETA amd ta £pya tou yia phavBpwrnikolg okomolg.
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DIMITRIS
ASTERIOU

He was born in 1973 in Drama, lives and works in Chania. He
uses both oils and mixed colors, while his subject matter
refers to dreamlike and fantastic ensembles, in the direction
of surrealism and automatic writing. Alongside painting, he
deals with constructions and sculpture. He uses ephemeral
materials, such as boards he finds on the beach, remnants
of garbage, objects of daily use to reconstruct them, give
them life, and turn them into works of art.

Solo art exhibitions:

"Reconstruction” painting exhibition Spiritual Center of
Nice, "Black Portraits” Anti-Fascist September, Keratsini
(2022), "Bloody portraits" painting exhibition, Spoutnic fes-
tival, Athens (2022), "Bloody portraits” painting-installation,
Roza Nera, Chania (2022) ), "Marina" painting exhibition,
Stavros tou Notou Athens (2022), "Yellow Cloth" paint-
ing exhibition, Pirre art space Piraeus (2021), "Bloody por-
traits" painting-installation, cultural center Melina Merkouri,
under the auspices of D. Keratsiniou (2021), "Bloody por-
traits" painting-installation, Antifascist September, Keratsini
(2021),"Bloody portraits" painting-installation, Giali Tzamisi,
Chania under the auspices of the Region of Crete under the
auspices of the Region of Crete in the context of the events
of battle of Crete (2021), "Bloody Portraits" painting exhi-
bition Artspace Skazi, Athens (2020), "Facialis Expressio”
painting exhibition Monk, Athens (2020), Painting perfor-
mance installation "The territory of immobility - Redemp-
tive confrontation” Bloko Kokkinia. (2019), Exantas Artspace,
"Somnium" Chania (2019), ArtSpace Bristol, Chania (2018),
24gramma Art Gallery, Chalandri (2018), Association for the
Disabled, Drama (2018), Exantas Artspace, Chania (2018),
Decadance art club, Painting installation "Masturbation
and Democracy" Athens (2018), Tita Briki, Heraklion, Crete
(2017), Exantas Artspace, Chania (2017), "En to meni athyr"
Giali Jamisi, Painting installation, Chania under the auspices
of the Region of Crete in the context of the Battle of Crete
events (2017), Fair, Athens (2016), Tita Briki, Heraklion, Crete
(2016), Kochlias Art space, Veria (2016), Skazi Art café, Ath-
ens (2016), Exantas Artspace, Chania (2016), "Retro" Antique
Store, Athens (2015), Agios Georgios Gate, Heraklion, Crete
(2006), Rethymnon Art Gallery, "Moussouri" room (2005),
Giali Tzamisi Sculpture Exhibition, Chania, Crete - under the



auspices of the Prefecture of Chania (2004), Giali Tzamisi,
Chania, Crete (2003), Giali Tzamisi, Chania, Crete (2002),
Municipal Art Gallery of Nafplion (2001), "Xombli" Art Gal-
lery, Vammos, Chania (2001), Giali Tzamisi, Chania, Crete
(2000), Cafe "Heliotropio”, Chania, Crete (1999), Municipal
Art Gallery of Mykonos (1999). Europride Thessaloniki, Cen-
tral exhibition of Europride for the visibility of LGBTI+ fami-
lies "e-family”, Thessaloniki (2024), Old Dissident Prisons of
Oropos (isolation cell of M. Thodorakis, as well as other cells,
"The bloody portraits, Oropos Attica (2024), Report on gen-
der-based violence in the Sarafion Municipality of Athens
(co-organization with the NGO Strong me), Athens (2024),
Report on the year of K.P. Kafavi at the Spiritual Center of
Nicaea, Nicaea Attica (2024).

Group art exhibitions (selected):

Human Cast Inclusive Art Festival 2022, Queer Art, Art 4th
Art-Thessaloniki Contemporary Art Fair, 2019, MYRO Gal-
lery Thessaloniki, 2019, Tsichritzis Foundation of Visual Arts
"Exposing Violence" Athens, ArteVisione Gallery Athens
"Trafficking" 2019, Project Gallery Athens, 2019, Gallery of
South Piraeus 2019, Time of Art gallery, "Emplo" 2019, Hel-
lenic-French Association, "Little surprises” 2019, Fair, Ath-
ens 2019, Mini Art 24 letters, Chalandri 2018, Festival Art for
change Vol.4. Marousi 2018, Polychoros art hall 24gramma
2018, Bulgarian Embassy Athens 2018, MegArt gallery Athens
2018, Meropeio Foundation Athens 2018, Spiritual Center
of the Municipality of Chalandrio 2018, War Museum Ath-
ens 2018, Meropeio Foundation 2018, Hilton Athens 2018,
Art Gallery "Deli Olani" 2017, Athens Hart, Zorbas, Athens
2017, Decadance MagArt Athens 2017, Patision Gallery Art
for change Athens 2017, Faust Art for change Athens 2017,
Booze Cooperativa Athens 2016, Yannis Markantonakis Art
Workshop, Chania 2016, St. George's Gate Heraklion Crete
2005, Exhibition of arts from the city of Drama, Prefecture of
Drama 2003, Old customs house of Chania 2002, Mousouri
Hall Rethymno 2001, Travel club of Rethymno 2000.

Art curation:

Aphrodite Patika painting exhibition "Faces in the metro”
FAIR Athens 2020, Vassilis Bryan painting exhibition, Athens
FAIR 2019, Eleni Gaitani painting exhibition, Monk Athens
2019, Art for change Festival Vol.4. Marousi, 2018, Eco Zone
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Art for change Vol.5 Athens, Dark times, reflections 2019,
Municipal Gallery of Nice, Painting Mimis Fotopoulos 2019.
Scenography:

Direction-scenography of a theatrical performance entitled
"The Descent”, Block of Madras Nicaea, (September 2021),
Stages of a performance entitled "Saints and Hosioi of the
Greek Revolution" by Fotina Baxevanis (2021), Stages of a
musical performance Moustakas H. Papadopoulos S. Block
Nikias (2020), Scenography of a music video clip, Spyrou Pa-
padopoulos (2019), Scenery in the theatrical performance
"05:05" (A. Thebeos) at the 24gramma multipurpose hall,
Athens (2018), Theater scenery and masks DI.PETHE. of
Crete, Beauty and the Beast (2004), Stages of a musical per-
formance Chania Conservatory (2004).

He has illustrated the music album of Fotini Velesiotou "Free
clothes" from Ogdoo Music Group and has directed and ar-
tistically edited the aloum's song "l walk backwards" (2021).
He has collaborated with the publishing houses 24 Gram-
mata, Kastaniotis and Sokolis for the illustration of books.
Publication of a book entitled Bloody Portraits, To Perithorio
Publishing House.

His works are in private collections, municipal and school
halls.

He has donated his works for the needs of T. Papadoulaki's
television series "The word you don't say" (2016).

At the same time, he has offered and continues to offer, sev-
eral of his works for charitable purposes.



Avtoxn, kappag, akpuAikd, papkaddpot, mevakia, 120 x 80 k.
Resistance, canvas, acrylics, markers, pens, 120 x 80 cm.
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Mn dUvyeLg, KapBAag, akpuAkd, papkaddpot, HelkTh TexVikn, 110 x 80 ek.
Don't go away, canvas, acrylics, markers, mixed technique, 110 x 80 cm.
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Mntépa M, KapPAag, akpulikd, akouapéAa, AadL, papkaddpot, KLKTH TEXVLKY, 150 x 50 &k.
Mother Earth, canvas, acrylics, watercolor, oil, markers, mixed technique, 150 x 50 cm.
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Metd ) Souleld T, KauPag, akpulkd, papkadopot, evakia, 60 x 70 eK.
After work what?, canvas, acrylics, markers, pens, 60 x 70 cm.
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Ttnv KapdLd, papkadopot, akpulikd, kapBag, 110 x 70 k. | In the heart, markers, acrylics, canvas, 110 x 70 cm.
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310 KOKKLVO, KAuPBAG, akpUALKd, papkadopol, Tevakia, 120 x 80 &k.
Into the red, canvas, acrylics, markers, pens, 120 x 80 cm.
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ANTQNHZ
AAIBPOYBAZ

Bloypadiko Inpelwua

O lwypadog Avtwvng AABpoufag yevvnOnke ota Xavia
KpNtng to 1995. And moAU vwpig £8el&e tn peydAn tou ayad-
™ via N dwypadikr). ItiG cuvOECELG Tou EMAEYEL va TTEL-
papatiletal pe SLadopeTIKA EKPPACTIKA HECA. EMSLWKEL
va dokualet TG SuvaTtoTnTEG Twv UAWKWY tou, kabwg {w-
ypadilel moMEG wpeg kabnuepwva.Ayarda tnv nelomopla
otn $Uon kat tnyv modnAaocia étav de dnuLoupyel oto epya-
otpLo Tou. Arrodolitnoe amd ta Epyactripla EWSkng Emay-
yeApatikng Ekmaideuong kat Katdptiong (E.E.E.E.K) twv
Xaviwy, OTToU CUPUETELXE ME TTOMA EpYQA TOU OTNV ELKACTLKY)
£KkBeom tou oxolelou, mou phoEeviOnke to 2019 otov Loto-
PLKO vaod tou Aylou Pokkou. 'Epya Tou £XOUV TTAPOUCLACTEL,
emiong, o opadIkéG ekBEoelg otnv ABnva (m.x. MoAsuikd
Mouoel0).'EXEL CUMUETAOCYXEL O opadika epyaoctrpla {wypa-
KNG yLa evAALKEG Kat oto Mveupatikd KéEvipo Xaviwv pe
Sdokalo tov asipvnoto ayloypddo Niko Mnavvakakn.

25

ANTONIS
ALIVROUVAS

The painter Antonis Alivrouvas was born in Chania, Crete in
1995. From a very early age he showed his great love for
painting. In his compositions he chooses to experiment
with different means of expression. He seeks to test the
possibilities of his materials, as he paints many hours
every day. He loves hiking in nature and cycling when he
doesn't spend time for artistic creation in his workshop.
He graduated from the Special Vocational Education and
Training Workshops of Chania, where he participated with
many of his works in the school's art exhibition, which was
hosted in 2019 at the historic church of Saint Roch (Hagios
Roccos). He graduated from the Special Vocational Education
and Training Workshops of Chania. His works have also
been presented in group exhibitions in Athens (e.g. Military
Museum). He has participated in group painting workshops
for adults also at the Spiritual Center of Chania having as a
teacher the late hagiographer Nikos Giannakakis.
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MotTio , MIKTY) TEXVLKY ME papKaddpoug, K.A., 50 x 70 ek. | Motif, mixed technique with markers, etc., 50 x 70 cm.
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Npéowra - Mpoocwrela, KT TeXVIKN | Faces - Masks, mixed technique
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Kepautkd pe tnv kabodrynon tng kepapiotplag Apaiiag MavvouAn,
Ceramic, under the guidance of ceramist Amalia Giannouli.
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GREETINGS FROM THE REGIONAL
GOVERNOR OF CRETE

Every creative act is characterized by memory and anxie-
ty. That is why it reconstitutes, recreates, repositions in a
new semantic context, without, however, going beyond
the meaningful depth that unites values, and raises emo-
tion... When it comes to a visual meeting of two charismatic
artists that develops inside a monument with multiple re-
cords of tangible and intangible cultural heritage, and aims
to give meaning to individual and collective memory, then
there is no doubt that a creative intervention in the commu-
nity is being attempted! A dynamic and remarkable tribute
to HUMANITY and CULTURAL MEMORY!!!!

The co-organizers who have the initiative, the Ephorate of
Antiquities of Chania and the Museum of School Life of the
Municipality of Chania and the art curators Drakaki Maria
and Orfanidis Georgios who have the scientific responsibili-
ty of the exhibition narrative, both in this exhibition of con-
temporary art hosted at the Katholikon of the Monastery of
Saint Francis (Chania) all together reconstruct, reconstitute,
propose, mediate with anxiety and creativity... They attrib-
ute, on the one hand, to memory the polysemy of art, and
on the other hand to art the fluidity of memory, as they are
mutually inspired by its selectivity and its autobiographical
character in historical space and time.
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Memory, individual or collective, shapes the distinct identi-
ty of each person, but also of each community, composing
respectively a unique web of self-protection for their conti-
nuity... Art releases the oscillations of memory into creation
to speak about what happened in the past, what is happen-
ing now, and what will happen tomorrow, for those cracks
of the inner life, for the mourning, but also for the joy, the
living life... Warm congratulations to all the participants for
the original and multidimensional step of the "talking" con-
temporary of visual art within an apparently "silent”, but
certainly not forgotten monument...

The Region of Crete has always been, is, and will be a help-
er in the creative steps of individuals, institutions, and col-
lectives that connect culture with education in a visionary
way, proposing new possibilities in space and time, daring
with respect and scientific responsibility, mnemonic inter-
weaving through the modern artistic creation and cultural
heritage.

BEST OF LUCK !!!

Stavros Arnaoutakis
Regional Governor of Crete



«MEMORY
MEANS...»

The Monastery of Saint Francis of the Franciscans was the
largest Venetian Catholic church in the city of Chania. The
history of the monument reveals different uses over time
and the date of its construction is not known, however,
there are reports that the Monastery existed in the earth-
quake of 1595, as shown by the documentation of the his-
tory of the monument (see QR Code at its entrance from
CULTURAL ROUTES programme).

The Monastery of Saint Francis of the Franciscans is not sim-
ply a witness to a historical course in the community around
which a network of relationships has developed, which de-
termined religious, political, economic and aesthetic sym-
bolic functions of the entire society or its individual mem-
bers. Additionally, it carries the grandeur of the atmosphere
of the collective historical memory from prehistoric times
to the Hellenistic years, because it housed the Archaeologi-
cal Museum of the city of Chania for many years.

It is a monument that has been registered in the minds of
citizens as a "memorial center”, as a factor in the cultiva-
tion of historical consciousness, as it housed cultural goods,
which mark material and immaterial testimonies in space
and time.

The monument as an element of material culture is not un-
ambiguous. It raises approaches and readings from differ-
ent angles only with its architectural identity, and acquires
meaning according to the position of the one who inter-
prets it.

The honorary proposal of the Director of the Ephorate of
Antiquities of Chania, Dr. Eleni Papadopoulou, for co-organ-
ization with the Museum of School Life of the Municipality
of Chania, so that the Katholikon of the Monastery of Saint
Francis can host inside it, after three years of silence, the
exhibition of contemporary art by the painters Antonis Al-
ivrouvas and Dimitris Asteriou within the framework of the
project "CONDITION TWO" of Museum of School Life of the
Municipality of Chania, naturally led us to the challenge of
tracing the concept of memory, individual or collective,
with a "THROUGH ART" experience, in the present time.
Our concern is through a free process - reception and re-
sponse - of the participants and the public in the context of
multiple embodied experiences that the space will awaken,
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to co-shape a new exhibition narrative that will emphasize
the special architecture, and will listen to the whispered
conversation of the monument with man in space-time. In
other words, we are talking about a new semantic narrative
of paintings by the creators Antonis Alivrouvas and Dimitris
Asteriou, in the course of the development of the undertak-
ing of the cultural project of inclusivity presented through
continuous actions to the general public and officially as
early as 2023 under the title " CONDITION TWO'. Namely,
for a groundbreaking narrative that will visually and men-
tally build new readings and interpretations through the
mediation and conceptualization of contemporary art, but
beyond the obvious, from the highly visible. "[...] Sudden-
ly combining memories or expectations and simple proce-
dures or brilliant ceremonies in a sense of overflowing and
futility all together I remember and hope for what character-
izes every human being. | summarize in the structure of the
tumors, all the joy for the joys of life, when we experience
them in a full supervision, whether we ourselves participate
in them or not...", says Petros Martinidis characteristically,
in his work Meotteieg Tou opatou, Zntuata Bswplag ™g
KPLTLKNG OTNV APXLTEKTOVLKY Kat tnv téXvn [Mediations of
the visible. Critical theory issues in architecture and art],
(Nefeli Publications, Athens, 1997, p. 134).

The "CONDITION TWO" project is a unit of short-term visual
exhibitions, which experientially document in the commu-
nity the value of inclusivity by putting diversity in dialogue
through art, projecting it as cultural pluralism. The primary
concern of the Museum is the experiential message of in-
clusivity not only to/from the public, but also to/from all
participants: curators, creators, other stakeholders.

More specifically, visual exhibitions provide the possibility
of the co-presentation of artistic works by two creators (or
multiple dyads), one of whom faces an "obstacle" in life;
aiming for equal opportunities in artistic creation as ex-
pression and communication. Therefore, the opportunity
is systematically offered to creators with "obstacles-spe-
cificities” in life to play an equal role in the cultural and
educational events of the community, but also to creators
without these "obstacles-specificities” - of course also to
the wider public - to be inspired from diversity and to draw
creative power from the special abilities of their compan-
ions on the journey of exhibition storytelling.

For the Museum of School Life, a strong motivation for the
exhibition "MEMORY MEANS" is the starting point of an in-
delible memory registration in a large number of teachers
and students from Greece, Spain and Portugal, which in the
2000s marked a three-year dynamic and innovative school
development plan between four schools with the title "Art



through our cultural heritage: architecture, sculpture, paint-
ing. Socrates-Comenius Program (2003-2006)", tracing the
critical importance of interpretation through the perpetu-
al dialogue of cultural heritage with contemporary artistic
creation. The purpose of the European program is the study
of architecture, sculpture, painting art in the daily school
practice within the school community with the adoption of
monuments from each country and with a common axis,
and as a priority the religious use of the monument(s) of
their choice. Pursuit of the intercultural project is the
elaboration of a didactic proposal for the pedagogical ex-
ploitation of the monument, and more broadly of the Eu-
ropean cultural heritage through innovative actions and
practices shared by the participating educational partners
and art historians. The philosophy and educational materi-
al of the national programs MELINA-Education and Culture
(Greece) and PATRINOS (Spain) are considered a driving
force in the European partnership, which simultaneously
tried to highlight the cultural dynamics of education in their
countries.

The results of the innovative project have been collected in
a CD ROM in English and Greek, where the activities carried
out by the partnership schools are presented, as well as the
methodology followed by the partners with specific steps,
which in turn are condensed into proposed worksheets.
The material will be open through the Museum of School
Life at the disposal of the educational community for new
"monument adoptions".

The Monastery of Saint Francis of the Franciscans was
one of the four monuments of Chania that was studied
and adopted by the 20th Primary School of Chania. On the
plague from the Organization for the Promotion of Hellen-
ic Culture given to the participating schools at the com-
pletion ceremony of the program at the Great Arsenal, the
following saying from the Greek school is read: "The sea
unites us / Monuments unite us / Education embraces us /
Our culture travels...".

First of all, we would like to thank the two artists Dimitris
Asteriou and Antonis Alivrouva for their trust. Then, we
warmly thank the Regional Governor of Crete, Stavros Ar-
naoutakis, as well as the Deputy Regional Governor for Cul-
ture and Equality, Georgia Milaki, for the financial and moral
support of our project, as well as the Municipality of Chania,
the Mayor of Chania, Panagiotis Simandirakis, and the Dep-
uty Mayor for Culture, loannis Giannakakis. Heartfelt thanks,
also, to the Head of the Ephorate of Antiquities of Chania,
Dr. Eleni Papadopoulou, who embraced the whole project
from the beginning by proposing its implementation with-
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in the Katholikon of the Monastery of Saint Francis, as well
as the experienced archaeologist Eftychia Protopapadaki,
who was appointed by the Ephorate of Antiquities of Cha-
nia as the contact person for the individual organizational
details. Of course, we must also thank the former Mayor of
Agios Nikolaos, Antonis Zervos for his unlimited moral sup-
port, Dr. Georgios Spanos for his kind hospitality at the Ho-
tel Domes Noruz Chania-Adults Only, Evita Bitsaki, owner of
the Arcadi Hotel, also for granting hospitality. In addition,
we warmly thank Nikos Inglezakis for the graphic editing
of the exhibition catalog, Amalia Giannouli, ceramist and
owner of the ceramics workshop in the artistic village of
Verekynthos, for her unceasing effort to introduce Antonis
Alivrouvas to the magical world of ceramics. Finally, we
could not fail to express our warm thanks to the President
of the Venizelio Conservatory of Chania, loannis Antonogi-
annakis, for the kind donation of the piano to the exhibition
space, and to the photographer Giota Efremidou for the
grant of the short documentary about the artistic produc-
tion of the artist Dimitris Asteriou.

We invite you to honor us with your presence and your ac-
tive participation throughout the exhibition. The condition
of the sustainability of the project is your own meaningful
response, in which we invest and await you for participa-
tory planning without inequalities and exclusions.

MEMORY MEANS...

Enlivened traces of civilization in the orbit of the gaze in
immediate time and present space...

With respect,

Maria Drakaki
Curator of the Museum of School Life, Pedagogist,
Adult Trainer

Georgios Orfanidis
Art Historian-Archaeologist



"MEMORY
MEANS..." AND
OPEN TO ALL
INTERPRETATIVE
PATHS

The interpretation and animation effectively strengthen the
communication policy of the cultural spaces. They are nec-
essary and critical processes in modern cultural and educa-
tional development if cultural organizations wish to invest
substantially in the long-term attitude and relationship of
their audience regarding education and culture. The possi-
bilities of readings of the evidence of museum collections
and works of art are multiple as well as the fruitful connec-
tions invested with personal meanings of the recipients.
These are carried out and revealed through the process of
animation, when interpretative techniques and similar tools
are employed by specialized trainers.

Interpretation is a key communicative parameter when at-
tempting a dialogue with cultural goods. It is not simply a
statement of information, but a disclosure of information. It
does not take place without careful creative and targeted
planning, and only then leads to the expected result of ex-
periencing a "communicated experience", which acts holis-
tically and liberatingly, prompting the participants to seek
it again with corresponding value and aesthetic qualities.
The audience's experience of the labyrinthine paths of the
metalanguage of exhibitions needs systematic mediation
and care in order for the audience to effortlessly discov-
er the deeper structures of the geometry of the exhibition
structure, or at least to converse with the large number of
works fruitfully and meaningfully.

The interpretive paths are the comparative communicative
advantage of the Museum of School Life and invest in the
principle "the reception of art is subjective, since everyone
perceives it and interprets it in their own way". They are
personalized "THROUGH ART" experiences that activate
emotional engagement and empower group participants’
connection to cultural assets, whether they are works of art
or tangible or intangible collections evidence. The experi-
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ence of the mediation of the animator and the interaction
of the participants in the dynamics of the group marks their
differentiated characteristics (see in detail on the official
website of the Museum of School Life https://school-life.gr/
ermineytika-monopatia/).

The interpretive paths "MEMORY MEANS..." were designed
specifically for this particular exhibition, and as always are
scientifically documented through the pedagogy of visual
culture and the principles of cultural democracy.

The pedagogy of visual culture! is a complex, interdisci-
plinary area that combines a wealth of theories from phi-
losophy, art history, visual arts, and psychology, or more
recently, phenomenology and ecology, psychoanalysis,
and semiotics. These theories recently document the tar-
geting of visual arts curricula in formal education. However,
they also dictate the necessary exercise in the reception
and response of citizens of every age to the cultural rep-
resentation and the image in order to meet thought with
aesthetics, the emotion generated by art with the emotion
derived from the levels of meaning carried by the various
cultural goods.

The interpretive paths "MEMORY MEANS..." aim at the open
and equal interpretation of the exhibition narrative and the
encouragement of the personal associations of the partici-
pants (adults, families, teenagers) with the multisensory ex-
perience of the group in the exhibition space. They invest in
the construction of each individual biography of the person
who participates, without necessarily the condition of spe-
cialization in art. They utilize all forms of art as mediation in
the group to liberate memory, perception, reading and the
relationship between the individual and the collective.

In the Monastery of Saint Francis, the interpretive paths
draw in their planning and animation from the majestic at-
mosphere of the monument that welcomes the unified ex-
hibition narrative of the two visual artists Antonis Alivrouvas
and Dimitris Asteriou. The narrative is developed by the two
curators with their paintings, but also with clay creations
by Antonis Alivrouvas. Antonis Alivrouvas stands out for his
design comfort and visual intelligence to directly shape his
visionary world, reverently approaching the deepest truth
of life. In the exhibition "MEMORY MEANS...", the creator re-
turns to clay as a means of expression in order to retrieve
associative images of expression and communication and
at the same time to freely activate mnemonic and psycho-
social functions. His anthropomorphic works are presented,
mainly representing facial expressions, which the artist in-
troduces into his paintings. The section of Alivrouvas' fac-
es-faces made of clay includes indicative works of his dur-



ing his studies in the workshop of ceramist Amalia Giannouli
in the artistic village of Verekynthos. The award-winning
ceramist tirelessly with passion and generous animation for
more than 20 years crafts museum replicas and handmade
figurines giving them a unique breath and identity. We
thank her, because with her animating we felt the beneficial
energy of the clay in the group, and we left ourselves to the
liberating discharge of contact with the malleable material.
The artistic process released protected mnemonic traces
from the unconscious interior of all of us, which effortlessly
acquired a three-dimensional entity in a creative dialogue
with the faces-faces of Alivrouvas that stood out among
the group's creations. The representative works of cera-
mist Giannouli and the team that worked with her to create
copies of sculptural figures exhibited in various Museums,
value the possibility of copying the rare and the precious,
as a mnemonic impulse to preserve cultural heritage. But,
at the same time, in some cases they try to protect from
oblivion a memorable personal experience that the creator
wishes to keep in eternity, with the power of handmade
creation, which gives uniqueness and emotional value to
the produced copy.

The visual creator Dimitris Asteriou with his works in the
exhibition "MEMORY MEANS..." allows memory to unfold by
introducing a multifaceted continuum with his characteris-
tic manner. With the elements - points - motifs found with
many semantic expressions in his artistic creation, he high-
lights the pluralism of human action and human life. With
obvious relationships between the different aspects of the
continuum of life that he represents in his works, Asteriou
focuses with a characteristic selected color code, with dom-
inant symbols; the tree, the house, the human body freed
from conventions with restless lines or forms that pour his
dynamic struggle with the memory that marked it. Multi-
sensory memory, traumatic memory, personal memory that
is inscribed in the human cells and is inextricably linked to
his soul, but also to the environment in which he operates.
"He chooses cypress because it is his own childhood mem-
ory and it has a solidity and tremendous wind resistance.
The constant movement indicates eternal freedom and the
endurance of the tree refers to the mental resilience above
all that should distinguish every human being”2. Daily life
for Asteriou is a continuous violent action and feedback...
It represents the man who can endure and spread his roots
wherever he is, to thrive, but also to seek the security that
is fulfilled by the need of home.

Asteriou ingeniously deconstructs the stereotypical ele-
ment of the house as a mnemonic product with a social or
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class character. He re-signifies it as a continuous construc-
tion of the human self that is constantly being built togeth-
er with the fluid imprint of memory and the materiality of
the context it affects. The identity of the characters in his
works is marked by their relationship with nature and its
primordial elements. Refugees, workers, but also people
who are cut off from the power of the memory of the past
and are trapped uninvolved in the present without the en-
ergy of leaving memories for the future. The butterfly wings
symbolize the eternally youthful soul regardless of the ac-
tual age of the human figures he represents, while he does
not fail to frame them with loving and symbiotic relation-
ships with animals, swallows, storks... Meaningful ones also
invested with his internal mnemonic inscriptions...

In the diffused metaphysical light of the catholicon of the
Saint Francis Monastery, the paintings of Asteriou and Al-
ivrouva with their color explosions suddenly shake up the
ocher of the monument but at the same time symbolize
their visual forms and their meaningful textures, as defend-
ers of action, struggles, efforts for life, liberty, and connec-
tion. Each of their paintings releases a special expressive
dynamic that functions as a building material for the crea-
tion of a radically different ontology, a perception of space,
time, and the material of the monument. A parallel study of
the gaze that is not trapped in the past, nor fetishizes the
present haunted by material traces, but continues to move
forward and weave the thread of human action, as life fol-
lows its cycles. The single exhibition narrative of the two
artists mediates the inscribed memorial site, aesthetically
stimulating the memorial to highlight ever-present visual
statements that seek justification and co-responsibility in
the space-time of the historical legacy.

Both creators, within the memorial site of the Monastery of
Saint Francis, guided by the light and shadow of memory,
with a common starting point of man and common expres-
sive means of color, line, shape, the third dimension, meet
through the curators and creatively interact. All the silent
points carved by the uses of the monument in the journey
of historical time are felt, depositing their own memory and
addressing the timeless, cross-cultural, cross-disciplinary
common question: WHAT DOES MEMORY MEAN?

MEMORY MEANS an anthropomorphic intimate scale in pub-
lic and private everyday life, a means of investigating the
dividing line of boundaries that separate human lives but
also connected to spatial and temporal snapshots, some-
times with fissures deeply hidden in the soul and some-
times coherent immediately visible in matter...

MEMORY MEANS associations of violence and eroticism,



tenderness of pain, happiness and emotion, re-realization of
issues of subjectivity in contexts of emotional charge raised
by contemporary art as a means of giving meaning to life.
MEMORY MEANS the dialogue of the relationship between
architecture and the ideological content of the visual act
that indicates the constant fluidity of human expression in
the meeting of the primordial and the timeless, superior
and chthonic.

MEMORY MEANS a new semantic framework, which suc-
cessfully adds additional "reflections” and oscillations of
individual and collective memory to audience readings.
MEMORY MEANS a different co-reading through art in a sys-
tematic tracing of the mnemonic process that returns in
various ways to an aesthetic reality in immediate time and
present space...

MEMORY MEANS a peculiar signature on a pebble that
marks a precious moment...

MEMORY MEANS a material mnemonic trace that sealed an
important meeting and nested with the anxiety of preserv-
ing the perishable message from the past to the present in
a museum replica...

The energy of memory is basically a mental process, but it
is based on the participation of the body, but also of the
soul. We live in mental worlds, in which matter, the experi-
enced, the memory and the imaginary, are completely in-
terconnected. A source of memories is experience, the ex-
perience associated with persons, objects, places, events...
For each person, the environment where they live and act
is a living and multisensory place, which is structured by
memories and intentions. He is hired with different codes
and given multiple meanings, as he and his imagination mix
memories, dreams, desires... Art is what gives the soul the
codes and means of expression, to be transformed into in-
spiration, the reception of stimuli from the environment,
experience, memory, reflection. Art, any form of art, is that
which meaningfully supports the return of memory to the
present with a new inspired language.

The aesthetic and semantic combinations achieved by
the combination of the metalanguage of the two artists
Asteriou and Alivrouva attempt to effortlessly activate
the public's interest, leading the reception of the works
of art to trace the relationship between the signifier and
the signified, the directly perceived and what is implied...
A visual-poetic meeting for memory to "find its meaning”,
and the interpretation to reconnect, through today's art,
the cultural heritage, material and intangible, in historical
space and time. A meeting so that the interpretive paths in
the lived space of the Katholikon of the Monastery of Saint
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Francis reveal the characteristic of the visual arts, which is
a common feature of architecture, sculpture and painting.
The particular independence of their works that illuminate
the way of human presence in the world with an extent be-
yond the given historical moment.

MEMORY MEANS the subversive invitation to listen through
the heart of individual creation to the sacred feeling of col-
lective belonging...

Maria Drakaki
Curator of the Museum of School Life, Pedagogist,
Adult Trainer

Notes:

1. Excerpt from the Doctoral Thesis of Maria A. Drakaki,
Investigating the process of educational visits in Primary
School. Empirically based theory study for students, educators,
Museum professionals from the perspective of Cultural
Communication, in press).

2. Apakakn, M. (2023). «EwaoTikdG oToXaouog g kadafikng
moinong».Ednuepida XANIQTIKA NEA, MoArtiopQs (6 louliou),
oto: https://www.haniotika-nea.gr/os-eikastikos-stohasmos-
tis-kavafikis-poiisis/.



Dimitris Asteriou - Antonis Alivrou-
vas:

FROM THE
KASSANDRIAN
MODELTO
CERAMIC MASKS.

Notes on the art exhibition "Memo-
ry means'' at the Katholikon of the
Monastery of Saint Francis in Chania

In other interpretive analyzes of symbols with a strong
historical-cultural background for a people, a place, it has
been said that "Each poet expresses a part of the world
that the rest of us fail to see, experience, admit, rationalize.
Even if this part contains nuggets of self-destructive ten-
dencies for him, it is not tamed, it is not beautified, it is
not silenced"” . Indeed, in the Greek Letters, for example,
the generation of 1970 in dialogue with the underground
multi-artistic worldview proved this amply. Clearly, when all
this is involved with the semiotic weight of archetypes from
the wider spectrum of mythological civilization, the expres-
sion on the part of the artists encompasses a multitude of
complementary and/or conflicting emotions, tendencies
and ideas.

The case of the international artist, painter and sculptor,
Dimitris Asteriou, is part of those persistent searches of the
ancient myth, but not only of the Greco-Roman past but
of the wider cultural tradition of the Balkans, as it was fer-
mented through various seemingly inhomogeneous osmo-
ses over time. His works are full of mythological symbolism,
mainly de-symbolism, not by chance. Their use is deliberate
and careful. The artist, however, does not wish to present
the mythical patterns through the imprinting of the myth-
ological narratives known to all of us. He prefers to invite
us to a game of recalling all this cultural knowledge that
we have already developed since our school years, through
clever, veiled and multi-layered semiotic images. Therefore,
the journey to decode myths, or in other words historical
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memory, is not one-sided, it is not always easy, it does not
happen overnight. In the works of Asterio we meet giants-ti-
tans, mythical kings, heroes-founders/settlers, heavenly
gods, putti, demons, mixed beings, all adapted to today in
the post-post-modernist background and foreground of the
current Greek development, with an emphasis on the route
Athens-Chania, Chania-Athens. For example, a hero-inven-
tor is presented as a half-naked kouros, a representative of
the popular-working class, who on the one hand is affected
in various ways once again, on the other hand, seems in the
end to listen more to the deeper - anthropocentric - mean-
ings of any artistic expression, as for the people of this side
the human factor is fed back through an evolutionary path
away from the ideals that were accused of the lowest qual-
ity already in the stories of the Bible. Also, an angel can be
presented as a troubled youth of the generation of unem-
ployment, with his wings ironically placed half-closed, an
ordinary male figure can be depicted carrying instead of a
human head a building, a monument-symbol of the place of
Athens or the old city of Chania, leading our thinking to the
value that hides the past, a value that is not only aesthet-
ic, and if we consider it only aesthetic, then our home-our
memory becomes a thorn that sticks in the control center
of our body, in the brain , becomes a burden that we drag
wherever we go, however many places we change; we our-
selves become another Sisyphus, since remembering one's
past only for the sake of any beauty that it naturally brings
is a form of condemnation for future of a society. The artist,
precisely for this reason, does not wish to display knowl-
edge, he simply chooses those models-symbols that he
considers, especially today, can teach us more than ever.
Asteriou, however, wishes to bring back to the cultural fore-
ground, through the myth, the need to criticize ourselves,
our social and political attitude towards the rapid devel-
opments of the world. He even enlists images from the
most common anthropological stories of the Bible, such as
the account of original sin. Here, the proto-created, Adam
and Eve, become two human-trees, two mixed-breed be-
ings, whose escape from the heavenly court brings back
our memory to the very recent horrific destructions of the
Attic forest wealth, that is, of life itself, on the altar of ex-
pansion of the man-made-artificial environment, of human
power that does not rely on the gifts of nature but on the
viciousness of temporary and profitable development. He
metamorphoses, in other words, himself into a Cassandrian
artist. The hypocritically structured comme il faut of the so-
called "May 1968" is canceled by many emerging Cassan-
drian creators of the European scene - artists of all kinds.



And from the underground exponents of "l speak out but
I'm challenged-canceled by the establishment because
I didn't align with it", we reach the very modern genera-
tion of 2020 , where the archetype of Cassandra seems to
shoulder anew the noticeably heavy burden of shame that
scarred her body and psyche when Aias Lokros, Greek hero
of the Trojan War, raped her - committing the highest sac-
rilege and infamy - inside the temple of the goddess Ath-
ena, where she herself had taken refuge as a last resort of
self-preservation as a beggar .

Now, this ancient relic forces young artists to look almost
everywhere for well-hidden thyestean suppers, like those
full of horrors that only Cassandra could see (and even feel,
she projects onto her body using her senses) in house of
Atreides foretelling her death.This generation gravitates
through the pangs of a pandemic, literally and figuratively
wreaking havoc like another bloody dinner laid by Thyestes
the ghosts of a poorly oriented social education for years,
the rise of political racist extremes that fundamentally dis-
turb the multicultural perspective of the post-postmodern
ideological sphere, even during artistic production some-
times .

Asteriou, although typically appearing much earlier in the
Arts, is constantly evolving its approach without overlook-
ing what is happening today, what weighs on the shoul-
ders of emerging artists, by extension the shoulders of all
those young people trying to spread their wings having
any goal. The human being is always at the center of his
art. The resurgence of the Presocratic question of what is
our world ultimately made of? - as raised by Empedocles
(5 th century B.C.), among others, who dared to replace
birth and decline with blending and separation (of the un-
born elements) is now embodied in the light of the post-
post-modern with a playful-provocative - but not vulgar
and disrespectful - mood on canvases, large papers but
also puzzle-like constructions, since even if someone dis-
mantles them no one will lose their narrative fabric. An im-
portant visual construction of his is considered to be the
one made of many children's dolls. This construction (small
mise-en-scéne) reminds us of corresponding creations from
the exhibition “The clock of women's rights is going back",
which was hosted at the G. & E. Vati Art Hall, in Ermoupolis,
Syros, during the period 8-12 March 2023, curated by Elena
Tonikidi and Georgios Orphanidis. In particular, in the cat-
alog of this exhibition we read: "Elena Tonikidi [...] focuses
on female genitalia by way of a sudden revelation of that
which the majority of society covers as regards to women's
oppression. The famous children's doll/pop culture symbol
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and product of a known American company, which appears
to be emerging from the slit in the artwork, takes us back
to centuries ago, to the female statuettes of the Cyclades
from the 3 rd millennium B.C. The work as a whole is now
even more inextricably linked to the imperative need for a
new approach to the distorted model of 'motherhood-blind
devotion to the household'. The children's doll included in
the visual composition assumes new semantic content. It is
not the umbilical cord of the process of ‘preparing myself to
become a woman who is accepted by the male audience’; it
is the mirror of the female subject who breaks her shackles
- hence her deconstructed form" .

The process of composing an artwork for every artist seems
sacred. In the case of Asteriou, this is proven by the short
documentary of the multi-talented photographer Giota
Efremidou, who through her lens managed to follow the
artist's entire path of reasoning with the ultimate goal of
creation, from the moment the first idea was conceived.
The said documentary entitled "The colors of the bodies"
filmed in the creator's studio in Kypseli (Athens) will also be
shown in our exhibition space. Efraimidou’s art seems like
another precious tile, like another visitor who in her own
way adorns the binary composition of the exhibition, allow-
ing us to reflect on the dynamics of synergy in the post-
post-modern.

From the colors that the artist loves the most, we choose
to talk about three colors with significant semiotic value:
blue, green and pink. Blue is the color of the sea and the
sky, often inextricably linked in our subconscious with the
concept of stability, and the dynamics that hide the depth
as opposed to the surface. Blue also symbolizes devotion,
truth, intelligence, self-confidence & bravery of the aris-
tocratic and educated society, peace, perfection, com-
pletion, health. In heraldry it clearly symbolizes piety and
innate nobility, while today despite its initially different
gender interpretation, blue is now considered particularly
preferable by the male population. At the same time, green
is the preeminent color of the natural environment, that of
forests. It symbolizes growth, fertility, and life outside the
city. It is intertwined with security, in its fully implemented
image, not exclusively with the concept of prestige that it
might include in a first analysis. It implies stability, patience
and perseverance. Accordingly, in heraldry, green signifies
progress and a feeling of hope. Finally, pink evokes feel-
ings of nostalgia and return to what is perceived as familiar,
raises the tendency to search for lost romance, freezes the
unrestrained flow of time with the illusion of simplicity, per-
sonal tranquility .



The design primitif of Antonis Alivrouvas' forms - a trait of
an impulsive fauvism - exacerbates but also anticipates, in a
sense, the concern over a non-rational future, contributing
to the revival of modern Greek fauvism .Said creator has
probably been influenced, to a degree, by Makis Theofilak-
topoulos' coal drawings, in which one notes that the human
form, drawn in "Romanic type" thick lines, emerges and at
the same time is submerged into the timeless surrounding
space , kas well as by Egon Schiele's drawings, in which
what is strange-grotesque in the rendering of figures is le-
gitimized in a sense . A typical example is Alivrouva's recent
work "The Holy Family” or "Hagiography" (which has also
been sporadically presented as "untitled"), where the cre-
ator, maintaining a renaissance mood, depicts the moment
when a mother tenderly embraces her child. The whole
composition leads our thoughts, almost unconsciously, to
the Byzantine type of the Virgin Mary with the Child (with
all its minor variations) . The colors chosen by the artist
vary, although bold colors seem to prevail in general, riskily
combined, sometimes carefully mismatched.

The artist's need to experiment with the semiotics of the
grotesque can also be seen in his ceramic works. Here, the
ceramic-masks clearly carry a deep ritual status, reflecting
the psyche of the creator. The mask by nature has a dual
role: on the one hand it covers a face, and on the other,
it provides the possibility of expression. In other words,
the mask evolves - in every sense - into a means of lib-
eration. For Cultural Anthropology and Art History it is an
age-old object of study, and for artists everywhere an im-
portant source of inspiration. Indeed, the mask character-
izes all cultures, it permeates the entirety of cultural time.
It hides, reveals, imitates, awes but also makes us laugh,
protects, heals. It abolishes any identity through the un-
real, but also projects a desire for the elevation of the hu-
man spirit through transformation and power . Alivrouvas,
therefore, as another initiate, simultaneously returns our
thoughts back to the Mycenaean Times, to the golden fu-
nerary masks of the vaulted tombs known from the exca-
vations. These masks, of course, are all male and their eyes
are tightly closed . Alivrouvas' masks, on the one hand, are
made of clay, on the other, they often do not allow us to
draw safe conclusions about the gender, while the eyes are
sometimes open and sometimes closed; thus reflecting the
complex psyche of the creator, the need of freeing himself
from sealed and fixed interpretations. After all, there are
not few times when the artist chooses not to complete a
work, influenced by the theory of non finito in modern art .
Alivrouvas' anthropomorphic wire creations follow a similar

42

logic. His characteristic artworks were presented hung,on
fabrics, that took place at the Municipal Art Gallery of Agios
Nikolaos, in Lasithi, Crete, in 2023, also curated by the un-
dersigned author, and Maria Drakaki. Here again, the plastic
wire constructions bear distorted portrait features, giving
us the opportunity to penetrate the inner-memory-emo-
tional world of the artist through his/their body language.
In fact, some forms both because of their final performance
and because of the particular way they are presented in the
exhibition space look like they are falling abruptly to the
ground, communicating a feeling of freedom .

All the above concern the art exhibition "Memory means"
held at the Katholikon of the Monastery of Saint Francis in
the old city of Chania, during the period: August 19 - 28,
2024.

Georgios Orfanidis
Art Historian-Archaeologist



""CONDITION TWO"

WITH THE

SCIENTIFIC RESPONSIBILITY OF THE
MUSEUM OF SCHOOL LIFE

OF THE MUNICIPALITY OF CHANIA

9

www.school-life.gr




EAAHNIKH AHMOKPATIA

1 Ymoupyeio MoArtiopou

E@opeia Apxatotitwv Xaviwv

i ..-""-. PMM -l

!
$
L.

ZYNAIOPTANQIH
EQOPEIA APXAIOTHTON XANION
MOYZEIO IXOAIKHE ZQHY Arjou Xaviwv

He TV unoctpl§n ¢ MNEPIOEPEIAY KPHTHY



